
t. 

l 

''MADE UP MY MIND to enjoy the kids! " 
· That's what d ad said when he found 

out how much time he was really spending 
managing the real es ta te he owned. U p until 
last spring, he hadn't worried much about it, 
but then he decided it was time to get ac­
quainted with Bobby and Sue . That's when he 
opened an Agency account at T he Central 
Trust Company. Now, the bank handles ai( 

the details of his real esta te . . . along with his 
other securities. The bank pays the taxes, 
collects the rent, and buys and sells when he 
tells them to. T hey use the income as he 
dirccts, and they send him a regular state­
men t. Y ou should see d ad now! H e looks a t 
least ten years younger. And of course, the 
kids spent the ha ppiest summer of their lives 
letting "Grandpa" spoil them. 

The CENTRAL TRUST Company 
MAIN OFFICE: FOURTH & VINE STREETS • 13 CONVENIENT OFFICES 
/dembe'r: The Federal Reserve System 
il1embrr: The Fed.? ral DejJosit l nsurance CorjJoration 



..... within man's power" 
Monumental achievements have marked each era of 

mankind. Within reach of future generations is the 

conquest of tuberculosis. lt is within man's power to 

eradicate tuberculosis-when you buy Christmas Seals 

to support your tuberculosis association you help to 

make this possible. This year use Christmas Seals gen­

erously-and send your contribution today, please. 

Buy Christmas Seals 

ANTI·TUBERCULOSIS LEAGUE 

OF CINCINNATI 

3000 Vernon Place, Cincinnati, 19 

SEVENTH PROGRAM 

1954 Sixtieth 1955 

Anniuersory Seoson 

CINCINNATI 
SYMPHONY 
ORCHESTRA 
THOR JOHNSON. MUSIC DIRECTOR 

Friday. Nouember 16. 1954, at 1:15 P. M. 

Saturday. Nouember 17, 1954. at 8:30 P. M. 
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Schedule of Concerts 
(Concerts at Music Hall unless .otberwi•e indicated) 

SUBSCRIPTION CONCERTS 

October 8-9 ALL-ORCHESTRAL CONCERT 

October 15-16 GRANT JOHANNESEN, Pianist 

October 22-23 RA YA GARBO USO V A, 'Cellist 

October 29-30 ROBERT A PETERS, Soprano 

November 12-13 FIRST PIANO QUARTET 

November 20 
(mat., eve.) 

N ovember 26-27 

December 3-4 

December 10-11 

December 17-18 

January 7-8 

January 14-15 

January 21-22 

February 11-12 

February 18-19 

February 25-26 

March 25-26 

April 1-2 

April 7, 9 

AprillS-16 

BALLET RUSSE DE MONTE CARLO 

GUIOMAR NOVAES, Pianist 

SHAKESPEARE-SIBELIUS "THE TEMPEST" 

CLAUDIO ARRAU, Pianist 

YULETIDE CONCERT 

EARL WILD, Pianist 

DIMITRI MITROPOULOS, Guest Conductor 

DANIEL W A YENBERG, Pianist; 
SAUL CASTON, Guest Conductor 

ERICA MORINI, Violinist 

ARTUR RUBINSTEIN, Pianist 

CARO L SMITH, Contralto; DAVID LLOYD, Tenor 

W AL TER GIESEKING, Pianist 

MICHAEL RABIN, Violinist 

EASTER CONCERT 

BRAHMS' REQUIEM 
(UDited States debut of DIETRICH FISCHER-DIESKAU, Baritone) 

(Friday Concerts at 2:15P.M.; Saturday Concerts at 8:30P.M.) 

SPECIAL CONCERTS 

N ovember 5-6 

November 19 

December 22 

LIBERACE 

BALLET RUSSE DE MONTE CARLO 

SCOTTISH RITE CHRISTMAS CONCERT (TaftAuditorium) 

Joouary 9 GIRL SCOUT CONCERT (2:00 P .M. and 4:30 P.M.) 

February 3, 4, 5 LONDON FESTIVAL BALLET (2:30 P.M. and 8:30P.M. on Feb. tt) 

March 5 BERLIN PHILHARMONIC ORCHESTRA 

April 3 AMERICAN CHEMICAL SOCIETY 
CONVENTION CONCERT (2:30P.M.) 

(Concerts at 8:30 P.M. except as indicated) 
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Schedule of Concerts 
(Concerts at Music Hall unless otherwise indicated) 

WILLIAM H. ALBERS POP CONCERTS 

November 28 

December 31 

January 29 

(Sponsored by Albers Super Markets, Inc.) 

JEAN GEIS, Pianist; CLIFFORD HARVUOT, Baritone 

LEROY ANDERSON, Composer-Conductor 

ROBERTA SEXTON DRAPER and 
SUE EILERMAN, Duo-Pianists, COLLEGE OF MUSIC; 
CONSERVA TORY OF MUSIC CHORUS 

(Ali Concerts at 8:30 P.M.) 

NEIGHBORHOOD FAMILY CONCERTS 

Noyember 7 

December 12 

January 30 

February 20 

HOLMES HIGH SCHOOL, sponsored by 
MUSIC DEPARTMENT OF THE COVINGTON PUBLIC SCHOOLS 
Holmes High School Chorus 
Richard Whiteman, Pianist 

TAYLOR HIGH SCHOOL, sponsored by 
HAMILTON COUNTY COUNCIL OF PTA, and 
TAYLOR HIGH SCHOOL PTA 
Linda Sharon, Violinist 
Herbert Tiemeyer, Trumpeter 

WESTERN HILLS HIGH SCHOOL, sponsored by 
CINCINNATI COUNCIL OF PTA 
William Doppmann, Jr., Pianist 
Western Hills High School Chorus 

DEER PARK HIGH SCHOOL, sponsored hy 
MILLCREEK -VALLEY AREA COUNCIL OF PTA 
J orie Garrigue, Violinist 

(Ali Concerts at 3:00 P.M.) 

