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NIMMO & DE FONTES

327 N. Charles St. Baltimore, Md.

OFFICIAL PIANO METROPOLITAN OPERA

KNABE ==

A Babhy Grand of new
and smaller design, set-
ting the pace for grand
styling of the future...

of course the superb Knabe

tone and action —may be
placed anywhere in your

Back view showing
its symmetrical shape

J. S. REED PIANO CO.

Home of the World’s Finest Pianos
29 W. North Ave., Opp. North Ave. Mkt.

room with charming effect.
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NOT WITHOUT REASON IS

fécfftm
THE OFFICIAL PIANO OF
THE NATIONAL SYMPHONY

Wherever there is a demand for musical perfec-
tion, there you will find a Steinway. Steinway’s
richness of tone, marvelous sensitivity and re-
sponsiveness have made it the instrument of the
immortals. And that is why Steinway so richly
deserves a place in your home. Prices begin at
$495 for the Verticals and at $985 for the Grand.
And remember, at Hecht Bros., you may enjoy
the benefits of extended payments.

HECHT BROS.

PIANO SALON % BALTIMORE’S STEINWAY HALL
HOWARD & FRANKLIN % OpeN Monpay Nicar TiLL 9

$895

The finest piano that can be built

The companionship of a master instrument is a potent factor in molding
and furthering a fundamentally correct musical education

CHAS. M. STIEFF, r

315 NORTH HOWARD STREET VERNON 0116

“Makers of superior pianos_since 1842”
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National Symphony Orchestra

HANS KINDLER, Conductor

Tuesday, January 16, 1940, at 8:30 P.M.
Lyric Theatre, Baltimore, Md.

Soloist: Guiomar Novaes, Pianist

*

PROGRAM
Surte Handel

Polonaise—Arietta—Passacaglia

ConcEerTo IN E FraTr MAjor FOrR P1aANO AND ORCHESTRA (KV 271)

Mozart
Allegro
Andantino
" Rondo: (Presto) ]
Miss Novaes
(Intermission)
Momo PrEcocE Villa Lobos
(First time in North America)
Miss Novaes
Surte FroMm L’Oi1sEaU DE FEU Stravinsky

Introduction

Danse de I'Oiseau de Feu

Ronde des Princesses

Danse Infernale du Roi Kastchei
Berceuse

Finale

The Steinway is the official Piano of the National Symphony Orchestra
Hecht Bros., Baltimore Representatives

Next Concert—Tuesday, February 13, at 8:30 P.M.

Soloist, KIRSTEN FLAGSTAD, Soprano,
EDWIN McARTHUR, Guest Conductor
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Headlines Tell the Story!

THE RECEPTION accorded the National Symphony Orchestra and

its distinguished conductor on their recent tour was more enthusiastic

than ever before. Dr. Kindler once remarked: “It is not half as difficult

to make a favorable initial impression as it is to maintain it.”” Since the

orchestra had played five or six previous engagements in several of the

cities visited last month, the encomiums received from the press this season

are incontrovertible proof, if any were needed, of the consistent artistic

growth of the National Symphony Orchestra and of its increasing impor-

tance in the musical life of the country. _

“Wild Applause Won by Music of Kindler and His Artists.”—Post-Standard,
Syracuse, New York.

“Tremendous Ovation Followed the Sibelius Second Symphony.”—Ithaca Journal.

“National Symphony Orchestra Scores Big Hit with Elmira Audience.”—Elmira
Star-Gagette.

“Capacity Audience Thrills to Music of Hans Kindler’s National Symphony.”—
Elmira Adwvertiser.

“Trojans Acclaim Hans Kindler at Music Hall Event. National Symphony En-
thusiastically Received.”—Times-Record, Troy, New York.

“Kindler Presents Fine Concert in Auditorium Series. National Symphony Orches-
tra Gives Impressive Interpretation.”—Springfield Daily Republican.

“Bushnell Concert Wins an Ovation for Dr. Kindler.”—Hartford Times.

“Hail Kindler and National at Bushnell. Audience Fires off Both Barrels for
Orchestra and Conductor at Concert.”—Hartford Daily Courant.

