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Organ Prelude and Fugue in C Minar ................. Bach-Liszt 
Thirty-Two Variations ............................. . Beethoven 

Benediction de Dieu dans la Solitude ......... , ....... Liszt-Siloti 
INTERMISSION 

Sonate in B Flat Minor ................................. Chopin 
Grave-Coppio movimento. 
Scherzo. 
Marche funebre. 
Presto. 
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A Serenade .... . . . ................................ Brockway 

Toccata .......................................... _ .... Ravel 
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Boxes (SeatinCJ Six) $13.20, Tax lncluded 
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TWENTY-FOUR VARIATIONS ON AN 
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INTERMISSION 
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Rachmaninoff-CONCERTO No. 1 IN F SHARP MINOR for ~ano and 
Orchestra. Sergei Rachmaninoff with the Philadelphia Orchestra unde'r .the direc­
tion of Eugene Ormandy. Album M-865*. 6 sides. List Price $3.50. 

Tschaikowsky-CONCERTO No. 1 IN B FLAT MINOR for Piano and 
Orchestra. Vladimir Horowitz with Arturo Toscanini and the NBC Symphony 
Orchestra. Album M-800*. 8 sides. List Price $4.50. Artur Rubinstein With the 
London Philharmonic Orchestrai under the direction of John BarbirollL,.Album 
M-180*. 8 sides. List Price $4.50. · · 
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• Prices shown are list prices exclusive of excise tax. • Listen to the 
Victor Red Seal Records program on Station WENR at 12 P. M. , daily 
except Saturday. 
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PROGRAM NOTES 
By FELIX BOROWSKI 

Concerto No. 4, for Violin, 
Flutes and String Orchestra, 
G Major. 

]ohann Sebastian Bach. 
Born Mar. 21, 1685, at Eisenach. 
Died July 28, 1750, at Leipzig. 

Christian Ludwig, Margrave o:f Brandenburg 
(1677-1734), had made the acquaintance o:f Bach about 
1718 or 1720, either at the Meiningen court or at Carls­
bad, .. where the master's patron, Prince Leopold o:f 
Cothen, was accustomed to betake himsel:f and his 
household. The margrave was devoted to music, and 
he maintained an orchestra which played for him the 
large collection of concertos and other works that occu­
pied honored places in the court library. It is certain 
that Christian Ludwig had been greatly struck by the 
abilities of Sebastian Bach, and he gave him a commis­
sion to write for his orchestra som:e concertos. 

A:p:Parently it required two years to complete the 
six cqncertos. In the spring of 1721 Bach forwarded 
the work to Christian Ludwig, who was then at Berlin, 
and accompanied it with a somewhat obsequious letter, 
written in French. What His Royal Highness wrote in 
answer to this letter-the servility of which was in the 
cusiomary style of authors and composers when they 
· addressed their soc~al superiors-is not known. I t is 
probable, however, that Christian Ludwig did not set 
upon Bach's music the value which he placed on music 
by other, and Italian, composers whose work is now as 
forgotten as their names. The score . of his concertos~ 
which Bach had forwarded to the margrave, fell at a 
la ter date into the possession of J ohann Philipp Kirn­
berger, w h o was a pupil o f the mas ter from 1739 to 17 41, 
and that musician bequeathed it to PJ;incess Amalie* of 
Prussia, whose teacher and kapellmeister he was. The 

* Princess Amalie of Prussia, sister of Frederick the Great (1723-87), was 
herself a composer. Of her works the most important was a setting of Ram­
ler's "Der Tod Jesu," which later was reset by Graun. The princess also com­
posed a number of excellent chorales. 
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Eminent T eacher of Voice 
and Opera Coach 

Mr. La Berge is a prominent member 

of the Voice faculty of the Americ<~.n 

Conservatory. His extensive American and European tr~fning 

gave him exceptional equipment as the foundation of his s~ccess-
. fui professional career. Mr. La Berge is an accomplished singer 

and possesses to an eminent degree the qualifications that. 

have . led to success as teacher of voice and operatic coachin'g. · 

These are thorough knowledge of voice, repertoire, operatic 

routine, and enthusiasm and ability to teach. 

Many prominent young singers of the present day are win­

ning success as concert artists and teachers under Mr. La Berge's 

guidance. He also directs the American Conservatory School 

of Opera. 

CATALOG ANO INFORMATION ON REQUEST 

AMERICAN CONSERV ATORY 
51 I Kimball Hall, Chicago 

JOHN R. HATTSTAEDT, President and Manager 
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PROGRAM NOTES-Continued 

princess left the concertos in her will to the J oachims­
thal Gymnasium, and from there they found their way 
eventually to the Royal- now the State- Library, 
Berlin. 

The fourth concerto bears the following title upon 
the autograph score: Concerto 4to à Violino Principale, 
due Flauti d'Echo, due Violini~ una Viola e Violone in 
Ripieno, Violoncello e Continuo. 

The concerto contains three movements: I. Allegro, G major, 
3-8 time. The greater part of the first movement is built on the figure 
with .which it begins in the fl.utes, and which is taken up by the solo 
vioÜn at the thirteenth measure. II. Andante, E minor, 3-4 time. 
Like the preceding movement, the material of this is constructed 
on that which begins it in the solo violin and fl.utes. It is worthy of 
remark that Bach was more particular in indicating the nuances 
than in most of his other works. The movement leads without pause 
into III. Presto, G major, 2-2 time. This fugal movement begins with 
the subject in the violas. 

Twentf~Four Variations on 
an Original Theme . 

Heniot Levy. 
Born July 19, 1879, at Warsaw. 

