
The real 

Man in his ignorance has always assumed ihat lhe earth would rejuvenate herself, no matter what he did. 

. 
;; 

The earth can lese her resiliency. Her waters 
are polluted, her soil is becoming dust. some of 
her trees are poisoned. Someday she may be 
beyond her ability to heal herself. But what we 
do to her we do to ourselves. 

The lndians cal I lhe earth their mother. 
We must protect the earth. We must learn to 
live in harmony with her; we must learn her 
moods and rhythms. We must leve lhe earth . 

The ideal 
When man and nature are in harmony, lhe land 
is happy. There is great strength in this idea. 

AtlanticR ichfieldComp,any C 



The romantic ambience of~~- -- - - - --s 
peerless! The carefully:tended to~~~ 

exquisite settings for sparklmg sw1mmmg and soc1al pools 
and glistening fountains. Dellght m lhe fac11111es of lhe 
famous Regency Racquet Club, with 13 outdoor tennis 

courts 6 indoor tennis courts, 5 racquetba ll and squash 
courts , ,l complete health club and a ~ourmet restaurant .. 

membership in lhe Racquet Club 1s avallable. EnJOY 
total security, ultra-spacious roam sizes: an unsurpassed 

McLean location , and free mdoor parkmg . lmmed1ate 
occupancy is ava ilable. 

/ow /1mttl ?Jdlúrl r;;; :um f/ 
1, 2 i 3 bedrooms from $45a'OO 
Directions: Take Beltway Exit to Chain 

Bridge Rd . (R te. 123) North to first t raffic 
light at Old Meadow Road. Right at Old 

Meadow Rd. to The Regency at McLean . 
Sales Office Phone: 821-8188. ~ ~ 
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6 separate brakes, shock absorbers even for the engine, 
a wax job your eyes may never see: 

inside the insides o f the Mercedes-Benz 4 50 SEL. 

I n the eyes of a Mercedes-Benz 
engineer, the examples of skill and 

care normally hidden from sight deep 
within the c ar are what most strongly 
stamp a 450SEL as a 450SEL and 
make it unique. 

Herewith, that deep-down 
4 50 SEL story - an engineer's-eye view. 

6,000 invisible welds 
Observe that beneath its high-gloss 
enamel, the 450SEL body is a 
monocoque or "unitized" structure
a steel hull in effect, studded with no 
fewer than 6,000 electric welds. 

Between the time it first enters 
and finally leaves the paint shop, this 
body acquires 77 pounds' worth of 
protective coatings applied in 9 steps. 
Anti-corrosion wax is even sprayed 
in to hollow recesses like the insides 
of the rocker panels before they are 
permanently sealed. 

Almost 5 feet ofhiproom 
The 450 SEL body shell is the largest 
Mercedes-Benz builds in volume 
production anti the word for its inte
rior space is ample. Yet this so-called 
""big" Mercedes is contained within an 
overalllength of less than 18 feet-and 
at 73 6 inches of width is actually 
slimmer than a Nash Rambler compact 
of 28 years ago. 

Linked to its own separate axle, 
each r e ar wheel o f the 450 SEL is freed 
to act on its own. Result: the left wheel 
can hit a bump o r a dip without affect
ing the right, and vice versa. Each 
shock absorber has an upper 
chamber filled with oil anda lower 
chamber filled with pressurized ni
trogen gas as a cushion against vibra
tion. 

Excessive vibration is good for 
neither a car nor its occupants. The 
engine's rubber-insulated mounts are 
augmented by two special hydraulic 
shock absorbers nestled on either 
Electn'c sunroof(shown) amilable at exlra cost. 

Cl l 978Mercedes·Benz 

si de of the 450 SE!.S 4.5-liter V-8. 
Examine the steering system and 

you will find yet another shock ab
sorber, expressly meant to soak up 
thumps and bumps before they reach 
your hands on the wheel. 

A black box that isn't there 
The engineers eliminated pushrod
actuated valves and their adjustment 
(as well as their clatter) from the 
450SEL engine by giving it overhead 
camshafts instead. Fuel injection is 
standard-but note: Mercedes-Benz 
began using fuel injection so long ago 
(in 1954) that the 450SEL has passed 
beyond the computerized "little black 
box"·concept to a CIS, or Continuous 
Injection System, of simplified 
mechanical design. 

2 agite tons 
I f you could peek inside the 450 SE!.S 
3-speed automatic transmission you 
would find that ali shafts and gears in 
the mechanism are mounted on 
roller or ball bearings. 

This two-ton automobile is ma
neuvered via a power-assisted steer
ing system based on the recircu
lating-ball principie. You can ease 
from lock to lock in a mere 2.7 turns. 