YOUNG PEOPLE'S CONCERTS 

October 26 
October 27 
November 9 

January 18 
January 25 

January 26 
(Ali Concerts at 2:15 P.M.) 

JUNIOR HIGH CONCERTS 

November 16 February 8 
(Ali Concerts at 2:15 P .M.) 

TOUR CONCERTS 
February 27, Marietta, O. March 7, Mobile, Ala. (2) 
February 28, Danville, Ky. March 8, Pensacola, Fla. (2) 

March 1, Louisville, Ky. March 9, Ft. Myers, Fla. 

March 22 
March 23 

March 29 

April 5 

March 14, Greenville, S. C. 

March 15, Chapel Hill, N. C. 

March 16, Winston-Salem, N. C. 

March 2, Decatur, Ala. March 10, Sarasota, Fla. March 17, Danville, V a. 
March 3, Auburn, Ala. (2) March 11, Winter Haven, Fla. March 18, Lynchburg, V a. 

March 4, Albany, Ga. March 12, Miami, Fla. 
March 5, Thomasville, Ga. (2) 
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March 19, Roanoke, V a. 
Aprill7, Oxford, Ohio 



Orchestra Personnel 
THOR JOHNSON, Music Director 

First Violins Violoncelli Bass Clarinet 
Sigmund Effron, Arthur Bowen, Frederick Schuett 

C oncertmaster Principal 
Carlo Mastropaolo Fritz Bruch 
Henry Borj es Arthur Knecht Bassoons 
Leo Brand Victor Rice 
Hobart Schoch, Herbert W eiss 

Hans Meuser, 
Librarian Leonard W atson 

Principal 

William Knox Karl Topie 
George Campbell 

Saio Nagel Fritz Manczyk J ohn Beroset Robert Graham Contra- Bassoon Reuben Sega! Charles Findlay 
Raymond Castello Leo Reines 
Achille Di Russo 
Vladimir Lukashuk Basses 

Arnold Schatz Louis Winsel, French Horns 

Ronald Konieczka Principal J ames Pierce, 
Paul Smith J oseph Van Reck Principal 
Adolf Schleue Harold Roberts William Wagner 

Gustave Gerhardt Mathias Kuhn 

Second Violins Charles Medcalf Hilbert Mosher 

Herbert Silbersack, 
Richard Topper Vincent Capasso 

Principal Andrew Wolf 

Henry Shaw Robert Bradley 

Siegfried Humphreys Trumpets 

Stephen Elsaesser Harp Henry W ohlgemuth, 
Milton Henych Anna Bukay Principal 
Charles Charkins Herbert Tiemeyer 
John Swales F lutes 

Michael Denovchek 
Fritz Graupner 

Alfred Fenboque, Don Caldwell 
Samuel Schanes· 

Principal Trombones 

Hyman Schuler 
Robert Cavally 

Adolph D' Ambrosio, 
Karl Payne Principal 

Reuben Lawson, Piccolo Ernest Glover 
Personnel Manager J ack W ellbaum Betty Glover 

Violas Oboes 
Tuba 

Erik Kahlson, Mareei Dandois, 
Principal Principal Samuel Green 

J oseph Sherman Andre Andraud 
Herman Goehlich 
Rubin Phillips English Horn 

Timponi 

Harry Berg Edward Wuebold 
Karl Krauss Albert Andraud 

Anthony Esposito 
Theodore W adl Clarinets Percussion 
Ernest Lorenz Emil Schmachtenberg, George Carey, 
August Soendlin Principal · Principal 
Peter Froehlich Eugene Frey Glenn Robinson 

I 
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Next Weeh ... 
The 

CINCINNATI SYMPHONY ORCHESTRA 
THOR JOHNSON. MUSIC DIRECTOR 

proudly presents 

The United States Orchestral Premiere oi 

SHAKESPEARE"S 

THE TEMPEST 

with 

music by 

JAN SIBELIUS 

Fui/ Dramatic Proáuction 

with 

performed 

in honor of 

the composer's 

89th birthday 

December 8 

ANTIOCH AREA THEATRE 
assisteá by 

CINCINNATI MUSIC ·DRAMA GUILD 

MUSIC HALL 

DECEMBER 3 at 2:15 P. M.- DECEMBER 4 at 8:30 P. M. 
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'• 

Y ou may choose with confidence when 

you choose Baldwin ... for "Built by 

Baldwin" is your assurance of the very 

finest in keyboard instruments • 

Jalbntin THE BALDWIN PIANO COMPANY 
142 West Fourth Street 

Cincinnati, Ohio 

BALDWIN GRAND PIANOS • ACROSONIC SPINET ANO CONSOLE PIANOS • HAMILTON STUDIO PIANOS 

BALDWIN ELECTRONIC ORGANS • ORGA-SONIC SPINET ORGANS 
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~ SIXTIETH ANNIVERSARY SEASON ~ 

Progrom 

LALO Overture to the Opera "Le Roi d'Y s" 

HINDEMITH, PAUL Symphony in E-Flat 
First Cincinnati performance 

I Sehr lebhaft 
II Sehr langsam 

III Lebhaft 
IV Massig schnelle Halbe 

I ntermission 

CHOPIN Concerto No. 2 in F Minor, for Piano and Orchestra, 
Opus 21 

I Maestoso 
II Larghetto 

III Allegro vivace 

GUIO MAR NOV AES 

Miss N ovaes pla)IS the Steinway 

The official piano of the Cincinnati Symphony Orchestra is the Baldwin 

Remington and London ffrr records 

Patrons are not admitted during the playing of a composition. 
Anyone who must leave befor~ the end of the program is 
requested to do so during an interval between numbers. 
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SHARE with CARE 