Heniot Levy received his musical training at the 
Konigliche Hochschule, Berlin, where he studied piano­
playing with Oscar Raif and composition with Heinrich 
von Herzogenberg. Later he became a pupil of Max 
Bruch at the Meisterschule. He made his début as a 
pianist with the Philharmonic Orchestra, Berlin, in 
1899. Since 1904 Mr. Levy has been a co-director and 
member of the piano faculty of the American Conserva­
tory, Chicago. For orchestra he has composed Concerto 
for piano (1898) ; Variations upon a Chopin Prelude 
(1899); Concert Overture (1900); Passacagli~ for 
violin and orchestra (1914); Concerto for two planos, 
strings and timpani (1934); Symphonietta for strings 
and timpani (1936); Capriccio Conc~rtante for piano 
and orchestra (1938) ; Variations upon an Original 
Theme (1939); Concertino for violin and orchestra 
(1940); Slavic Legend (1941); Two Valses .(1941). 
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The gingerbread Estey that Grandmother 
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See the 2-manual Estey Practice 
Reed Organ (electric·driven): 

Delivers this Estey 
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for Home, Church, Radio 
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A. G. O. standards. $533.50 

t!H 
W abash Avenue at 
Jackson Boulevard . 

PROGRAM NOTES-Continued 

The Variations for Orchestra were composed in 
J uly, 1939. In explanation of them Mr. Levy has con­
tributed the following to this program: 

"The theme is played by the English horn, unaccompanied. 
Thereupon the harmonized version is taken up by flutes and bas-
soons, alternating with other woodwinds and strings. · 

V ARIATION I in the tempo o f the theme and also in 6-8 time, with 
the figuration of sixteenth notes in the strings, the bassoon first and 
later the 'cellos and horn take up the theme. 

V ARIATION II is in 3-4 time. Tempo is livelier. The theme in the 
strings, with the triplets divided between the lower strings and 
woodwinds supporting it. 

j;~RIATION III. Risoluto. An energetic variation in 3-4 time in 
the · same A minor key as the preceding variations and the theme. 

VARIATION IV. Vivo leggiero . 2-4 time divided between strings 
p1:zzicato with woodwinds and celesta. 

V ARIATION V. A minor, 6-8 time. A very agitated movement in 
sixteenth notes in triplets. Interchange between woods anel strings 
and also tutti. 

V ARIATION VI. Lento, A minor, 4-4 time, of sustained melody, 
contrasting with the previous variations. 

V ARIATION VII. Energico, 3-4 time. Rhythmically stirring. 
V ARIATION VIII. Tranquil in mood, 3-4 time, A minor. The harp 

and the woodwinds accompanied by the bassoons and double basses 
in a persistent rhythm of two sixteenths and an eighth note. 

VARIATION IX. Con Brio, is an energetic contrast to the more 
subdued preceding variation, with the marked rhythm of two six­
teenth notes divided hetween strings and brasses. 

:\T ARIATION X. Lento cantabile, 3-4 time, F major, o f eighth note 
rhythm and sustained melody, placed in woodwinds and celesta. 

V ARIATION XI. Appassionato, F major, set only for the strings, 
and remaining, like the preceding variation, in 3-4 time. 

V ARIATION XII. Allegro scherzando, 3-4 time, B :fl.at major, the 
bassoons and the lower strings-in rather jolly mood. 

V ARIATION XIII. Con Delicatezza, a duo between lower wood­
winds and harp at the beginning, being joined by the rest of the 
orchestra in the development. 

VARIATION XIV. Tempo di tema, 6-8 time, E minor. At a slower 
pace, it starts the theme in the bassoon anel violas, later aided by a 
divided strings section, leading into the full orchestra. 

VARIATION XV. Vivo staccato e leggiero, 3-4 time, A minor. The 
woodwinds, celesta and the strings are supported by the brass and 
harp. 
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VARIATION XVI. P1·eciso leggie1·o, 4-4 time, A minor. The wood 
winds only, with percussion. 

V ARIATION XVII. A minor-a free canon in the woodwinds, 
taken over by the horns and the strings. It is in 6-8 time and in a 
subdued tempo. 

VARIATION XVIII. Maestoso-3-4 time, of an impassionate char­
acter, in an eighth note rhythm. The horns in unison with the strings 
in sixteenth notes, and an agitated mood. 

V ARIATION XIX. Con brio, 6-8 time. This continues the lively 
spirit of the preceding variation, with faster moving sixteenth 
notes, in A minor. 

V ARIATION XX. Con sentimento, 6-8 time. Continuing in A 
minor, it brings a tender mood to the set. The fl.utes and the lower 
strings, with the harp accompanying. 

' VARIATION XXI. Meno massa lusingando. This starts with the 
trombones, later changing to woodwinds and horns. The tenderly 
and lightly moving variation is in 6-8 time, and of an undertermined 
tonality. 

VA.RIATION XXII. Vivo, for strings, con sordino. Later taken over 
by the woodwind section. 

VARIATION XXIII. Misterioso. To the sustained A minor har­
monies in the woodwinds, pizzicato· in the strings and glissa.ndi in 
the harp. Between the last variation and the :finale, there are four 
roeasures for the chimes and gong, leading to 

' VARIATION XXIV. Starting con duolo and in a languid mood, 
this works up gradually to an agitated movement, which leads to 
elaborate treatment in the repetition of the theme, this finally con-
cluding the piece." 

Symphony No. 5, C Minor, 
Opus 67. 

Lrtdwig van Beethoven. 
Bom Dec. 16, 1770, at JloDA. 
Died Mar. 26, 1827, at Vienna. 

Several years were spent by Beethoven upon the 
composition of his C minor symphony. There are 
sketches for its first three movements in the notebooks 
in which the master was developing his ideas in 1800 
and 1801. Indeed, a sketch for a movement of a C minor 
symphony was put down in one of his notebooks as early 
as 1795, and it bears some resemblance to the scherzo o f 
the work under discussion here. It was, however, in 
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1804 that Beethoven began serious labor on his O minor 
symphony, and he was sbll at vwrk on it during the two 
following years. In 1806 he put the manuscript aside 
and, for some reason that never has been explained, 
applied himself to the composition of the symphony in 
B fl.at major, la ter published as No. 4. 