Count all the brakes 
It is an intriguing fact that the 450 SEL 
is fitted with six separa te brakes, o f 
two different types: 
o Four disc brakes, each 11 inches in 
dia meter, provide the basic stopping 
force. The front discs are honey
combed with internai ventilation slots 
for more rapid heat dissipation. 
O Two drum brakes, one at each r e ar 

wheel, "hand le pârking and emer
gency braking needs. 

Velour, veneer, bituminous foil 
Soft velour carpeting lies underfoot 
in the 450SEL. Also underfoot but out 
of sight: felt, foam -backed rubber 
matting and evenbituminousfoil, dis-

creet allies in the engineers' quiet war 
against engine and road noise. 

The built-in AM/FM stereo cas
sette unit has four wide-range speak
ers. Vacuum power instantly locks or 
unlocks ali four doors, the trunk and 
the fuel filler port with the twist of a 
key. The built-in automatic cruise con
trol device is a machine with a mem
ory, able to return the car to a preset 
speed after you have speeded up or 
slowed down. 

You can specify either leather up
holstery or plush velour at no extra 
cost. You should know that inside the 
seats are five separate layers of pad
ding and lining, laid overtop a net
work of steel springs. 

Those rich fillets o f trim that look 
like walnut veneer are walnut veneer. 
That dashboard clock is nota clock-it 
is a quartz-crystal chronometer. 

Final revelation: The 60-page 
Mercedes-Benz brochure covers 
safety features built intothe 450SEL 
and other models. This makes fasci
nating reading before you buy the car. 
and comforting reading afterward. 

Engineered like no other car 
in theworld 

People give many reasons for choos
ing a Mercedes-Benz. But the com
pany's aim in designing and construct
ing them is doggedly single-minded. 
It isto build safe, comfortable, practi
cal cars with as few imperfections as 
possible. 

This philosophy puts engineering 
ahead o f petty economies and pre
cludes the pea-pod mass production 
of inexpensive cars. It allows litt!e 
room for compromise, or for 
shortcuts; just the pursuit o f engineer
ing excellence. 

A Mercedes-Benz is 
engineered like no 
other car in the world. 
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Beverly Sills in the San Di ego Opera production of La Tmviata at Wolf Trap. 

The Pursuit 
of Happiness 

People disagree on many things . .. but 
having a good time is something we ali 
pursue. Whether your trip to Wolf Trap 
took you three or three hundred miles, 
whether this is your first or fourteenth 
visit, we'd like to introduce newcomers 
and reacquaint old friends with the tre
mendous range of programs available at 
your first National Park for the Perform
ing Arts. 

Many people's first view of Wolf Trap, 
as they ascend the hill to the Park, is the 
magnificent Filene Center. Rising ten 
stories from the rolling meadows of the 
Virginia countryside, the indoor-outdoor 
theater is the center of excitement during 
Wolf Trap's summer season. Each year 
the Filene Center hosts some of the 
world's greatest classical and popular ar
tists in programs representing the full 
spectrum of the performing arts. Do you 
thrill to the conducting virtuosity of 
Mstislav Rostropovich, Sarah Caldwell, 

or Aaron Copland-or is the foot-stomp
ing, hand-clapping joy of the Preserva
tion Hall Jazz Band your ideal of a fun
filled evening? Whatever your tastes, 
you'll find the formula to enliven your 
spirits ata Filene Center performance. 
Wolf Trap's Creative Learning Programs 

The fun doesn't stop ·there, as 
thousands of children from the 
Washington Metropolitan Area will read
ily tell you. With hills for rolling down, 
water for splashing, meadows for playing 
tag, and woods for hide-and-seek, Wolf 
Trap has always been a perfect place to 
picnic and play. But the free summer 
programs for children make a visit to 
Wolf Trap more of a special treat. 

The Theatre-in-the-Woods, a natural 
amphitheater located across the bridge 
that spans Wolf Trap Run, has always 
been a special place for children . . . and 
their parents. Here, sheltered by the 
forest, many children receive their first 

(Continued on page 15) 7 



Surely one of the pleasures of 
summer in Washington is Wolf Trap. 
Its success dramatizes the benefits 
that can come from a truly inspired 
partnership between government 
and the people, not only through 
creation of this handsome outdoor 
theater but also in the continuing 
variety of programs and cultural 
activities that entertain and instruct 
thousands of visitors each year. My 
family and I look forward to sharing 
many evenings under the stars with 
you during our stay in Washington. 
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America's National Parks provide 
unique opportunities for enjoyment 
and inspiration. This is especially 
true at Wolf Trap Farm Park, the first 
National Park for the performing 
arts. Here we have a beautiful natural 
setting with a rich diversity of 
events-a combination that offers 
something tp everyone. So relax, 
enjoy yourself, and come back often. 

t~?i!:~ 
Secretary of the Interior 

Welcome 
Messages 

This year Wolf Trap celebrates its 
seventh birthday (July 1) as our 
country's first National Park for the 
Performing Arts. Over three million 
have enjoyed performances in Filene 
Center and almost that many have 
attended free performances in the 
Meadow. Publit Broadcasting Service 
has taken our operas, jazz, pop and 
symphony concert performances to 
five million viewers across our 
nation. 