That's what we hope you'll do if you feel that this will be a gift­
filled, plentiful Christmas. CARE (Cooperative for American 
Remittances to Everywhere, Inc.) has obtained a quantity of 
government surplus food which they are ab le to make availab le 
at the very nomina l price of one dollar for a two-unit package of 
31 pounds. Ali you have to do is drop your dol lar in the CARE 
box at Pogue's Service Desk on the Street Floor, and Pogue's 
will .see that your package is distributed to a needy family abroad. 
Donors of five do l lars or more can specify the country of their 
c~oice and will receive the customary CARE Overseas receipt, 
s1gned by the recipient. Contributions are tax deducti.ble and will 
be gratefully received for any amount. Stop in at Pogue's Service 
Desk soon, won't you? And SHARE with CARE. 

THE H. & S. POGUE COMPANY 
recognized as Southern Ohio's quality department store 
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Notes on the Progrom 
By Arthur Doroch 

LALO, VICTOR ANTOINE EDOUARD 
(Lille, 1823-Paris, 1892) 

Overture "Le Roi d'Y s" 
First performed in 1888 at the Paris Opera. First performed by the Cin­
cinnati Symphony Orchestra in 1916. 

To know wbat a composer once looked like will tell you as much about his 
music as tbe appearance of an automobile will tell you when it was last 
lubricat~d. But tbere is a contemporary account of Lalo and on the assumption 
tbat some readers may detecta connection between appearance and lubrication 
it is printed as follows : "He was sligbt of stature, he limped a little as the 
result of paralysis which attacked him during the rebearsals o f N amou na 
(a ballet) . H e was otherwise o f distinguished appearance- fastidious in 
dress, with a great deal of color in bis cheeks, bright-eyed, witb snow-white 
bair and a wbite beard and moustache which gave bim the appearance of an 
Austrian diplomat." 

Pbilip Hale said "His judgment of contemporary musicians was spiced 
witb wit wbich was at times malicious. His temperament was Frencb; be 
was bonest; he insisted on clearness in art." 

Lalo made bis fortune witb bis Symphonie Espagnole, for violin and 
orcbestra. But be did not do tbis precociously. For years Lalo gave up com­
position because of a reason that is unique in music history ; he thought be 
might not have tbe talent for it. 

I bave myself given up composition for several years; I bave known others 
to do tbe same and tbere bave been illustrious men- Rossini, for example­
who found it, at one time or another, impossible to compose music. But Lalo 
is, to my knowledge, the only man of music wbo ever entertained the possi­
bility tbat he was unfit for the career of composer. Tbis astounding and 

ONL Y THE FINEST IN DIAMOND JEWELRY 
CREATED BY LITWIN DIAMOND CUTTERS 

SIXTH STREET BETWEEN RACE AND ELM 
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Ítt pftu.tJfl thttJfl whtt app't.flcia:tfl thfl ginflJt 

;;, mttdfl't.n ga't.nita'Cfl 

Come in and brouse in a wonderland of MODERN 
pieces for the home - See outstanding groups such 
as Widdicomb-Baker - Cross Country - Valley 
Upholstering - Herman Miller - Paul McCobb -
Brown Saltman and many others. 

We invite you to see 
one of the most com­
prehensive collections of 
MODERN furniture. 

Bring in your floor plans 
or room measurements 
for exciting decorating 
ideas. No obligation. 

4351 MONTGOMERY RD. 

NORWOOD, O. 

SIXTIETH ANNIVERSARY SEASON 

F ashion is our busiuess ... 
and we enthusiastically welcome the 1954 
season with its delightful new fashions and 
many pleasant surprises for you, your family 
and friends. We take great pride in serving 
you and will continue to bring you the 
fine, high quality merchandise to which 

you are accustomed. 

Mabley & Carew 

altogether lovely admission entitles him to a glory far beyond what carne to 
him as a result of his Symphonie Espagnole and other works- works which 
showed that he was, in fact, a composer, quite able at the profession. 

It is to Lalo's wife, an accomplished prima donna, that we owe Lalo's 
renewed belief in his talent. Mademoiselle Bernier de Maligny, a pupil, 
became his wife when he had reached age forty-two. He was thus far from 
impetous in his decision both to take a wife and attend to her advice. 

The first musical consequence of Lalo's marriage was an opera, Fiesque, 
which won him third prize in a national competition conducted by the 
Théâtre Lyrique. Third prize was not much but Lalo was encouraged. 

At first luck was with the composer. Emile Perrin, director of the Paris 
Opéra, judged Fiesque the best of the submitted scores and offered to produce 
it. Then a series of misfortunes set in so that the poor composer mnst have 
had grave reasons to re-examine his new way of life. The Franco-Prussian 
Vvar commenced. Once this was seen to be no barrier, the theater burned to 
the ground. The Brussels Opera accepted Fiesque but thereupon . proceeded 
,into ba11kr;up,tcy. History, fortunately, shows no connectio11 · between Lalo's 
_opera and the dire events which ensued contemporaneously with it. 
· Lalo ·eventually made his way with a· DivertissemenHor orchestra, a Violin 
Concerto and then the Spanish Sym,Phony which is itself a kind of violin 
concerto. 

The opera, Le Roi d'Ys, was begun in 1875, finished in 1878, but allowed 
to gather dust for ten years, when it was revised. It became a staple at the 
Opéra Comique, following its premiere in 1888. 
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cincinnati's largest 

America saw it first in 1890 at New Orleans ; it came eventually to the 
Metropolitan in 1922 but, excepting the overture, it has never enjoyed in 
America anything like its Parisian success. 