Whatever may have been the reasons for Beetho­
ven's decision to suspend his work upon the fifth sym­
phony, it is certain that he did not take up again his 
labor on it until the fourth symphony had been com­
pleted. The date of this was 1806. The following year 
Beethoven spent the summer at Heiligenstadt, at that 
time a little village not far from Vienna; and it was 
there that the master finished his work and scrawled 
in red chalk upon the title-page: Sinfonie de L. van 
Beethoven. The manuscript of the symphony was later 
acquired by Felix Mendelssohn and it remained long in 
the possession of his heirs. Paul Mendelssohn even­
tually presented the score to the Royal-now the State 
-Library, Berlin. 

The first production of the work was made at a con­
cert given at the Theater an der Wien, Vienna, De­
cember 22, 1808. Five days previously Beethoven had 
inserted an advertisement in the W iener Z eitung, an­
nouncing the performance, and in which he stated that 
the program would be . made up entirely of his own 
works, which, it was declared, were all entirely new and 
unpublished. The concert was announced to begin at 7 
o'clock and the sale of boxes and orchestra seats was to 
open at Beethoven's rooms on the second fl.oor of Krüger 
Strasse No. 1074. That prospective patrons of this en­
tertainment were likely to get full value for the price 
which they paid for their tickets the concert-giver made 
clear by publishing the program in his advertisement. 
In an age in which concerts were of inordinate length, 
the program of this one must have more than satisfied 
the most voracious lover of art. The first part was taken 
up with the "Pastoral" symphony-this was called No. 
5; the aria "Ah perfido," sung by Miss Kilitzky; a Latin 
hymn written in church style for solo and chorus, and 
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the G major concerto for piano, the solo part performed 
by Beethoven. The second part opened with the C minor 
symphony (which was set down as No. 6), and it was 
followed by the Sanctus from the Mass in C, a fantasia 
for piano alone and the Chorai Fantasia, in which the 
solo part again was played by Beethoven. The perform­
ance of these pieces endured for four hours! 

The master's lucky planet was no.t in the ascendant 
either before or during the concert. Beethoven's im­
pulsive frankness and bis irritability had not made him 
popular with orchestral players and the rehearsals had 
been characterized by unpleasant incidents. At the con­
cert the composer was in a curious mood. There had 
been no large influx of ticket purchasers to Krüger 
Strasse No. 107 4, and the sparseness of the audience in 
the Theater an der Wien could not have added to Bee­
thoven's bonhomie. Of the notabilities resident or stay­
jng in Vienna. the only representatives were Prince 
Lobkowitz and the Russian Prince Wielhorsky, who 
occupied one of the orchestral stalls. That nobleman 
informed Ferdinand Hiller later that when Bee­
thoven appeared on the stage he called out to him 
and bowed in a manner half friendly, half ironical. 
There was trouble during the performance of the 
Chorai Fantasie. The clarinet player miscounted bis 
bars, and, according to Ferdinand Ries, "Beethoven 
sprang up in a rage, turned around and in the coarsest 
way abused ali the members of the orchestra, and in such 
a loud tone that the whole audience heard him. Finally 
he shouted, 'From the beginning !' The theme began 
again; everything was now right and the success was 
brilliant." Anton Schindler, Beethoven's friend and bi­
ographer, deprecates this version of the incident and 
states that Clement, who was the director at the Theater 
an der Wien, informed him that he knew nothing about 
any abuse given by Beethoven to the orchestra. W e 
know, however, from a letter written by Beethoven to 
Breitkopf and Hartel a few days after the concert, 
that relations between him and the orchestra had been 
strained. 
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"'l'here will probably be some abusive articles in the 1Ylttsikalische 
Zeiht.ng with r egarel to my last concert," he wrote. "I certainly elo 
not wish everything that is against me to be suppresseel, but people 
shoulel know that no one has more personal enemies here than myself; 
anel this is all the easier to understancl, seeing that the state of music 
here is ever becoming· worse. vV e have coneluctors who unelerstand 
as little about conelucting as about conducting themselves-at the 
Wien it is really at its worst. I had to give my concert there, anel on 
all sides clifficulties were placed in my way. The musicians 
were specially in a rage that through carelessness mistakes arose in 
the simplest, plainest piece. I suddenly bade them stop, anel called 
out in a loud voice, 'begin again.' Such a thing had never happened 
before; the public testifieel its pleasure. Things becbme worse every 
day. The day before my concert the orchestra in the theater in the 
town got into such a muclelle in the little easy onera 'Milton,' that 
conductor anel director anel orchestra carne to grief, for the con­
clüctor, insteael of giving the beat beforehand, gave it after." 

J ohann Friedrich Reichardt, who was visiting 
Vienna at the time of Beethoven's concert, was present 
at that performance and left an account of it in one of 
bis letters home : 

"I accepted with hearty thanks," he wrote, "the kinel offer of 
Prince Lobkowitz to let me sit in his box. 'l'here we enclured the 
bitterest cold, too, from half past six to half past ten, anel discovereel 
that it was easy to get too much of a gooel thing, anel, still more, of 
something that is too louel. Nevertheless, I coulel not leave the box 
before the enel, any more than coulel the exceeelingly gooel-natureel 
anel clelicate Prince, for the box was in the first balcony, near the 
stage, so that the orchestra, anel Beethoven conelucting it in the 
r .. üddle below us, were near at hanel. Thus, many a failure in the 
performance vexeel our patience to the highest elegree. ,y, '"' * Singers 
anel orchestra were composed of heterogeneous elements, anel it hael 
been fotlPd impossible to obtain a single full rehearsal for all the 
pieces to be performed, all of them filled with the greatest difficul­
tics." 