Donors large and small contribute to 
Wolf Trap Foundation and we are 
grateful for their annual gifts which 
.are so necessary. We are obliged to 
urge those of you who believe in 
Wolf Trap to add Wolf Trap to your 
annual gifts. Please don't wait to be 

asked. To bring quality performances 
means a sizable financiai 
commitment and your interest is so, 
important to us. · 

If you need Wolf Trap, Wolf Trap 
needs you very much. We welcome 
questions about our operation and its 

~·~/1._ Sl-~ 
Catherine Filen~ 

Three things explain the 
· phenomena of Wolf Trap: the 

liberality of Mrs. Shouse who gave 
the land and the magnificent Filene 
Center to the Nation; the 
commitment of the National Park 
Service to preserve Wolf Trap's 
natural beauty as a setting for a rich 
variety of performing arts events; 
and, finally, the generosity of Wolf 
Trap's many supporters whose gifts 
made possible the many wonderful 
programs you will be enjoying here 
this season. 

~R§LthL--
Chairrnan, the Wolf Trap Foundation 
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The 
Wolf 
Trap 
That 
Was 
by Catherine 
Filene Shouse 

O 
f historie value for many 
reasons, the "Main House" as 
it was called from 1930, when 
we .bought the farm, to 1966 

when Wolf Trap was accepted by Act of 
Congress, has architectural features in
side and outside that are indigenous to 
Virgínia. 

This old farm house stands to the left of 
Filene Center and is now occupied by the 
National Park Service . It started as a 
-single room of hand-hewn logs with a 
mantlepiece of hand-whittled wood over 
a fieldstone fireplace. It was built in the 
late 17th century by an Irish bachelor, 
who was confronted one evening by his 
neighbors with all the available young 
girls, demanding that he choose a Wife. 

After the marriage the gabled roof was 
raised to accommodate a bedroom, 
reached by a typical enclosed stairw~y. 
The lower cabin then became the srthng 
room, wash room, kitchen and dining 
room, all in a space of 14 by 16 feet. 

As greater prosperity arrived in the 
early 1800's, a sitting room with bedroom 
above was added, also of log construc
tion, two storeys high; but this time the 
logs were plastered inside and. covered 
with wooden siding on the outsrde. 

When I bought the old house it had no 
electricity, no water . We had to bring the 
electric and telephone lines from a mrle 
away. Water carne from the wonderful 
spring just north of Filene Center at the 
foot of the hill. The clay road from Wolf 
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The Smoke House 

Trap to Leesburg Pike was a slimy mess 
when it rained and frightened home 
many a guest if we had an unexpected 
storm. 

Our first major improvement was a 
pump and booster to bring water to the 
house. Later we added a bathroom, with 
old Dutch tiles brought from our family 
country house north of Boston, and an 
open porch which we enclosed about 
1938 and built a guest room above. The 
house was growing! The next addition 
was a kitchen built with stone from our 
fields with a shed constructed soon after 
as a milk room where we separated the 
cream and used the surplus for hand, 
churned butter . 

The outbuildings began to grow in 
number, and each time I saved $500 con
struction started-first a small, three
room cottage, in the fields near what is 
now the box office, for my two children 
and governess. They truly learned about 
country living as they had no electncrty 
and no water other than what they could 
carry. 

Then carne a chicken house on the hill 
near the brick house which is now the 
American Symphony Orchestra League 
headquarters. This latter I designed in 
1952. It was built by a local carpenter for 
the Commander and fv1rs. Cole of Fort 
Myer, who loved Wolf Trap. . . 

Adjoining the Plaza, to the rmmed1ate 
left of the Center, is a two-storey log 
house, now used as the headquarters for 

1 
the National Park Service's Interpretive 
Program. Originally it was located in a 
wooded area west of Fredericksburg and 
it was so dilapidated that a friend who 
was with me tried to discourage me from 
buying it . But I decided to take the logs 
down and transport them to Wolf Trap. 
We found four men from the Leesburg 
hills who knew log construction and out 
of the old logs they built a lovely guest 
house. 

In 1939 I built a 20' by 20' stone kennel 
house with runs for my champion-bred 
Boxers. This was on the south side of the 
"Main House" next to our vegetable gar
den which is now Filene Center Plaza. 
The children outgrew their cottage so I 
built them one slightly larger near the 
garden; it late r beca me the cook' s cottage . 