Edouard Blau was librettist ; the story follows : 
The young knight Mylio is pursued by the two daughters of the King of 

Y s (o r Is). Daughter Rozenn has the inside track beca use she is gentle 
whereas Margared is something of a shrew. Margared has been promised in 
marriage to a prince Karnac, who has been at war with the city o f Y s, on the 
assumption that the marriage would deter Karnac from his aggressions. 
Karnac agrees, hostilities end, and the marriage preparations are commenced. 

But Mylio returns and with it Margared's passion. She calls off the wedding 
and Prince Karnac challenges Mylio to battle. Karnac is defeated and Rozenn 
and Mylio are now about to be married. Margared refuses to accept defeat . 
She explains to Karnac that if he opens the dykes to the City of Ys he may 
yet triumph over Mylio. The city is fl.ooded; the people take to the hills and 
Margared becomes remorseful sufficiently to drown herself. Saint Corentin 
appears and causes the waters to recede and the opera to end happily. 

Andante; D Major; 3/ 4. The overture is built on themes froi11 the opera. 
A clarinet melody in the introduction is sung by Mylio in the first act, "If the 
sky is full of fl.ames." 

A trumpet fl.ourish ends the introduction and leads to: Allegro ; 
D Minor; 2/ 2. 

The first theme is associated with Margared and, specifically, a melody 
from Act II, "When I saw you." 

SYMPHONY BOX OFFICE 
(Open daily except Sunday throughout season) 

LOCATION : Wurlitzer's, 121 East Fourth Street 
TELEPHONE: CHerry 2538 
HOURS : 9 :30 A.M. to 1 :30 P .M ., 2 :30 P .M. to 

5:30P.M. (Saturday to 4 :30P.M.) 
TICKET PRICES : 

First Floor : 
Balcony : 
Gallery: 

$3.75, 3.25, 3.00, 2.75, 2.50 
$3.25, 2.75, 2.00 
$1 .50 
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§t.tllito's 

Hear fine 

Magnavox 

Magnavox high-fidelity phono­

graphs bring you recorded 

music with ali the spirit, color 

and excitement of a live con­

cert. Y our Eavorite recorded 

music takes on a new dimen­

sion. H ere a re instruments ca­

pable of reproducing the entire 

musical range a s captured on 

todays extended-range record­

ings 1 Magnovox high-fidelity 

lets you enjoy every delicate 

musical variation, every thrill­

ing crescendo, every subtle over­

tone exactly as it was playedl 

Console model, Mahogany 19&.50 
veneer .. . . . ..... . . . ... . 

Wilh built-in radio .... .. . 279.50 
In limed oak or fruit-wood. 21 0.00 
Table model, Mahogany 1 19.50 
veneer • . . . . . •... .. .. . .. 

In Oak wood •• . . • ...•.. 125.00 

Shillito's PHONOGRAPHS, Sixth Floor 



SrxTIETH ANNIVERSARY SEASON 

ar~ue~ a(~s~ !&t.J)L~!~~tnnuti 
l..-"'aoR'E. 

You and your friends are cordially invited to attend 
these coming events in the Odeon : 

(Ali evening concerts and recitais begin at 8:30 P.M.) 

November 30 (Tuesday) -Violin Recital by Jorie Garrigue, 
Marjorie Garrigue, accompanist 

December 14 (Tuesday)-LaSalle String Quartet, first concert 
of the season 

December 17 (friday)-THE MESSIAH by Handei­
College of Music Orchestra and 
Chorus 
William Christ, conductor 

* * * 
1228 Central Parkway PArkway 0538 

"Rozenn's Air," "Why do you suffer in silence," is played by solo 'cello, 
later in the oveiture. 

The work has some of the intrigue of its subject but it is developed along 
concert overture lines so it is largely unprogrammatic. 

HINDEMITH, PAUL 
(Hanau, Germany, 1895-Now iiving in New Haven, Conn.) 

Symphony In E-flat 
First performed by Dimitri Mitropoulos and the Minneapolis Symphony 
Orchestra, N ovember 21, 1941. First performance by the Cincinnati Sym­
phony Orchestra takes place at these concerts. 

The four movements of this symphony were written in September, October, 
November, and December of 1940. Though no key signatures appear, thc 
symphony is in E-flat. But scales derived from the work would be major, 
minor, or something quite different. Hindemith's conception of key center or 
tonality deals rather ungently with the traditional notions which concern 
themselves with these things. ' 

The · symphony is scored for three flutes and piccolo, two oboes and English 
horn, two clarinets and bass clarinet, two bassoons and contra-bassoon, 
four horns, three trumpets, three trombones and tuba, snare drum, bass drum, 
cymbals, Glockenspiel, triangle, tambourine, timpani, and strings. 

1. Sehr lebhaft (very lively); 2/2; E-flat. The "personality" of this move­
ment is tough, confident and exuberant, with a kind of locomotive regularity. 
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PRINTERS 

PUBLISHERS 

CApitol 2828 

2348 Gilbert Avenue 

Cinc:innati 6, Ohio 

The music moves forward steadily and with little interruption. Even the 
contrasting second theme, while more lyrical than the march_-like principal 
subject calls for little lessening of the momentum. To be sure, tnere are peaks 
and vaÚeys of sound volume; there are moments of softening a~d something 
suggesting repose. But despite the presence of two themes, 111 a reg~lar 
sonata movement, ( the second theme is derived from th~ first), there 1s _a 
single-mindedness about the whole movement that keys 1t up and keeps It 
on edge. 

The coda, in faster tempo, introduces a new meter, 3/2, and uses the two 
themes in metrically altered schemes so as to give the effect of greater breadth. 
The original duple meter is restored shortly befo~e the <:lose. 