I. (AUeg1·o con b1·io, C minar, 2-4 time.) There is no introduc-· 
tion. The principal theme is announced at once by the strings anel 
clarinets, the first four notes of which are the rhythmical foundation 
upon which the whole movement, anel ineleeel, with certain moelifica­
tions, nearly the whole work is constructeel: 

No. 1. 
..4Uegro con brio. 

1':\ r... 

~ J_J l-12 I ~-#f=-@d 0 -- -- ---..?---.., ff 
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~chindler declared that Beethoven had said of this portentous 
motive, "So Fate lq1ocks at the doar." One may well be cautious in 
accepting this statement, as also another in which Beethoven was 
said to have been inspired to the subject by the notes of a yellow­
hammer which he heard on one of his rural walks. Czerny stated 
that this fact was well known to many of the composer's friends; but 
Czerny was not always a trustworthy authority. The second theme, 
in E flat, 1s called out by the horn fodissimo: 

No. 2. 

.. 
·Note how the first four notes are drawn from the principal theme. 

Immediately following the phrase in the h.orn the strings bring for­
ward a tranquil continuation, which, through a gradual c·rescendo, 
leads to a vigorous cada based on the first theme. The development is 
con:cerned with the opening phrase of the symphony for fifty-five 
measures, after which the horn figure of the second theme is worked 
out. In the Recapitulation the first four notes, with the pause, be­
longing to the principal theme, are given to the full orchestra ff. 
The -second subject appears in C minar, anel there is a lengthy cada, 
the material of which is taken from the opening theme. 

II. (Andante con moto, A flat major, 3-8 time.) 

This movement is a double theme anel variations. The first theme 
is announced by the violoncellos and violas, the woodwind, anel 
la ter the strings continuing it: 

No. 3. 

.Andan~e con mow. _ - . 

--dolc~ JlBí)Jü Jjj _ijlj . ~JJ.: 
~---=~ ~ tt · w~· · !fi± !i • ., • • • • "1 

rp~ .. .-,- [__ r j • 

The secollcl theme appears in the clarinets anel bassoous with 
triplet accompaniment in the violas, and pizzicato bass. 'rhere is a 
suclelen modulation to C major anel the material is again presented 
ff, the triplets now appearing in the violas anel violins . 

The first variation is given out, in the original key, by the 
'cellos anel violas in a sixteenth note figure, accompanied by piz.zicato 

Hl 
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chords in the remaining strings. The variation of the second tl}eme 
makes use of thirty-second notes commencing in the violas. The 
second variation also employs thirty-second notes in the lower 
strings, pizzicato accompaniment in the violins and double basses. 
This leads to a pause, followed by pianissimo chords in the strings 
over which there comes a little duet between the clarinet and bassoon, 
with imitations in the other woodwind instruments. The second 
theme is shouted forth martially by the full orchestra, in C major. 
Following this there arrives, after some preluding in the strings, a 
third variation, given out, in A flat minor, by the woodwind with 
pizzicato harmony in all the strings save the first violins, which 
play a broken chord figure in thirty-second notes. The second theme 
is omitted. A coda (Piu moto) is introduced, its theme played first 
by the bassoon, and later by the violoncellos. The closing portion is 
built also on portions of the opening theme. 

. III. (Allegro, C minor, 3-4 time.) Although not so named on 
the score, this movement is a Scherzo. "It is," said Berlioz, "a strange 
composition. Its first measures, which are not terrible in themselves, 
provoke that inexplicable emotion which you feel when the magnetic 
gaze oi certain persons is fixed upon you." The movement begins with 
a phrase for the basses, followed by one for all the strings anel 
certai1;1 wind instruments, ending with a pause : 

No. 4. 
r 

l 
i! · Alleyro. 

, ...... , j ...... j , 
- ~ .- ___.----.-._. • 1-61 ---t-.. ~ 

~-- -19 -Gii-• 
~-~ tJ r· -r- crp- r, .. t 

PP ~ . . 
"(9-~ ..(2. r ~""---~ ...... ~ ...... I 

I I 6'---
~ 

8vs. voco ritowl 

This is repeated slightly modified. After the pause a new iclea is 
announced by the horns, ff. Note the indebtedness of this theme to 
the first four notes which opened the principal subject of the first 
movement. There is much clevelopment of this material. The trio 
begins with a figure in the basses which reminded Berlioz of "thc 
gambols of a frolicsome elephant." 