While we were in Europe during the 
summer of 1949 our farm manager sur
prised us by building a smoke house . He 
cut the trees on our land across the road 
and trimmed the logs with his axe as had 
been done by his grandfather in Lincoln's 
era. 

The National Park Service, when get
ting read y to build Filene Cen ter, 
bulldozed many of the buildings . What 
they left was the hay barn, the "Main 
H ouse", the log guest cabin, the log 
smoke house, and the brick house oc
cupied by the American Symphony Or
chestra League . 

During the years 1930 to 1966, Wolf 
Trap was enjoyed by countless friends
local, national and international, from 
political ánd literary circles. The farm had 
come to mean a great deal to usas a fam
ily as we did so much of the improving 
with our own hands in the money-scarce 
years from 1930 to 1947. It was impossible 
for us to envision a place that had 
brought us so much pleasure as a possible 
housing development, and as there was 

1 no place for the performing arts on our 

I 
side of Chain Bridge, and as the city was 
spreading in our direction, I felt the land 
could be cared for and preserved for the 
use of generations to come if I offered it to 

-t- my government through the Department 
of the Interior. 

Thus Wolf Trap became the United 
States' Firs t National Park for the Per
forming Arts. It has become loved by 
hundreds of thousands of people, due in 
part, perhaps, to the fact that someone 
cared. 

• 
A great performer. 

NBF performs li ke no other 
Fairfax bank can . That's f 
beca use no bank h as 
served Fairfax longer. 
Since 1902, we've been in 
the neighborhood, owned 
by people in the neighbor-
hood, with a special under
standing of the neighbor
hood-and its financiai 

· needs. Make NBF your 
bank. 

323-4 700 • 12 Offices in lhe 
City of Fairfax , Centreville , 
Herndon , Mclean, Merrifie ld . 
New ington , Oakton . and Kings 
Park Area • Member FDIC/ FRS 

The National Bank of Fairfox 
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After Wolftrap . .. 
Visit Northern Virginia's Georgetown 

W elcome to 
H.A. Winst on & 

Company 
the 

Washington Area's 
most unique 

"new" restaurant 

The perfect 
after show 
eating spot 

Hours: 
11 · 1 W eekdays 

Serving a full menu 
til2 a.m. Fri. & Sat. 

Lower Levei 
Tysons Corner Center 

893-3100 

''Aiter
glo~ ... 

that intangible 
feel ing you want to 

hold onto a little 
while longer." 

The quiet candlelit 
charm of The Magic Pan 

makes it the place 
fo r a delightful 

late evening visit. 

Wines · Cocktails 

® 

crêperie 

Open til Midnight 
Sun.-Thursday 
1 AM-Fri. & Sat. 

Major cred it cards accepted 

IT'S 
YOUR 
CHOICE 

Choose an 
Elegant Meal 
ora 
Light Snack 

Cappuccino 
Cock tails 
Wine 

a French Bist ro 

TYSONS CORNER 
LOWER LEVEL 

Lower Levei, The Village Shops, Tysons Comer Center 

A Solution to 
the Money Crisis 

in the Arts 
by Beverly Sills 

Deputy Chairman, 
Wolf Trap Foundation Program Committee 

The following exerpts are reprinted from a keynote address delivered at the Lyndon 
Baines Johnson Library in September 1976. 

W 
hen I was a child grow
ing up in Brooklyn many 

I years ago , my family 

I 
moved a great deal. My 

father worked for the Metropolitan Life 
Insurance Company, and depending on 
our financiai status-well, we moved a 
great d eal. The first cardboard carton that 
got packed when we were leaving the old 
apartment, and the first that got un
packed when we moved into the new 
apartment, was a box simply labeled, 
"Mama's paintings and records ." Before 
the furniture was in place, she was put
ting up her thumbtacks for her pictures 
and Galli-Curci was heard at the top of 
her lungs throughout the apartment. 

There is a need in ali of us that draws us 
together in one common bond-the need 
for a little beauty in our lives. When we 
want to express our deepest emotions, 
we talk abou t dancing for joy or our 
hearts singing. Our earliest efforts are 
creative ones . As babies we fingerpaint or 
pick up crayons and mark white paper 
with bright colors. My little girl took my 
lipstick one day and put it ali over the 

"'~~~ bathroom wall, and when I asked her, 
"Why did you do such a naugh'ty thing?" 
she said, "I wan ted to make the wall 
beautiful. " Whether we live ou t in the 
great western plain or within a taxi fide of 
the Metropolitan Opera, we ali do have 
this great need in our lives, the need to 
surround ourselves with a little beauty. 