2. Sehr langsam (very slowly); G-sharp (or Its eqmvalent, A-flat; 4/4.) 
The main theme is played at once by English horn, clarinets, trumpets and 
trombones over a slow timpani pedal point ( repeated note in the bass). 

Hindemith is explicit on one thing- there is a reason for every note he 
commits to paper. N othing is left to chance o r the idle fancy o f the moment. 
If this is true, we may wonder at the thick, unrelieved scoring ( w~thout 
strings) o f a melody which in itself seems to require the warmth and fu~wn of 
the string sound. When the melody is given to strings it appears only 111 first 
violins, with strong, sobering counterpoint against it in second violins and 
lower strings. The melody is treated here, one might say, with hindsight an~ 
wisdom rather than with intoxication or any special intention to make It 
sensuously effective. 

In contrast with the first movement, where Hindemith was quite deftly and 
simply manipulating straightforward sonata-allegro form, he is, in this slow 
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(!inrinnati <[ onserbatorg oe1llusit 
Under Auspices of Cincinnati Institute of Fine Arts 
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movement, wrestling with a greater problem-the writing of a powerful, in­
tellectually distinctive slow movement that he wished to be "highly charged" 
but not with sentimentality or any "expression of the moment." 

Once the strings have had their say with the theme, a second melody appears 
in the oboe, against sharp chords in strings. It is repeated by 'cellos, then, in 
a change of key, by violins and violas against rhythmic counterpoint elsewhere. 

The theme is developed through some fifteen measures, ending in a clarinet 
and bassoon solo. · 

The first theme is now returned, in the key of E, played by first violins. 
This begins a general development which, appropriately enough for Hinde­
mith, starts with a canonic treatment of the theme by violas, once the violins 
have started off . 

The eighth notes give way to sixteenth notes and there follows an ascent to 
a full orchestral clímax. Afterwards, a somewhat reluctant repeat of the prin­
cipal theme ensues, followed by a big coda. 

The role of the timpani is important throughout this movement. Its opening 
pedal point is echoed and re-echoed at several points. 

3. Lebhaft (lively) ; E-flat; 3/ 4. This boisterous movement has ali the 
trappings o f a scherzo and trio except the given name. I t sounds like a scherzo 
might in this day and age; it is put together in a manner appropriate to the 
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type and its position and function in the symphony parallel the traditional 

scherzo movement. What is different is the Hindemith musical personality as it appears in the 
preoccupation with counterpoint, even in a movement that is traditionally an 
example of bare homophony; in the Hindemith harmony with all its alterations 
of classical notions and in the closely cropped but vehement melodic writing. 

The scherzo theme is heard ( following a repeated two-note string sequence) 
in English horn, clarinets and bassoons. The trio theme appears first in oboe in 

a somewhat slackened tempo. 4. Massig schnelle Halbe (moderately quick half notes); 2/2; E-flat. This 
movement, a curious rondo, presents a militant first theme and its several 
repetitions against varied counterpoint, a second theme, introduced by violas 
and 'cellos, and an interrupting section marked "Intermezzo." The Intermezzo, 
with its separate metrical pulse of 3/2, contains its own theme, played first by 
flute and piccolo, next by oboe, and it contains also the principal theme of the 
movement. This is worked in by second violins against a persistent counter­
point. A feature of the instrumentation is the use of cymbal, pianissimo, in an 

oddly colored effect. Following the second "cymbal episode," the meter reverts to duple, the 
tempo is restored and the rondo theme returns in a fugal texture to which is 

added the second rondo subject. 
A general pause precedes the coda which takes up the chief theme of the 

rondo. The brief epilogue is marked "lebhaft, mit hochster Kraft" ( rapidly, with 

utmost power). 

Paul Hindemith wears a reputation in our century somewhat analogous to 
that o f J. S. Bach in his time. Hindemith is known as a prolific composer and 
a distinguished performer on an instrument-the viola. His mastery of com­
position is demonstrated in a few works which contemporary musicians regard 
as modern masterpieces, but he has written great quantities of music which 
may in time give him a somewhat higher popular estimation than he enjoys 

at present. So it was with Bach. · 
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does not sound like Bach l t . ~stroymg ~he tradltwnal vtews. If his music 
able to each age and our ~;~ alse e~use_ Hm_de~Dith be~iev~s Bach was adapt­
wh? would write serious musi~ ~ ce; lts ~tstmct obhgatwns on a composer 
frmtful to Hindemith but m d . ach_s phtlosophy of composition has been 
Hindemith has cast a long s~a~~n mustc i~t been no less influential. In turn 

Hindemi_th has written a num~~~~r boo~ cent_ury. music. ' 
matter baste musical instruction f b . .s whtch mclude as their subject 
on t_he acoustic foundations of mor. egmdnmg .s~udents , theoretical treatises 
mus1c. ustc, an wntmgs of general interest on 

~indemith is something of a musical . att~tude toward music's charms but he asc~tic. He. adopt~ an early Christian 
Anstotle) that it ICan be a vital 1 f beh_eves, wtth Samt Augustine (and 

P
r 1 H" d . mora orce m man's de 1 "f . oper y. m emtth means by this . t h A . ve opment I It is used 
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seek pleasure in music but, rather, instruction-and instruction should be 
through the mind's transforming musical stimuli into moral precepts. Just as 
Augustine was unable to formulate exactly how this was to be accomplished, 
so Hindemith, who is somewhat less competent in philosophy, contents him­
self with repeating the maxim that we ought to do thus and so beca use if we do 
not we will sink even lower than we are at present. 

From the beginnings of history, musicians have sought to show that music 
was something greater than pleasure, something less than science but partaking 
of its nature and complementary to religion in moral instruction. Great mu­
sicians like Bach, Palestrina, Haydn and Mozart have demonstrated that 
music can add immeasurably to the pleasures of the religious experience by 
providing masterworks to be used in conjunction with religious instruction. 
But it has remained for Hindemith and a few other writers to insist that music 
is religion. 