No. S. 

~~~:#msfl! J CJI±h:Et~ 
ç ~ 

Toward the close of the trio there is a long diminuendo leading 
to a repetition of the first portion of the movement. This 'rehearing of 
the first part brings forward certain modifications. The opening 
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theme, legato at the beginning of the movement, is now staccato, and 
there are also other changes. At the end there is a long passage (note 
the persistent beat of the "drum) joining this movement to the finale . 

IV. (Allegro, C major, 4-4 time.) The triumphal subject with 
which this movement begins is given to the whole orchestra: 

No.6. 

· .. A piccolo, double bassoon, and three ti:ombones appear in the 
movement for the first time in the symphony. A transitional passage 
with. a, new idea in the woodwind and horns, leads to the second 
therp:~)n G, a melody with a triplet figure in the first violins, with 
tripl~'t~ccompaniment in the second violins and violas: 

No}{ 

~~ f ......,. ....... t ...__ 

There is another section of this subject, following an ascending 
and descending scale figure in the violins. This division of the theme 
is brought forward by the violas, reinforced by the clarinet, and then 
taken up by the full orchestra. 

The development works out the second theme. After extended 
treatment of this there is a crescendo, a climax, following which 
there is interpolated part of the Scherzo. The Recapitulation brings 
back the subjects as before, the second theme being now in C major, 
and the movement is brought to its conclusion by a lengthy coda. 

Concerto in Brazilian Forms, Hékel Tavares. 
for Piano and Orchestra, Born 1897, at Satuba, Alagoas, Brazil. 

Opus 105, No. 2. 

The composer of this concerto showed gifts for 
music at an early age. His father, a prósperous busi­
ness man, desired a commercial careér for his son, but 
Hékel Tavares obtained sympathy for his artistic in-
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clinations from the teachers in a school of the Marist 
Monks, an institution in which those inclinations were 
fostered by opportunities for organ-playing and music 
that was sung by trained choirs. Parenta! opposition to 
a musical career continuing, Tavares betook himself at 
the age of twenty to Rio de Janeiro, where he immersed 
himself in the study of musical theory-largely self­
learned-and where his compositions first were given 
to the world. The composer is best known for his songs, 
of which the most important is a suite for voice and 
small orchestra, "O Sapo dourado." 

In regard to the Concerto that is performed on this 
· ·: qccasion Enrique Rodriguez Febregat wrote: 

. "'l'he American esthetic, if it is to be American, requires expres­
sío~ áuthentically American. 'l'his is what Hékel Tavares' Concerto 
for' l>iano and Orchestra proclaims. Altl:wugh written in three move­
ments, they are not the conventional or classical three movements . 
'l'hey are called after the type o f folk-song which inspired them: 
'Mod!TI:ha,' 'Ponteio,' and 'Maracatú.' And there he is-on the revo­
lutiõ'nary Left-to set on universal art as an affirmation of the 
individuality of America. He has a glorious message to deliver to 
all .the people of America. Inspired artificer of the new esthetic 
of Brazil, he wishes to offer his extraordinary contributions to the 
development of continental culture." 

On a fiy-leaf of the orchestral score of the concerto 
there is printed the following explanatory matter by 
João Caldeira Filho : 

"'l'he composer did not use folk-lore themes consciously, thus 
avoiding the outward or objective borrowing which borders on a 
sort of exotic exhibitionism. Rather, he preferred to steep him­
self, over a long period of time, in the musical manifestations of the 
people of his land, Brazil, and to let these influence his artistic 
sensibility, and colar the fountain of his inspiration. Once he had 
identified himself with the music of his people, he created his own 
themes, which faithfully reflect the psychological characteristics of 
the music of his native land. 

"Modinha. 'l'he 'Modinha' has its origin in the lyrical nature of 
the Portuguese. 'l'he love plaint as sung in the 'Moda' was preserved 
in the modifications which are embodied in the 'Modinha.' It is a 
vocal melody, very expressive, sentimental an,d sad, in binary or 
ternary measures with accompaniments of the guitar, the piano, or, 
as in olden times, the spinet. 

"Ponteio. In the Brazilian Northeast the people amuse themselves 
with 'challenges.' That is, they carry on dialogues in rhymed verses 
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which are sung to binary or ternary rhythms played on the guitar. 
'rhis accompaniment is the 'Ponteio,' a uniform and permanent 
rhythmic background. W e shall call the 'Song o f the Ponteio' the 
vocal melody of the verses. 'rhe structure was used by the composer 
in the second movement of the Concerto as an artistic form, although 
he has borrowed merely the beginning of the construction and has left aside the regional themes . 

"Maracatú. 'rhe Negro slaves, when they revived in the colonial 
period, the ceremony of the coronation of their sovereigns as it was 
done in the African forests, used to organize themselves into 
'nations' (Nation of the old 'Cabinda,' of Porto Rico, of the Crowned 
Lion, and others), and 'elected' their 'kings,' who were graciously 
recognized by the Portuguese viceroys. 'rhe ceremony was held in 
the capital, and the coronation was an extremely dignified proceed-

. ..,ing. Every part of the ceremonial was carried on during the dances 
· · .·· '.of the 'Maracatú,' whose rhythms were established by the instru-

ments of percussion which closely followed the songs which described 