****** 
The arts are flourishing in this country . 

There is no crisis in the arts. There is a 
money crisis- a big difference . In 1965 

the Na tiona l Endowment for the Arts 
functioned with a two -and-a-half
million-dollar budget. Ten years !ater we 
have a 75 rnillion-dollar budget . 1 lt's a big 
leap, and sure, we can be very proud of 
it. What we cannot be is complacent or 
satisfied, because there are a great many 
cities in this country that don't give one 
nickel toward their own cultural institu
tions: the arts are still considered a dis
pensable luxury. 

I'm bad at statistics, and frankly they 
bore me, but I've tried to pull out a few 
numbers that meant something to me, 
going on the basis that if I could under
stand them anybody could. I found a su r
vey by the National Research Center of 
the Arts, which is an affilia te of the Louis 
Harris Associates, of the famous Poli . Mr. 
Harris found that 64 percent, or 93 million 
Americans, would be willing to pay five 
dollars more than their federal income 
tax, provided the money wen t toward the 
support and maintenance of a cultural or
ganization . I wonder, if the same 93 mil
lion Americans were asked if they would 
give five dollars over their federal income 
tax toward the support of the next war, 
whether we wou ld ge t the same re
sponse. I ra ther doubt it, and that's 465 
rnillion dollars . 

There's one other little statistic that fas 
cinated me: the Vienna State Opera gets 
77.5 percent of its budget from the gov
ernment and has to raise only 22.5 per
cent from the box office, while the New 
York City Opera gets 17 percent from the 
government and has to raise 65 percen t 

'Current program budget: 96.6 million dollars . 
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from the box office and then go out and 
beg for private contributions to the tune 
of 18 percent. I gave that statistic to my 
husband, and he said, "Yeah, but wh o 
ever heard of the Aus trian army?" 

Now, why are we so loa th to change 
our priorities? Why are wars never under
financed and museums are closing their 
doors? Why does a war never go out of 
business for lack of funds, but the Met
ropolitan Opera may have to do that in a 
very little while? I find that ali very dis
tressing. Just to finish off the s tatistics
and I hate to be hung up so much on this 
war business, but having lived through 
so many of them in my own lifetime, I 
really feel I' d like to move on to other 
things . The defense budget is $103 billion 
dollars;Z would th e U.S. collapse on its 
backside with only 100 billion? I'd su ggest 
a billion to help wipe out some of the kil
ler diseases, and another billion for new 
medicai schools- there 's a terrible shor-
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The Gift Shop 
on the Plaza 

presents 

Gifts of 
Distinction 

M emorabilia 
Collectibles 

Practicalities 

Proceeds Assist 
The Wolf Trap Company 

Staffed by Wolf Trap 
Associates Volunteers 

HOURS: 
*one hour before performance 
*during intermission 
*July & August: Weekdays ll-2 

ta ge of doctors. Then a billion for the arts. 
The unemployment created by the d e
fen se cut would be balanced by employ
ment created in these other fields, so I'm 
bored with unemployment statishcs. 

Over the pas t few years the going has 
gotten rough for the arts. We've had in
fla tion and recession, and that has cut 
dow n the bi g fo unda tions' portfolios 
enormously. Two of th e major founda
tions have greatly reduced their funding 
of the arts, and when profits decline, the 
big corporations get a little bit less philan
thropic. The bigges t and hardest-hit are 
th e indi vidu al donors . Universities, 
which are the principal sponsors of re
citalists and dance companies, have their 
own deficits to ·cope with. 

****** 
Yet everywhere I go to sing there are 

opera companies springing up , sym
phonies, dance companies, theater com
panies . It would seem that the creative 
need in the people is at last stronger than 
the destructive need. 

***** 
If we want culture, we should be wil

ling to pay for it. Those of us who are 
more fortuna te may have to bear the big· 
ger burden of it, but that's as life should 
be. If we've been blessed with a great deal 
of beauty in our lives, we should be able 
to share it with o thers not so blessed . 

Las t, I' d like to talk about the American 
artist, because I am one, and obviously 
everything I see is through the eyes of the 
American artist. The American ar tist is 
par t of our national heritage . Unlike our 
other na tural resources, this one will con
tinue as long as civilization exists, and it 
doesn' t cause any air pollution. As re
cently as twenty-five years ago, if the ar
tis t' s name was unpronounceable he was 
automatically considered great . Today 
plenty of us with pronounceable names 
are doing jus t fine, an d the snobbi sh 
s tupidity that if it comes from Europe of 
course it' s better is, thank God, a dea d. 
issue . We can, should, and mus t take 
pride in wh a t we have given birth to, 
raised and cultivated-the American ar
tist. Our artists, our singers, our dancers 
are among the best in th e world today, 
and they are our grea test strength. They 
can give us the world of peace and beauty 
we dream of, because a:rt is the signature 
of a civilization . 