“Prolonged Ovation Given Hans Kindler, Symphony Orchestra.”—Kingston Daily
Freeman.

A HELPFUL SHOWROOM

National Wall Paper
: Company
Cor. Fayette and Liberty Streets

Consultant Stylists at Your Service

Cis VELVET

.Bou)zqe

® Your cocktails or a late evening
snack in the luxurious environment

of the Lounge. Music by
SHEYNE AND CARLTON, Duo
WaLrace WiLLIAMS, Baritone

' gfofez S faf/orJ

Mrt. VERNON PLACE MorToN A. GRANT, Mgr.
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Notes on the Program

By EDWARD N. WATERS
Suite (Polonaise, Arietta and Passacaglia)

Georg Friedrich Hindel (1685-1759)

A glance at the ninety-seven volumes comprising Hindel’s complete
works (and not entirely complete at that!) brings the realization that
comparatively little of this composer’s music is known. This regrettable
situation may never be fully remedied, but at all events suites arbitrarily
put together, like the one played this evening, give concert-goers an oppor-
tunity to listen to certain short pieces rarely if ever heard. Many of
these compositions are true gems that need but a single presentation in
order to become popular. The Polonaise, Arietta and Passacaglia were
assembled and transcribed for the modern symphony orchestra by Sir Her-
bert Hamilton Harty, eminent Irish conductor and composer, who was
born in 1879. Dr. Harty selected the Polonaise from the third Concerto
Grosso, the Arietta from a tenor aria in the opera Rodrigo (2d act), and
the Passacaglia from the overture to the same opera.

Concerto in E flat major, for Piano and Orchestra (K. V. 271)
Wolfgang Amadeus Mozart (1756-1791)

Regardless of whether one can agree or not with a master critic like
Donald Francis Tovey in defining the ideal classical concerto, one is forced
to admit that this form differs in several respects from any other con-
temporary musical structure. It has been said, not without some justifica-
tion, that the concerto of the classical period is a symphony with a par-
ticular instrument singled out for special attention. Granted that there
are many similarities, it must be conceded that the concerto has many
problems of its own which arise from the peculiarities of the medium em-
ployed. The solo instrument is not chosen at random, but selected as the
one best suited to present and emphasize the composer’s musical message.
In the interest of formal clarity, therefore, as well as of dramatic vitality,
the composer must adhere to principles and practices which would be over-
refined or in questionable taste in the symphony. Another point of para-
mount importance in the concerto is that of tonal balance and contrast.
In order to set off the solo instrument properly, the control of the ac-
companying orchestra reaches new significance, while the opposition of
the different tone colors must be expertly handled if a nicety of balance
and variety is to be maintained.

The subject -of virtuosity also calls for consideration. Display for
its own sake can seldom be defended, yet how often one hears the state-
ment that a concerto enables the soloist to exhibit his executive prowess.
But there are reasons for this, and Tovey recounts them very succinctly :
“A modern concerto must be technically difficult, because all the easy
ways in which a solo can stand out against an orchestra are harmonically
and technically obvious, being the elementary things for which the instru-
ment must be constructed if it is to be practicable at all; and as the
orchestra becomes more varied and powerful, the soloist must dive deeper
into the resources of his instrument.” Consequently virtuosity may be
expected in the presentation of a concerto, but it need not be anticipated.
It is an element which, in the hands of a great composer, produces effects
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The National Symphony Orchestra

presents

KIRSTEN

FLAGSTAD

“First Lady of the Metropotitan Opera”
as its soloist
Tuesday, Feb. 13
8:30 P. M.
with

EDWIN McARTHUR

as guest conductor

PROGRAM
OVERTURE, “R0oSAMUNDE” Schubert
RECITATIVE AND ARIA: “LEISE, LEISE” FrROM “DER
FreiscHUTZ” Weber
Madame Flagstad
L’AprEes M1 D’'UN FAUNE Debussy
FETES Debussy
La VaLse ) Ravel
SonGs wiTH ORCHESTRA : )
Fra MonTE PIincio Grgeg
EN SvanNE : Gr{eg
Enx Drom Grieg