eac.(step of the ceremony. The principal moments of the ceremony, wh1~~ are expressed by extraordinarily suggestive attitudes anel 
gestqres, are: first, the initial 'call' by the 'mistress of ceremonies,' 
to · the players o f the percussion instruments; the 'repentance,' 
whicl{·co:rresponds to a vow of submission to the king; the 'delivery 
of t.l;te body,' which symbolizes the recognition of the absolute 
power of the king; and the 'salutation,' a homage which is paid by d~ep bows down to the earth, which is kissecl by the followers along 
the · whole route to be traversed by the king. The whole ceremony 

·takes in an atmosphere which is intensely religious. At the end of 
the Concerto for Piano and Orchestra the composer has expressed 
this deep religious feeling of the Negro slave in themes of his own inspiration in a remarkable way." 

The score of the concerto by Tavares contains the following analysis: 

"After a short introduction in the Tempo di Batuque, • whose 
rhythm immediately creates the atmosphere of the composition, 
comes the 'Modinha'-Lento con simplictà-which is described b:v 
the piano in expressive and mournful terms against a background 
of simple harmonies from the strings. This theme, which attains 
majestic proportions, is then taken up by the whole orchestra, the 
piano contributing with powerful chords from the whole keyboard. 
From this point forward the piano appears frankly as a solo instru­
ment, with characteristic designs which rise to a 'crescendo' ending 
with the reappearance of the second theme in D major, this theme 
being used only as contrast, as thronghout the whoJe first movement the 'Modinha' predominates. 

The second theme, enunciated strongly by the piano in incisive 
rhythm, is based on a pedal, also rhythmical, with an almost exclu-

* The Batugue is a Negro dance . 
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sive effect of percussion in the orchestral part, which carries the 
soloist into a short cadenza of great sonority, and which serves as 
an introduction to the reappearance of the 'Modinha.' In this intro­
duction there are interesting details of orchestration, such as a 
curious glissando on the clarinet. The 'Modinha' reappears in deli­
cate arpeggios played in the treble of the piano. There then follows 
the coda-Allegro vivace-in which new elements are introduced. 
Here is the well worked out molto ca.ntabile taken from the 'Modinha' 
and played by the strings ; in this passage the piano presents one o f 
the most interesting formulae of the Concerto-double notes, inter­
vais of fourths, fifths and sixths, chords in rapid movements enrich 
the orchestral part and produce an effect which is sonorous, delicate 
and felicitous. Toward the end of the first movement the composition 

. . becomes lively, and breaks out in to rhythmic inventions which, up to 
· .:t}le final e of the first movement, are presented brilliantly by the 

piQ;J;to in a dialogue with the orchestra . 

··)fÍI. The second movement-Molto cantabile ed espressivo­
begiiis · with an orchestral introduction. The piano enters with a 
short:-,!miparatory cadenza, executed in chords and in a crescendo 
frorri tl_lê whole keyboard, after which appears the principal theme, 
the ·~~;riteio-Allegro.' This is played forte at first, then diininishes 
to pirjnissimo so as to constitute a constan~ background for the 

·I • orchestral work, in analogy to the function of the 'Ponteio' of the 
guitar in popular music. With this background there will appear 
.tll:elodic themes, just as above the 'Ponteio' there can be heard the 
verses of the challengers. The first song of the 'Ponteio' is heard in 
th~ strings, the rhythm being accentuated with the 'Maracá' and 
'Réco-réco.' In a crescendo the orchestra carries on a dialogue with 
the piano in the rhythm of the 'Ponteio,' preparing the way for the 
entrance of the piano, which plays again the theme heard at the 
beginning of the introduction. 

The elaboration of this theme becomes richer and richer until it 
reaches the key of D major, where a new theme is introduced, still 
of the 'Ponteio,' but happier in mood, which the woodwinds carry 
on, in dialogue with the piano, and afterward the strings, the piano 
again taking up the rhythm of the 'Ponteio' after a brilliant 
cadenza. The process continues, always developing the spirit of the 
'Ponteio,' until the re-exposition of the introductory theme is 
reached with the piano as a background to the · whole orchestra. 
This theme is picked up by the various instruments in successive 
crescendo until it culminates in a magnificent tutti. There is a new 
appearance of the 'Ponteio' on the piano in a regular and insistent 
rhythm, while the orchestra develops the principal theme, each time 
more richly until we come to the end of the Allegro vivace with a 
brilliant arabesque on the piano-a most difficult bit. The second 
movement ends with a passage in octaves and in a fortissim.o which 
passes from the treble to the bass. 
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The Piano is a Steinway 

The Soloists are Stude'nts in the School of Music 

De Paul University A Cappella Choir, under the direction of 
Arthur C. Becker, will present its annual concert at Thorne 

Hall on Friday, May 8th, at 8:30 o'clock. 
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PROGRAM NOTF..S-Continued 

"III. This begins with the theme, Lento ma vigoroso first heard 
in a tremolo by the strings, creating an atmosphere of invocation 
until the piano presents the principal theme, Tempo di batuque, 
whose rhythm is picked up again by the orchestra in a rapid cres­
cendo, accentuating the lascivious character of the theme until it 