Ali that may be inferred from the success of the great religious music of 
Bach and Palestrina is that such music first is great music by standards which 
are more apparent than any criteria which would make religion or moral in­
struction out of it. In the absence of such criteria-and Hindemith has failed 
to produce any-most people will judge Hindemith by his considerable com­
poser's skill rather than by his laudable but so far unsuccessful attempts to 
improve us ali. It is one thing to write music "for the glory of God," as Bach 
believed he was doing; it is another thing to suppose one's music is that glory. 
It may well be, but one would think that modesty might inhibit a proclamation 
of the belief. 
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warmth of feeling, who does not say Chopin ?" H e added: "But also, when it 
is a question of oddity, morbid eccentricity, even wildness and bate." 

A German critic, writing in 1833, summed him up differently: "Where 
Field smiles, Mr. Chopin makes a snickering grimace; where Field sighs, Mr. 
Chopin groans; Field shrugs the shoulders, Mr. Chopin arches his back like 
a cat; Field adds spice to his meal; Mr. Chopin throws in a handful of pepper 
... If one were to hold Field's charming romances before a crooked mirror, 
so that every finer expression is exaggerated, then one would get Chopin's 
handiwork." ( Slonimsky, Lexicon o f Musical Invective) . 

Field, who figures so much in these paragraphs, was a composer o f N oc­
turnes for piano which are not without their charms and Chopinesque turns 
of phrase. But bis chief distinction today arises from the fact that he was once 
used as a standard to ridicule Chopin. The fact that he carne first is irrelevant; 
Karl Stamitz, whose music was an infl.uence on Mozart, also preceded the Salz burg mas ter. 

Chopin composed his F Mino r Concerto ( first in order of composition but 
second to the E Minor Concerto in point of publication) when he was but 
eighteen years o f age. Y et by this time he was a mature genius, whose style 
and idiom were almost fully formed. As he grew older his art became broader 
and deeper and his studies of earlier music added severa! new compositional 
facets which enabled his frail musical constitution to carry greater weight. But 
from the instant the piano enters upon the scene in either of the two piano 
concertos, bbth written before Chopin's twenty-first birthday, the hearer 
knows he is being entertained by Chopin and no one else. 

Ach du Lieber 
-what beer! 
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in a ears to us today as a solitary genius who developed an intimate, 0~~i styl~p not equalled by his contemporaries or prede~essors .and ofte~ 
~~itated but ' never .w.ith gre<l:t suc~ess. It .is true that sT~1obr;n~:~~~~~~~~i~e 
the most daring ongmal gemuses 111 the hrstory of mu f . 't . often 
criticism-but Ílis style is not quite the hot-house con ectwn r rs 

supposed. d · d y ou can find his 
Chopin extracted ele~ents f~om many an va.n~ sources. can find it in 

melisma ( decoration) 111 Itahan opera . ( Belhm) and ~~ul 06 ( "Hammer­
Beethoven, the slow movement of the prano ~onata: Op . the Field Noc­
klavier") for example. y ou can catch a fleetmg ghmp~e 111 But 110 

' B h · Ch · strange as rt may seem. ~~~;~~e; 0~a~a~1~~~ J;i~~al,a~es1;~te l~i~111~learly definable ancestry, and in 
ursuit of this you must go to Chop111 hrmself. k and 

p In part, Chopin found inspiration from composers whob are un ~~~~ are 
forgotten today. Kalkbrenner, Hummel, Dussek and, to e sure, ' 
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names which come to mind. How such incredible originality and fire could have 
been sparked by such timidity and dullness is not easy to say. We may throw 
up our hands and say "he was a genius," hoping to end the matter. But we 
have explained nothing for the term genius is itself in need of explanation. 

It is in Chopin's harmonies that we find his strongest and most original 
equipment. The embellishment of harmony proceeds out of the basic chord 
and if the embellishment continues to this day to excite admiration and pleas­
ure it does so because of the underlying chordal base. 

Chopin's harmonies may be likened to a stone cast into a pool. The subse­
quent ripples ( decorations) appear to be of greater consequence than the 
initial cause but the ripples are quite impossible without the impact of the 
stone. 

By contrast with the harmony of Schubert or Beethoven, Chopin's har­
monic structure is less likely to remain in a particular tonal groove. It darts 
here and there, stirring up flashing eddies of harmonic interest away from the 
main center. These momentary "instabilities" or, to be more precise, harmonic 
alterations, added a spice to the 19th century harmonic language which was 
quite unknown prior to Chopin. 

Chopin's basic piano figurations stem from Mozart and Beethoven. But in 
following out his own harmonic language, Chopin found it necessary to invent 
whole new types of keyboard patterns. The trill was virtually abolished, by 
comparison with its frequency in the piano music of Mozart and Beethoven. 
Chopin felt that this particular embellishment was a terminal type-that little 
could proceed out of it . He evolved a whole new set of figurations based on 
the trill. 
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1 · · tion of the scale and arpeggio, 
. Something similar res.ulted fron~ 11S ex~~~n\ad been built. Chopin did not 

the twin rocks upon wh1eh ~nost p1a~o wn 1 g d them As a result, you do 
discard the scale or arpegg1~. H~ s1mJ?lY ch:n~~nor sc~le in Chopin. (The 
not often find a. pu~e, una teCreh ~aJO~ oed it) So it went through the 
chromatic scale 1s d1fferent. op111 a or · . 