' Current budge t: 115.3 billion doll ars . 
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The Pursuit of Happiness 
(Continued from page 7) 

introduction to the performing arts . .. 
and they like wh at they experience . Pre
schoolers giggle over the lively an tics of a 
cast of marionettes . Older children are 
fascinated as a professional company of 
actors brings new life to history and 
s torybook fa vorites . In addi tion to hous
ing these children' s thea ter activities, the 
Theatre-in-the-Woods will also be used 
this year when the Na tional Folk Festival 
and International Children's Day capture 
the Park with their festive programs. 

The Meadow Tent at Wolf Trap is 
another performance area enjoyed by 
children of ali ages. Every summer, a par
ticipa tory thea te r troupe crea tes plays 
that allow the audience to take par t in ali 
the action happening on s tage . Children 
expand their role from viewers to doers as 
they get involved with th e fun of acting 
out a story . The Meadow Tent is not re
stricted to the younger genera tion, how
ever. On many evenings the Tent be
comes the site for lectures and workshops 
by artists appearing on the Filene Center 
stage. People are thus given the rare op
portunity to m ee t and ta lk to ar tis ts 
they' ll be watching perform !a ter tha t 
night. 

For the advanced student in music or 
dance, there are additional opportunities 
to par ticipate in the perforrning arts at 
Wolf Trap . Every summer, many of the 
established professionals appearing a t the 
Filene Center are transforme.d from per
former to educator when they conduct in
tensive Master Classes in their field. For 
further details of Wolf Trap's Creative Learn
ing Programs, please turn to page 30 

Free Concerts 
Another regular feature of a Wolf Trap 

summer are the free concerts presented at 
the Pa rk Bandstand , located a few 
hundred yards from the Filene Center. 
This summer, the Bandstand will wel
come back the popular Sunday afternoon 
concerts as well as those presented in 
connection with Embassy Day, the Na
tional Folk Fes tival, and the International 
Children' s Festival. 

A Unique Partnership 
Although there are many landmarks 

at Wolf Trap, the Park is itself a land
mark-not only to the exhilarating 
union of na ture and the performing 
arts-but more specifically to the unique 
partnership of the government and the 

(Continued on Page 25) 
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/F FAST and EFFICIENT 
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Any low-tar cigarette will give you a low-tar number. 
But there's something else that you should consider. We 

cal! it "filter feedback:' 
As you smoke, tar builds up on the 

:/'~~::;; ='~ tip of your cigarette filter. That's "filter 
feedback:' Ordinary flush-tipped filters put that tar build
up flat against your lips. 

And that's where low-tar Parliament has the ad
vantage. Parliament's filter is recessed to keep tar buildup 
from touching your lips. So there's no "filter feedback:' 
Ali you get is that smooth Parliament taste. 

Warning: The Surgeon General Has Determined Kings: 1 O mg"tar:· 0.6 mg nicotine-
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Wolf Trap Farm Park for the Performing Arts 
FILENE CENTER, VIENNA, VJRGINIA 

Friday Evening, August 25, 1978 at 8:30 

NATIONAL SYMPHONY 
ORCHESTRA 

MS TIS LA V ROSTROPOVICH, Music Director 

FORTY-SEVENTH SEASON, 1977-1978 

A CONCERT ON THE OCCASION OF 
LEONARD BERNSTEIN'S SIXTIETH 

BIRTHDAY 

STRA VINSKY Greeting Prelude 
Mstislav Rostropovich conducting 

A Greeting by William Schuman 
BERNSTEIN Music from the Symphonic Suite, On the 

Waterfront 
Mstislav Rostropovich conducting 

BERNSTEIN "Lamentation" from Symphony No. 1, ]eremiah 
Christa Ludwig soprano 
Aaron Copland conducting 

BERNSTEIN "The Masque" from Symphony No. 2, The Age of 
Anxiety 
Lukas Foss conductor/pianist 

BERNSTEIN Two Excerpts from Songfest, A Cyc!e of American 
Poems for Six Singers and Orchestra 
Sonnet: "What lips my lips have kissed" (Edna 
St. Vincent Millay) 
Christa Ludwig mezzo-soprano 
"Israfel" (Edgar Allan Poe) 
Sw;;an Davenny Wyner soprano, Rosalind Elias 
mezzo-soprano, Christa Ludwig mezzo-soprano, 
Neil Rosenshein tenor, John Reardon baritone, 
Donald Gramm bass, Christian Badea conducting 

I NTERM ISSIO N 



Morethan 
175 million performances 

adây . . 
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Trade·mark® 
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"Coca-cola'· and "Cok~" are regls tered lrade·mi rk s which identlly lhe same procluct oi The Coca-Cola Company. 