gives place to the Lento assai motif by the piano. This is a slow 
dance movement in which Spanish infl.uence, already assimilated, is 
felt, a motif which is taken up again by the wind instruments. Its 
development, aided by the rhythmic passages of the piano, permits 
interesting orchestral effects leading to a reappearance ( after the 
expressive slow dance movement h as been heard once more) o f the 
D major Andante motif, with its religious character, perhaps the 
most original and striking of the whole score. There follows an 
Allegretto, in which the piano introduces an extremely interesting 
:t.echnical passage modeled on the preceding theme. After brief 
dfáJogues between the soloist and orchestra the composition reaches 
thl{~ey of D major, a coda built on the theme of the introduction, 
tran&formed in rhythm and character, and enriched by new ele­
ments~- The movement becomes increasingly animated for the final 
dance/ .. exuberant with life, until the orchestra, in continuous 
cresc.e'lido, like a peroration,· arrives at its clímax, full of enthusiasm, 
exaltât~on and grandeur." 

good values . wide selection in 

quality C A R P E T S 
So many customers tell us how pleasant 

they find the task of choosing their carpets 

m our salesroom. Our hig selection includes 

only the most desirahle patterns and weaves 

and that saves their time and patience. 

Most of ali, of course, they're 

pleased with our reasonahle prices. 

carpets $4.25 up broadloom $5.85 up 

NabiSian Brothers,J~ 
Direct lmporters of Oriental Rugsfor 52 Years 

169 North Wabash Avenue Ali Phones: FRAnklin 8800 
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Chicago Symphony Orchestra 
FREDERICK STOCK ..... Conductor 
HANS LANGE . .... . . Associa te Conduetor 

SOLOIST THIS WEEK 

GUIOMAR NOVAES, Piano 
Renowned representative of the musical a1·t of one 

of our great neighbor republics, Guiomar Novaes, the · 
Brazilian pianist, continues each year to strengthen the 
cultural solidarity of the Americas. Her annual tours of 
the United States and Canada are an important link in 
the artistic relations of the two continents. She has made 
her personal contribution toward closer ties between her 
country and ours by offering the Guiomar Novaes Award 
for a young American pianist to give concerta in South 
America under her sponsorship. ,, 

Guiomar Novaes is admired and loved as one of the musical great, uniqU:e 
among pianista of today. She was born in Sao Joao da Boa Vista in the Stàte 
of Sao Paulo, Brazil. Her amazing talent manifested itself almost fr9m .baby­
hood, and her fame having gained the recognition of government offiCials, she 
was sent to Paris for study. There, at the age. of thirteen, she was admitted to 
the Paris Conservatoire by winning first honors among 388 contestants. :]i.or two 
years she worked with Isidor Philipp. : ':,': 

Her debut as a mature artist carne when she was sixteen and was the: begin-
ning of a whirlwind triumphant tour of Europe. That same year she took North 
America by storm. In one season, her fame here was established-fa:m.e whose 
lustre has been enhanced in her many subsequent tours. · · : 

She made her first American visit in 1918; it was at this time, November, 
1918, that she first appe!lred with the Chicago Symphony Orchestra, playin~::the 
Saint-Saens Concerto No. 4 in C minor. Madame Novaes has made seven app{j~r-
ances here with the Orchestra. .,-.·, 

SOLOIST NEXT WEEK 

YEHUDI MENUHIN, Violin 
Yehudi Menuhin was born in New York, 

and at the age of nine months was taken by his 
parents to San Francisco. At three he had a 
tiny violin; at four a child's size instrument was 
given to him, and he began lessons on it, first 
with Sigmund Anker and then with Louis Per­
singer. At the age of seven, Yehudi made his :first 
big public appearance as soloist with the San 
Francisco Orchestra. In the following year he gave a recital at the 
Manhattan Opera House, New York, and after a year of further 
study sailed with his parents for study in Europe with Georges 
Enesco and Adolph Busch. 

After achieving instant success at his Paris début with the 
Lamoureux Orchestra, Y ehudi returned to his na tive land for his 
début with the New York Symphony Orchestra, in 1927. 'l'his is 
Mr. Menuhin's fourth solo appearance with the Chicago Symphony 
Orchestra. 
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TUESDAY AFT'N 2~is APRIL. 14 
TWELFTH PROGRAM OF THE TUESDA Y AFTERNOON SERIES 

(PROGRAM SUBJECT TO CHANGE) 

Final Concert in the Tuesday Serles 

Soloist: YEHUDI MENUHIN 

Symphony, D Major (Kõchel 504) ...................... MozART 
ADAGio--ALLEGRO. 

ANDANTE. 
PRESTO. 

Symphonie No. 6, Opus 53 ........ . .... . ......... SHOSTAKOVICH 
LARGO. 
ALLEGRO. 
PRESTO. 

. ,. I N T E R M I S S I O N 

Concerto for Violin, D Major, Opus 77 . ................. BRAHMS 
ALLEGRO NON TROPPO. 

ADAGIO. 
A~Lroio GJOCOSO, MA CON TROPPO VIVACE. 

, t , l ,_ 

Ticket_a·~;~ain Roor $2.20, $2.75, $3.30; Balcony $1.65, $2.20; Gallery $1.10 
·· ._: ·. . (Tax 1ncluded) 

. ·"' ._:; 

Ti-~ay's Symphony Program on 

Rl;:CORDS at KIMBALL'S 
EnJi>Y today's concert for years to 
co'!'e on Victor and Columbia Records 

SYMPHONY, D MAJOR .•.•• • Mozart 
:, . Stock, Chicago Symphony 

MM·410, $3.68 

Walter, Vienna Philharmonic 
DM-457, $3.68 

SYMPHONIE No. 6 ... . Shostakovich 
Stokowski, Philadelphia Orch. 

DM-867, $5.26 

CoNCERTO FOR VIOLIN •• • • • Brahms 
Heifetz, Koussevitzky, Boston 

Symphony. DM-581, $5.26 

Come in or call our Record De­
J>artment-in Kimball Hall-Ju•t 

a block from Orchestra Hnll 

ww.KIMBALLco. 
306 S. Wabash Ave. Harrison 4010 

AUTOMATIC 

ELECTRIC WATER HEATING! 
Convenlonr as olodri< r.g~r-4opon4allo-low mil 

COMMONWEALTH EDISON COMPANr 