Madame Flagstad

BRUNNHILDE’S “IMMOLATION SCENE’ FROM

“GOTTERDAMMERUNG"’ Wagner
Madame Flagstad

Goop Fripay SpELL FrROM “PARSIFAL” Wagner

OvVERTURE, “THE Frying DuTcHMAN” Wagner

FUTURE CONCERTS
March 5—Soloist, MARJORIE LAWRENCE, Soprano
March  28—Soloist, PERCY GRAINGER, Pianist
April 9g—ANNUAL REQUEST PROGRAM
All Tuesday Evenings Except THURSDAY, March 28

TICKETS: On sale at Bonney Concert Bureau in
G. Fred Kranz Music Store, 327 North Charles Street. PLaza 6829.
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Notes on the Program—(Continued)

of dazzling beauty; in the hands of a lesser author it reveals lack of origi-
nality and barren imagination.

In the writing of concertos Mozart probably came closer to perfec-
tion than any other composer. Beside the intrinsic value of his music in
this form, his treatment of all the characteristic problems shows an ease
and facility that were surely intuitive. The concerto in E flat major is
no exception, for it reveals his traditional skill and inspiration, and indi-
cates a deeper expressiveness than most of his previous compositions. It
was written in January, 1777, in Salzburg. According to Wyzewa and
Saint-Foix, this work marked the first that Mozart composed for a cele-
brated virtuoso. The pianist in question was a woman, Mademoiselle Jeune-
homme, who had become widely known through her tours and who was
heartily acclaimed wherever she appeared. She must have played in Salz-
burg late in 1776 or very early in 1777. Aside from the concerto itself,
the most gratifying part of the encounter is that Mozart, then only
twenty-one, was known as a composer and not as a former prodigy. It is
doubtful that the pianist would have received a new piece from a young
composer who was little known as an instrumental composer. The con-
certo is considerably in advance of anything similar that Mozart had
written, and practically every page shows an impassioned vein as his bold
spirit and firm touch collaborated in a perfect union. The almost imme-
diate appearance of the piano at the beginning, the remarkable effects of
dialogue between the simple orchestra (2 oboes, 2 horns and strings) and
piano, and the general manipulation of themes in the first movement indi-
cate that Mozart had progressed beyond the galant style of earlier years.
The slow movement has been likened to an operatic arioso tempered by
recitatives. Mozart’s French biographers, already referred to, find here
a noble, tragic depth which recalls the best of Rameau and Gluck, a move-
ment in which classical expressionism reveals its fullest possibilities. The
finale is lengthy, but brilliant and sparkling. An unusual feature appears
in the middle, a minuet in A flat major, which was probably intended to
exhibit the grace and singing quality of Mademoiselle Jeunehomme’s art.

Mémo Precoce (Fantasy for piano and orchestra)
Heitor Villa-Lobos (1890- )

Within recent years the music of South American composers has be-
come far better known to audiences in the United States than formerly.
As this healthy trend continues, the names of prominent musicians grace
our programs with greater frequency and give to their contents a whole-
some variety which adds immeasurably to our own musical experience.
Perhaps the most familiar of these new names is that of Heitor Villa-
Lobos, a Brazilian, who is now firmly established among the leading
musical creators of the day. :

Villa-Lobos was born in Rio de Janeiro. His father, besides being
an author and teacher, was also an accomplished musician and able to
direct his son’s precocious talent wisely and well. At the age of twelve
the boy was already a successful violoncellist, but after the father’s death
the family felt the pinch of economic need. In spite of handicaps, how-
ever, the youthful musician continued his studies, which were gradually
expanded, and at the age of nineteen made a concert tour of Brazil.
Shortly thereafter, when he devoted himself exclusively to composition, he
was the most discussed composer in his native land. In 1923 he introduced
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Notes on the Program—Continued)

some of his music to Paris and his European reputation swiftly grew to
enviable proportions. Irving Schwerké (in his Kings Jazz and David,
Paris 192%) has written the following laudatory statements about this
fascinating and exotic personality. ‘‘Villa-Lobos is a master of style. A
glance at his compositions discloses a surprising wealth of manner or at-
home-ness in all styles from the remote ancient and classical to the most
daring and intrepid of present-day practices. . . . He is intellectually and
emotionally alive to all that goes on around him. His is a nature that
seeks to transcribe everything it finds in life. In him elements of savage
races and exquisitely civilized peoples meet and this union of tempera-
mental extremes is the determining cause of his rare sensibility.”