BERNSTEIN THEA TER MUSIC 
Narration by Lauren Bacall; 
written by Arthur Laurents 
John Mauceri conducting 
On The Town (Lyrics by Betty Comden and Adolph 
Green) 

"New York, New York"- Daniel Fortus, Lee Roy 
Reams, Treat Williams 

"I Can Cook Too" - Lenora Nemetz 
"Lonely Town" - Laurence Guittard 

Wonderful Town (Lyrics by Betty Comden and 
Adolph Green) 

"Ballet at the Vortex" 
"One Hundred Easy Ways"- Betty Comden 
"Wrong Note Rag"- Phyllis Newman, Adolph Green 

West Side Story (Lyrics by Stephen Sondheim) 
"Something's Coming"- Stephen Bogardus 
"The Dance at the Gym" 
"Tonight" - Jossie de Guzman, Stephen Bogardus 

Mass (Lyrics by Stephen Schwartz and the 
composer) 

"A Sim pie Song" - David Morgan 
"Almighty Father"- Norman Scribner Choir 

Candide (Lyrics by Richard Wilbur) 
"Mazurka" 
"Glitter and Be Gay" - Gianna Rolandi 
"Make Our Garden Grow"- Entire Company 

Music Coordinator: Glen Roven 

INTERMISSIO N 

An Appreciation by Lillian Hellman 

BEETHOVEN First Movement from Concerto in C major for 
Violin, Violoncello, and Piano, Opus 56 

Yehudi Menuhin violin 
Mstislav Rostropovich cello 
Andre Previn piano 
Leonard Bernstein conducting 

Produced and Directed for the National Symphony by Roger Englander 
Mr. Foss and Mr. Previn play the Baldwin Piano. 

Steinway Piano RCA;· London Records and Deutsche Grammophon 
This concert may be broadcast one or more times and such broadcast may 
include pictures of the audience or individuais in the audience. Your atten
dance at the concert shall be deemed your consent to appear on such broad-

casts. 
Steinway Pianos courtesy of Campbell Music Co. The management reserves 
the right to make changes in the program. The use of cameras or recording 

equipment in the Filene Center is forbidden. 

' ' 
I 
l 



A classical music station. Musty, like Scott Joplin. Ali to the accom-
fusty and except to the most dedi- paniment of intelligent conversation 
cated listener ... dull radio. with your WGMS on-air hosts. 

Maybe in some places. Enjoyable radio. For an hour, a 
But in Washington, WGMS has day or twenty-four hours a day. 

made the stereotype concept an Once upon· a time, "music" 
antiquity. meant the melodic, harmonic pre-

A better name would be "Fine sentation of but one of Zeus' nine 
Arts Radio." With care, patience and presiding daughters. WGMS 
a lot of active listener input, WGMS presents the whole Zeus family, 
has magnified the spectrum of radio twenty-four hours a day. 
entertainment and reconstituted the We cordially invite your ears, 
definition of "enjoyable radio." intellect and senses to join us. We 

The mood flows with the pace of think you'll find it a refreshing 
the day; music is the constant center- experience. 
line. An adult world for those who 
enjoy and appreciate the talent of IHAT'C' 
Bach, Beethoven or a ragtime master J 

WHATMAKFS 
WGMS 
n 

Notes on Tonight's Program 
GREETING PRELUDE 

IGOR STRA VINSKY 
Bom June 17, 1882, in Oranienbaum, Russia 

Died April 6, 1971, in New York 

Stravinsky was intrigued by the tradi
tional "Happy Birthday" tune, which he 
heard for the first time during an orchest
ral rehearsal at Aspen in the summer of 
1950. He composed some canons on the 
tune the following year, anda few years 
!ater composed his Greeting Prelude, 
which he described as "a 50-second 
primer o f canonic writing ·for very young 
kiddies and critics," for the 80th birthday 
of Pierre Monteux, who had conducted 
the premieres of Petrushka and The Rite of 
Spring more than 40 years earlier. The 
first performance was given on the an
niversary date itself (April 4, 1955) by the 
Boston Symphony Orchestra under 
Charles Munch. Apart from the birthday 
connotations of the piece, its presence on 
this program is appropriate also because 
o f Leonard Bernstein' s own long identifi
cation with the music of Stravinsky, 
which figures prominently in his discog
raphy from its earliest entries to its most 
recent. Mr. Bernstein will conclude the 
National Symphony Orchestra's 1978-79 
season next April as guest conductor of 
an all-Stravinsky program comprising the 
music for the ballets The Firebird and Pet
rushka. 