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THE CHARLES CARROLL FORUM OF CHICAGO, INC. 
Announces An lmportant Address 

"The Solidarity and Defense of The Americas" 
by . 

DR. RICARDO ALFARO 
F<:>rmer President of the Repu~lic of Panama and distinguished Pan-American 
D1plomat who represented . h•s country as. delegate at all the important 

Pan·Amencan conferences tn recent years. 

SUNDAY, APR. 12, 3:30 P.M. • Grand Ball Room, Palmer House 
Admission free to members 
General Pub!ic: 75c at door 

Executiva Olfice: 506 S. Wabash 
Ave. Telephone HARrison 7039 

VITALY SCHNEE 
PIANIST and TEACHER 

Studios: 
2052 North Orleans Street 

and 728 Kimball Hall 

For information call DIVersey 6223 

A SCHOOL of music in a unÍ-
verSity serves two purposes: 

lt provides experience and lmow­

ledge of music on a levei that is 

distinctl y cultural. 

lt provides technical instruction in 

music of a type that is distinctly 

vocational. 

N orthwestern U niversity 
School of Music .. Evanston 

APRIL 16 and APRIL 17 
TWENTY-SEVENTH PROGRAM of the THURSDAY-FRIDAY SERIES 

(PROGRAM SUBJECT TO CHANGE) 

Las+ ProCJram, Save One of the Season 

Soloist: YEHUDI MENUHIN 

Tableau Musical, "Baba-Yaga," Opus 56 .... . .. .. ..... . .. LIADOW 

Symphonie No . 6, Opus 53 . ... . .. .. ...... .. . ... ... SHOSTAKOVICH 
LARGO. 
ALLEGRO. 
PRESTO. 

"The W altz" : A Choreographic Poem . .. . .. . ..... .. . . .. ... RAVEL 

INTERMISSION 

Concerto for Violin, No. 1, D Major, Opus 6 .. . .... . .... . PAGANINI 
ÂLLEGRO MAESTOSO. 
ADAGIO ESPRESSIVO. 
RONDO: .ALLEGRO SPIRITOSO. 

Ticketa: Main floor $2.20, $2.75, $3.30; Balcony $1.65, $2.20; Gallery $1.10 
· .• ~ · : (Tax lncluded) 

·1HE P ·H. I.LHARMONIC STRING QUARTEl 

·•·•·· ~!11!81 
tnana~QmQnt=hQnrl.l· Q -voQgQii 

:>.20 SOUTH MICHIGAN AV~NUE 

Theodora T roendle 
"Both as pÍanÍst and composer, 

she Ís Ínter esting to an uncom­
mon degree." -Chicago Tribune. 

Assi.stant s : 

THERESA E . LAUX 
BEATRICE WAGGONER 

Studios: 640 Kemper Place 
Telephone Diversey 0124 - Diversey 1862 
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APRIL 23 and APRIL 24 
TWENTY-EIGHTH PROGRAM of the THURSDAY-FRIDAY SERIES 

(PROGRAM SUBJECT TO CHANGE) 

LAST PROGRAM OF THE SEASON 

P assacaglia and F ugue, C Minor . ... . .. . .... . .. . ...... . . . . BACH 

Symphony No. 1, C Minor, Opus 68 . . .. . . ... . ... ..... . . . BRAHMS 
UN POCO S OSTENUT<r--ALLEGRO. 

ANDANTE SOSTENUTO. 

U N POCO ALLEGRE.TTO E GRAZIOSO. 

A DAGio-Piir ANDANTE- A LLEGRO NON TROPPO, MA CON BRIO. 

INTERMISSION 

Symphonic Waltz, Opus 8 . ..... . . . .... . . . .. . .. . . .. . . ... . STOCK 
(By Request ) . · . ·.• · 

FunerallVIarch and Brünnhilde's Atonement, from 
"The Twilight of the Gods" . .. . . .... . ... . ... . . ..... W AGNER. 

TIOKETS : Main floor $1.65, $2.20, $2.75; Balcony $1.10, $1.65 ; G:allery 55c 
(Tax lncluded) ·. ; r 

The Symphony and Art Exhibit at The Art lnstijpt,::,. .. 
The approaching celebration of Pan-American W~~k is her~\d_e·d~ ·· 

by the Symphony's performance of a work by a Brazd1a~ co~pos~~ 
based on indigenous Brazilian forms and by the Art lnstltute s e~h1:+ . 
bition of a Mexican woodcut, which is typical of native express1pn · 
in that country. In the las+ few years the people of No~th America 
have begun to travei in the southern part of our hem 1 s~here ~nd 
have joyfully discovered the beauty and the culture of ne1ghbonng 
lands. We have tangoed and congaed to Latin American tunes, 
and now we are hearing more serious and representative South 
American music, such as this Concerto for Piano and Orchestra by 
the Brazilian, Tavares. The print, Going to Market, by Gonzalo de 
la Paz Pérez one of Mexico's most original artists, is notable for its 
stunning bl~ck and white design, i+s. bold ~atterns, its primitive 
simplification in the figures of the lnd1an famdy. 

Patrons of the Symphony are cordially invited to view in the 
foyer of the second floor of Orchestr? Ha ll two prize winning draw­
ings and paintings of the orchestra 1n rehearsal. These were clone 
by students of the School of The Ar.+ lnstitute a~d will be sh_own on 
Tkursday, April 9, and Friday, Aprd I O. The pmes were g1ven by 
the Orchestral Association . 

The next comparison will be made between Ravel' s La Valse and 
Signoc' s drawing , Chilly. 
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PROFESSIONAI. CAROS 

, . . 

RUDOLPH 

REINERS 
VIOLINIST and TEACHER 

Member of the 
CHICAGO SYMPHONY ORCHESTRA 
THE SYMPHONY SCHOOL OF MUSIC 

1229 Klmball Hall - Webster 4&43 
Resldence Telephone: ROGers Park 4018 

·~:~ti li i an Poen i se h 
TEACHER of CLARINET 

Home Studio: 
926 Be_lden Ave.-Phone Lincoln 5945 

·An18rlcàn Conseratory of Music 
Kimball Building 

,.;'(· · .l~.,,. ...... ~- -------------' 
: . . ~:~ :' .. .:.. ~--~'·,. 

• • , ·I ' r 

ROSSETTER 

' . h§; ~_. C O L E 
COMPOSITION and THEORY 

" Cosmopolitan School of Music 
1625 Kimball Building 

HARrlson 4868 
Resldence Phone: Hyde Park 8217 

JESSIE L. POCOCK 
SCHOOL OF DANCING 

BALLET, TAP and BALLROOM 

Fortnightlies 

By lnvitation 
Only 

Uni. 2485 

Evanston- Glencoe- Oak Park- H lnsdale 

DORISS BRIGGS 
HARPIST 

Civic Orchestra of Chicago 

CONCERT SOLOIST 

230 E. Pearson St. Del. 7725 

OSW ALO JONAS 
MUSIC THEORY-INTRODUCTION 

IN THE MASTERWORKS­

INTERPRETATION 

YMCA SCHOOL OF MUSIC 
Kimball Building 

ROSE LYON 

DU MOULIN 
PIANIST 

Studio: 
607 Fine Arts Building 

Wednesday and Saturday 
Residence T elephone: BITtersweet 3800 

McCORM ICK RESIDENCE 
ot the Y. W. c. A. 

A home of gracious living, for young busl­
ness and professional women and students 

of the arts. 

Ali Outslde 
Rooms 

Swimming Pool 
Coffee Shop 
Sun Porches 

1001 N.Dearborn 
Whltehall 4380 

.I 