Momo Precoce (Youthful Momus) is a brilliant fantasy for piano
and ocrhestra. It was published in Paris in 1934, and the title-page bears
the subtitle “Fantasy . . . on the ‘Carnival of the Brazilian Children.””
This Carnival of Children is a national institution in Brazil, a time of
jollity and merriment, a period of universal celebration. When the score
arrived in Washington, the following commentary accompanied it. The
translation from the Portuguese was made available through the kind
cooperation of Dr. Jules Alciatore of the Catholic University of America.

This was composed in Paris, in 1929. It is a fantasy for piano and orches-
tra, written on themes from the suite for solo piano, which had been inspired
by the Carnival of Brazilian Children. In writing this fantasy, wherein the
piano should appear only as a preeminently solo instrument, the author in-
tended to translate into music the omnipresent happiness and excitement
evidenced by the juvenile maskers in colors of the most brilliant hue.

Mémo Precoce cannot be classified as a type already familiar to music, not
even in respect to form. It is a suite of divers pieces interrupted at certain
moments by a series of piano cadenzas, thus assuming precisely the character
of symphonic tone pictures.

In an interview granted in France, when Mdmo Precoce was played for
the first time, Villa-Lobos explained how he was inspired to write the fantasy.

“Momus is the god of jesters and carnival dancers in Brazil [and] the
Brazilian carnival is the chief occasion for national merrymaking. It is in
reality the most popular festival of my country, the most original and typical,
especially in Rio [de Janeiro]. The liveliest impression, during the three
days, comes from witnessing the dancing of the masked children, rich or poor,
aristocratic or middle-class, all joined together and closely united in a single
purpose—to enjoy themselves tremendously, as much as possible, and in un-
restrained liberty.

“—A little Pierrot, who is astride a broomstick, pretends he is riding the
fieriest steed.

“__A little red devil roars and leaps, swishing his long tail on all sides.

“_A tiny Pierrette, who cries in fear of some hideous mask.

“_A small Domino, who merrily jingles his little bells with their piercing
tinkle.

“_The adventures of a miniature trapeira [i.e.,, rag-gatherer].

“_The impish pranks of a band of juvenile maskers.

“_The pipes and horns of the youthful carnival musicians.

“_And, finally, various groups of dancing children.

“But—the grown-ups enjoy themselves as much as the youngsters, and I
never cease deriving satisfaction therefrom.”

Suite from “L’Oiseau de Feu”

N

Igor Fedorovich Stravinsky (1882- )

L’ Oiseau de Feu (The Fire Bird) is the title of a ballet projected
by Serge Diaghilev and composed by Stravinsky when the latter was still
under thirty. Diaghilev had been so impressed by the young composer’s
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Notes on the Program—(Continued)

Scherzo Fantastigue (Op. 3) for orchestra that he immediately engaged
him to write the necessary music for this conte dansé. For Stravinsky it
was a happy accident, because Liadov had already been commissioned to
compose a setting for the same story, but Liadov was too dilatory to suit
the impresario and his music was utilized in a later ballet. When The
Fire Bird was first performed (Paris, June 25, 1910), under the direction
of Gabriel Pierné, it created a sensation, and the music has been in the
repertoire of every large orchestra since that day.

The legend of the Fire Bird, springing from Russian folk-lore, tells
of a handsome young prince who wanders at night into the realm of
Kastchei, a ferocious ogre. He sees the glorious bird of flaming plumage
plucking fruit in an enchanted garden and captures her. Then moved by
piteous entreaties, he lets her go, receiving in exchange one of her shining
feathers. When dawn comes, thirteen lovely princesses, held in captivity
by King Kastchei, appear and dance. The thirteenth is endowed with

" indescribable beauty and arouses the ardor of the prince. The maidens

beg him to escape before the ogre casts a spell over him, but he refuses.
Soon Katschei and all his ugly retinue approach in solemn procession, but
the prince is protected by the magic feather, and the scintillating bird aids
him by making the monster and his followers dance furiously until they
drop from utter exhaustion. Then the prince slays the ogre by smashing
an egg that contains his “immortality,” sets free the fair prisoners, and
wins the coveted thirteenth princess.