1 · 1 1 melody and decorat10n. . repertory of c ass1ca 1armony, . tu etude waltz polonatse, 
Chopin's structures-scherzo, nocturne, unproCmhp . ' h ' is' related to 

· me But the op111 se erzo 
etc.-all have proto~ypes 111 na . . recedent for the musical style 
Beethoven's scherzo 111 name .only.1There ~h~o fs true also in the etude, the 
and expression of the Chop111 se1erzo. 1s 

ballade and in the waltz. . Ch . t1 . s withdrawn sickly Polish aristo-
It is thus correct to estlma.te op111- 11 Paris-as' a revolutionary com-

crat who frequented. the fas~110~a~e salon~~~anticism the unsettled, stirring, 
poser. He breathed 111 the a1r 0 t e n~w d turned nothing less 
fumbling attitudes circylating in m~s1cal <~t~r.ters, :a:t ~omanticism . Almost 
than full-blown, orga_mzed, penet~~tl~g an r:~:Ct speech which was to color 
by himself, h e. e~tabhsh~d a. start 111g y new P 
and direct the 1d10m untü th1s day. 

--------
b · · d n end Chopin could not wnte 

The t~o con~ertos are <1: eg111n~ng an edathis e~rl enough so that he did 
symphomc ffiUS1C and, happüy, he d1s~olver k With rhe E Minor Concerto, 
not waste his energy over uncongema tas s. 
Chopin abandoned the effort. 
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In a sense, Chopin's growing pains produced the two concertos. He needed 
such works for concertizing. Once he became established in Paris, however, 
he no longer had the slightest interest in concert-giving. The concerto was a 
social medium, a display piece addressed to the crowd. Chopin, for all his 
revolutionary achievements, could only flourish in a small, aristocratic salon, 
away from the crowd, among sensitive and select friends . He believed that 
hypocrisy was the inevitable concomitant of the big audience. Once when his 
F Mino r Concerto was well-applauded he said: " . .. there are people enough 
in ali countries who like to assume the air of connoisseurs." 

An added fillip accompanies the genesis of the F Minor Concerto. Chopin 
was in love with Constantia Gladowska, a pupil at the Warsaw Conservatory 
where Chopin also studied at the time. It is believed that the languid slow 
movement was inspired by Constantia. In any case, we know for certain that 
the ballet, "Constantia," was inspired by the concerto. This may be less senti­
mental but surely more tangible evidence for the inspirational characteristic 
of the work. (This ballet was choreographed first in 1944. It was last seen in 
Cincinnati when the Slavenska-Franklin company performed it during the 
season of 1953-54.) 

Unhappily, the romance with Constantia carne to nothing, despite their 
professional collaboration and an exchange of vows and rings. How valuable 
the rings were we do not know. But the vows amounted toso little that Chopin 
did not even dedicate the work to Constantia. It was the Countess Delphine 
Potocka, a sociallight of Paris and a friend of Chopin who attended him at his 
final illness, who received the dedication. (But we cannot doubt the very 
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Marcus Building Co., The. 
Marvin, Lloyd, Music StudlO 
McDonald Printing Co. 
Meyer, H. H., Packing Co. 
Miller Shoe Co. 
Mitchell Steel Co. 
Model Laundry · 
Modern Dry Cleaners and Launderers 
M ueller, J ohn, Licorice Co. 
Murrer Tool Co. 
Nagel, Henry & So~ 
National Cash Regtster Co. 
Neon Engineering, Inc. 
NuTone, Inc. C Th 
Ohio National Life Insurance o., e 
Oswald and Taube Company 
Palm Bros. Decalcomama Co., The 
Perry's Valet Service 
Pague, H. & S., Co. 
Procter, Fred, Co. . 
Progress Lithographt_ng Co., The 
Queen City Typesetttng Co. 
Rattermann, Inc. 
Rayborn Realty 
Reliance Foundry Co. . . 
River Downs Racing Assoctatlon 

Fifth Third Union Trust. C~. . 
Fírst National Bank of Çn:~cmnatt, The 
Ford Automatic. Transmtsston Co., The 
Formica Co., The 

Roessler Bros., Inc. 
Rollman & Sons Co. 
Rudd, Wm. A., Insurance Co. 
Rush Grace A., Inc. 
SchaZve-Gerwin Co. 

French-Bauer, Inc. 
Gardner Publications 
General Electric . . 

(Aircraft Gas Turbme Dtv.) 
Gidding Co., The 
Barris, Henry, Inc. 
Hess Blueprint Co. 
Hilton-Davis Chemical Co. 
Hilton-Hawley Co. 
Hitching Post, The 
Hosea, H. & F. H., C?. 
Industry Export Servtce 
Isaacs, S. H., Co. 
Jackson Box Co., The 
Jenny, Inc. 
J ergens, Andrew, Co. 
J ones, The Florist 
J oseph, David J ., Co., The 
Keller Food Market 
Knopf's Bakery 
Kroger Co., The 
Lawson, F .H., Co., The 
LeBlond, R. K., Machine Tool Co. 
Lippert Buick Co. 
Litwin & Sons Corp. 
Loretta Food Shop 

Security Storage Co., The 
Shillito, J ohn, Co., The. 
Sive, Leonard, & Assoc.tates 
Standard Overall Cleamng Co. 
Strathmore Press, Inc. 
Strietmann Biscuit Co:, The . 
Strobridge Lithographmg Co., The 
Superior Coal Heating Supply Co. 
Thomson Bros. Cadillac <:;o. 
Tillar Brothers Const:u.ct!On Co. 
Tool Steel Gear & Pmton Co. 
Trailmobile, Inc. 
Union Central Life Insurance Co. 
V erkamp Corp. 
Virgínia Bakery 
V ulcan Copper & Supply Co. 
W hitaker Paper Co. . 
White Industrial Sales & Eqmp-

ment Co. . C Th 
Wiedemann, George, Brewmg o., e 
Williamson Heater Co., The 
W uerdeman Cleaners 
Wunderbrau Brewing Co. 
Young & Klein, Inc. 
Ziv, Frederic W., Co. 

d d f corporations and business firms 
The Orchestra also salutes the hun re s o Orchestra indispensable support 
which have given the Cincinnati Symphony 
through the 1954 United Fine Arts Fund. 