THE RECORD HOUSE

811 NORTH CHARLES STREET

VICTOR, COLUMBIA, MUSICRAFT, ROYALE
AND DECCA CLASSICAL RECORDS
RARE AND OUT-OF-PRINT VOCAL RECORDINGS

PHONE VERNON 8459 OPEN EVENINGS

ALBERT STUDIO The Ballet Russe de
JOSEPH OF THE Monte Carlo
MILANS VOICE anid the

Authorized exponent of the La Forge National Symphony
method. For audition appointment call: Orchestra

March 12 and 13 at 8:30 p.m.
Constitution Hall,Washington, D.C.

WISCONSIN 2582

Details regarding these events can be
FOUR CHAMBERLIN AVENUE secured at the Bonney Concert Bureau,

KENWOOD, CHEVY CHASE 327 North Charles Street in G. Fred
Suburban Washington Kranz Music Store. PLaza 6829.
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PATRONS

MISS ELIZABETH ELLEN STARR, Counselor

Mrs. W. W. Abell

Mrs. T. Willing Balch
Mrs. Herbert Brune

Mrs. W. Ellis Coale

Mrs. Bruce Cotten

Mrs. John W. Garrett
Mrs. Francis M. Jencks
Mrs. William Keyser

Mrs. W. Bladen Lowndes, Sr.
Mrs. J. Dushane Penniman
Miss Elizabeth Ellen Starr
Mrs. Jack Symington

Rev. John H. Gardner
Hon. John W. Garrett

Mr. Robert Garrett

Dr. Douglas Gordon

Rt. Rev. Edward T. Helfenstein
Mr. Ernest M. Jenkins

Rev. Harris E. Kirk, D.D.
Rabbi Morris S. Lazaron

Rev. Richard Loring

Rt. Rev. Mons. Leo P. Mansetti
Mr. Otto Ortmann

Mr. Ral Parr

Dr. John B. Whitehead

Mr. Gustav Strube

Dr. Hugh H. Young

THE ASSOCIATED CONCERT CLUBS

Baltimore City College
Baltimore Music Club

Bryn Mawr School

Calvert School

Civic Opera Company
Garrison Forest School
Girls’ Friendly Society in Maryland
Goucher College

Harvard Un. Alumni
Hochschild Kohn Company
Hutzler Brothers Company
Johns Hopkins Un. Alumni
Junior High Schools

Junior League

Peabody Conservatory
Princeton Un. Alumni
The Polytechnic Institute
Treble Clef Club

Roland Park Country School
Saint Timothy’s School
Secondary Public Schools
Senior High Schools
The Hub

Towson State Normal
Yale Un. Alumni

BOX SUBSCRIBERS

Mrs. W. W. Abell

Mr. and Mrs. William G. Baker
Mrs. T. Willing Balch

Mrs. Henry Baldwin

Mr. and Mrs. Fred. G. Boyce
Miss Mary Howard Bruce

Mr. and Mrs. Herbert M. Brune
Mrs. Marion F. Buckler

Mr. and Mrs. Francis King Carey
Mr. and Mrs. James Carey

Mr. and Mrs. George G. Carey, Jr.
Dr. and Mrs. Campbell Colston
Mr. and Mrs. Brue Cotten

Mrs. William DeFord

Mrs. Teackle Dennis

Mr. and Mrs. John Cyrus Distler, Jr.

Dr. and Mrs. Harry Flack, Jr.
Mr. and Mrs. John W. Garrett
Mrs. Alexander Gordon

Mr. Maurice Gregg

Mrs. Thomas Hildt

Mrs. George S. Jackson

Mr. and Mrs. Richard N. Jackson
Mrs. Spalding Lowe Jenkins
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Mrs. Willis Johnston

Mrs. Irving Keyser

Mrs. William Keyser, Jr.

Mrs. Hans Kindler

Miss Lehr

Mr. and Mrs. David McIntosh III
Dr. and Mrs. Kemp Malone

Dr. and Mrs. Sidney R. Miller
Mr. and Mrs. Hamilton Ober

Mr. and Mrs. Edward B. Passano
Mrs. Dushane Penniman

Miss Agusta Murray Poe

Mrs. Charles Rieman

Mrs. W. Champlin Robinson

Mr. John G. Rouse, Jr.

Mr. Alfred Shriver

Mrs. Edward Simpson

Mrs. Martin Sloan

Miss Elizabeth Ellen Starr

Mr. Gustav Strube

Mr. and Mrs. Jack Symington
Mr. and Mrs. James C. Tenhagen
Visiting Director

Mrs. N. Winslow Williams
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HANS KINDLER, Conductor

Orchestra Personnel, 1939-1940 Season

Violins

MiLrarp TAYLOR
Concertmaster

HARRY RosoFF
WALTER DELILLO
SAMUEL GOLDSCHER
MILTON SCHWARTZ
JENO SEVELY
IrviNG LEAN

SaM UDREN

"Myron KAEN

HArRRY CHERKASSKY
FraNcIiS GARZIGLIA
OweN Lusax
GEORGE STEINER
AnTONIO NOBILE
CHARLES GRANOFSKY
KAY RICKERT
HerBerT P. BANGS
WALTER NESsuL
AvLFoNso Rosst
RuFFino IuLa
WirLLiam Jacos
ALBERT PARGAMENT
HERMAN RABINOWITZ
Fritz MAILE

Oscar L. Davis
Max KoBre
EpwArp PrATT
GEORGE GAUL

Violas
Raven Hersu
GEORGE WARGO
SAMUEL FELDMAN
Arvin HorsTon
CArL HoLzAPFEL
J. Van KINSBERGEN
Esax CHERNIAK
BERNARD MILOFSKY

Violoncellos
HowaArp MITCHELL
WiILLIAM BRENNAND
MiscaA NIEDELMAN

HANS KINDLER, Conductor

RowrAND CRESSWELL
ALBERTO MARTINS
Josepr HARRrISON, JR.
MARCEL ANCHER
Lourse EHRMAN
Contrabasses
HerMAN Brunk
JorN D1 JanNI
Frank ENEY
DanieL HaNvLON
ROBERT STASZNY
CuarLEs F. Coox
Paur FREEMAN
NorRMAN IRVINE
PHILIP SILVERMAN

Harp
SyrLviaA MEYER

Flutes
AvrBerT N. TipTON
KenTON TERRY
JAMES ARCARO

Oboes
LeoNARD NANZETTA
FrANK WITZEL
WILLIAM SCHNABEL

English Horn
WILLIAM SCHNABEL

Clarinets
GILBERT STANGE
HermMAN OLEFSKY
RicuArp K. KorN

Bass Clarinet
Ricuarp K. KorNn

Bassoons

ADELCHI ANGELUCCI
FRANKLIN BISKEY

Contra Bassoon
ADELCHI ANGELUCCI

Saxophones

GILBERT STANGE
HerRMAN OLEFSKY

French Horns

OsBoURNE McCoNATHY

JErry Knor

Jacos Wisuanow
VANLIER LANNING
NazzARENO CIPRIANI

Trumpets

Lroyp GEISLER
CuARLES YUKL
CHARLES MUELLER

Trombones

WirLriam M. Greson
Epwarp F. GuMMEL
RoBERT CASSELLA
GEeorGE GAUL

Tuba
PHILIP SILVERMAN

Tympani
WaLter Howe

Battery

WaLTER HoWwE
MERLIN CRAWFORD
CARROLL BRATMAN
Ray DELPHEY
GeorGE GAUL

Piano

SoL Sax
JEssE GUNTHER

Celeste and Harmonium

SoL Sax
JeEsse GUNTHER

GEORGE GAUL, Personnel Manager and Librarian
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1940- Um dos momentos mais

gxpressivos da carreira de

Guiomar que executpu na

megma noit 012 concert o&

- Concerto em menor de
Mozart e Momo Precoce de
Villa=-Lobos:;

Regente: Hans Klndler.



	Programa de concerto - Guiomar Novaes, National Symphony Orchestra, reg. Hans Kindler (Lyric Theatre, Baltimore, EUA, 16-01-1940)