Loring Andrews Co., The 
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genuine love Chopin had for Constantia. He spoke of her in his letters, in 
yearning language.) 

1. M aestoso; F Mino r; 4/4. There are two principal themes in this move­
ment and severa! subsidiary melodies which are more connective than thematic 
in function. As in the E Minor Concerto, the piano here has everything of 
importance,-from its flashing, downward opening swoop to the delicious 
melodies and their decoration and embellishment. Clearly it is the solo instru­
ment that dominates. The orchestra must be content with an occasional sum­
ming up or an underscoring of what it is that the piano is doing. Even the 
orchestral introduction is but a drab, colorless presentation of melodies which 
become vividly and gorgeously transformed by the keyboard writing. 

The development section is notable for its smoldering beginning with piano 
arabesques up and 1down the keyboard until it bursts into a regular Chopin­
esque flame at the end in a glittering chromatic scale. 

2. Larghetto; A-flat Major; 4/4. This movement, an accompanied Chopin 
Nocturne, may well be Chopin's musical message to his beloved Constantia. 

PUBUC UBRARY KEYNOTES 
Jacques Barzun in the preface to Arthur Loesser's MEN, WOMEN AND 
PIANOS: A Social history, says: "Taking the piano as a 'center' for writing 
the social history of the last three hundred years was an inspired idea. . . . The 
piano is drawing-room furniture, a sign of bourgeois prosperity . .. the indi­
vidualist's instrument for nursing the illusion that he is a host in himself ... 
with bare hands and intermittent foot." 

The first section deals with Germa~y; section six is devoted to the United 
States of America. Mr. Loesser lives in Cleveland and refers more than once 
to this neighboring city. Harking back through the years to Mrs. Trollope's 
displeasure with our community, he says : "Mr. and Mrs. W. Nixon were 
operating a Musical Seminary in 'the Queen City of the West.' By 1834, Mr. 
Nixon had written and had had published, right there in Cincinnati, a GUIDE 
TO INSTRUCTION ON THE PIANOFORTE. Books on music were not 
common anywhere in the United States, all the less so when arising from the 
banks of the Ohio." 

This charming little book, red leather bound and a cherished item in the Public 
Library's Cincinnati Collection, is fascinating to quote. Here is the first para­
graph of the introduction. 

"To embellish society, to enliven retirement; to add another ray to joy, and, 
in sorrow, to afford a solace, by encircling with a halo the mists that o'ershadow 
it ;-to relieve study . . . to calm the ruffled passions . . . is the fertile and 
extensive province of music." -A.S.P. 

THE PUBLIC LIBRARY IS YOURS-USE ITI 
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BEOUEST FORM FOR USE IN WILLS 

I bequeath to the Cincinnati Symphony Orchestra the sum of 

.......................................... ..................................................................................................................... dollars 

Under existing laws, bequests to the orchestra are exempt from 

Ohio inheritance and federal estate taxes. 

If music is the "language of love," as the saying has it, no more eloquent 
"letter" than this has appeared in the repertory. It is moody, melancholy, soft 
and tender and where it rises momentarily, the force is not a planned exercise 
in strategy. It is ali improvisatory, free and impulsive but not in the least 
happy. · 

3. Allegro vivace ,· F Mino r; 3 j 4. Concerto writing before Chopin usualiy 
hit upon the rondo for a finale. The rondo was admirable for displaying one 
or two themes in sufficient repetition so that the customers could have some­
thing to whistle on the way home. Chopin saw no need to alter this tradition 
but his rondo is more highly developed, structurally than the classical rondo, 
and the themes are not so easily whistled. 

The piano writing here is ali in quick, mercurial patterns of triplets. Speed, 
articulation and finesse are exacted of the player for there is little time to 
sustain a melody or round off a melting phrase. This is Chopin at his most 
elegant if not his most profound. 

The concerto was scored for two fl.utes, two oboes, two bassoons, two 
trumpets, bass trombone, timpani and strings. 

The Woman's Committee expresses its gratitude to the foliowing 
women's organizations for their cooperation in the purchase of season 
tickets: 

American Association of University 
Women 

Mu Phi Epsilon, Alumnae Chapter 
Matinee Musicale Club 

Cincinnati Business Women's Club Music Lovers Club 
Cincinnati Literary and Musical Society North Hills Music and Literary Club 
Cincinnati Symphony Club Norwood Music Club 
Cincinnati Teacher's Association Oxford Music Club 
Clef Music Club Railway Business Women's Association 
Clifton Music Club Sigma Alpha Iota, Alurnnal Group 
Covington Art Club Silverton Symphony Comrnittee 
Delta Omicron, Alumnae Chapter Woman's Ass'n of Allied Beverage 
Emil Beyer Musical Society Industries 
Hyde Park Music Club Women's Music Club 
Keyboard Club Wyoming Music Club 
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The piano 

The Steinway has been 
the favorite of the world's 
greatest musicians since 
the days of Franz Liszt. 
The younger generation 
of artists choose it as de­
cisively as did their dis­
tinguished predecessors. 
Of The Instrument of 
the Immortals, Guiomar 
N ovaes says: 

"The Olympian sonority 
and perfect mechanism 
make the Steinway the 
ideal instrument for the 
artist." 

New Steinway Pianos Exc:lusive With 

THE RUDOLPH WURLITZER CO. 
121 EAST 4th STREET • CINCINNATI 