SYMPHONIC SUITE FROM THE FILM 
"ON THE WATERFRONT" 

LEONARD BERNSTEIN 
Bom August 25, 1918, in Lawrence, 

Massachusetts 
Now living in New York 

In the half-century since the movies 
first began to talk, a good deal of fine 
music has been written for them, by such 
composers as Prokofiev, Copland, Brit
ten, Walton and Virgil Thomson, and 
severa! of these scores have entered the 
concert repertory as well. Leonard Berns
tein' s outstanding contribution to this 
geme is the music he composed for Elia 
Kazan's 1954 production, On the Water
front. Like Mr. Bernstein's subsequent 
musical play West Side Story (which, of 
course, became a motion picture after its 
initial stage run), the film dealt with avio
lent situation in the New York his music 

captures so brilliantly. In this case the 
subject is racketeering on the teeming 
commercial docks, and the defiant re
sponse of a sensitive young longshore
man (Terry, played by Marlon Brando) to 
the situation in which he finds himself. 

It happens frequently that a composer 
writes more music for a film than is actu
ally used in the edited version, and Mr. 
Bernstein was quoted as saying that "one 
of his chief reasons for preparing the 
Symphonic Suite . . . was to salvage 
some of the music that would otherwise 
have been left on the floor of the 
dubbing-room." The . Suíte was com
pleted on July 4, 1955, and first per
formed at Tanglewood on August 11 of 
that year by the Boston Symphony Or
chestra under Mr. Bernstein' s direction. 
The New York premiere took place in 
May 1960, on which occasion Howard 
Shanet, then the New York Philhar
monic's program annotator, wrote: "The 
film score of On the Waterfront lends itself 
especially well to conversion into concert 
music beca use it is so symphonically con
ceive d from the very beginning. The 
score of the entire film is built from only 
five or six thematic ideas which, how
ever, are constantly being combined with 
each other and transformed into new 
shapes to meet the changing dramatic re
quirements of the story. Because the orig
inal film score is not just scraps of 
background music but a tightly organized 
symphonic structure, the concert suite 
derived from it makes complete musical 
sense . . . even if the listener does not 
know what each theme represents in the 
film story." 

The Suíte in its entirety comprises five 
sections which are played without pause. 
F o r this evening' s. performance certain 
cuts have been made, with the approval 
of the composer: 

"LAMENTATION," FROM 
SYMPHONY NO. 1, 

"JEREMIAH" 
LEONARD BERNSTEIN 

Leonard Bernstein was in his 24th year 
when he composed his First Symphony, 
which he called Jeremiah and dedicated to 
his father. He conducted the first 
performance on January 28, 1944, in a 
concert of the Pittsburgh Symphony Or
chestra (whose music director at that 



time, Fritz Reiner, had been one of his 
teachers), with the late Jennie Tourel as 
soloist. The premiere followed by less 
than eleven weeks Mr. Bernstein's cele
brated unscheduled conducting debut 
with the New York Philharmonic. 

The three movements of the Jeremiah 
Symphony-titled "Prophecy," "Profa
nation" and "Lamentation" -are based 
in part on actual cantillation and !iturgical 
modes used in Jewish religious services, 
and form a dramatic sequence: the 
prophet issues his solemn message; he is 
mocked by the people and their corrupt 
priests; the desolated.city ~aments its fate. 
The final Lamentahon 1s dehvered m 
words as well as music, the mezzo
soprano joining the orchestra to sing (in 
Hebrew) these !ines from the Book of 
Lamentations: 

How she sits desolate-
The city once so full of people, 
She is become as a widow! 
So great among the nations, 
Princess among the provinces, 
She has become a tributary! 
She weeps, she weeps in the night, 
And her tears are upon her cheeks; 
There is no comfort among ali her lov-

ers; 
Ali her friends have betrayed her, 
They have become her enemies. 
Judah is exiled through affliction 
And great servitude; 
She dwells among the nations, 
She finds no rest; 
Ali her pursuers have overtaken her 
In the narrow passes. 

Jerusalem has sinned, 
sinned greatly 

They [the sinful.prlests and prophets] 
wandered 

like blind men in the streets, 
Polluted with blood, 
So that their garments could not be 

touched. 
"Depart, unclean," men cried to them; 
"Depart, depart, touch us not!" 

Lord, wilt Thou forget us forever? 
How long wilt Thou forsake us? 
Turn us unto Thee, O Lord ... 

with the Saint Louis Symphony Or
chestra and mezzo-soprano Nan Merri
man, for RCA. He subsequently rere
corded the work with Miss Tourel and the 
New York Philharmonic for Columbia, and 
more recently has made a third recording 
of it with the Israel Philhannonic, as part 
of the series of recordings for Deutsche 
Grammophon which followed the IPO's 
Bernstein Festival in the spring of 1977. 
The soloist in this newest recording is 
Christa Ludwig, who is heard in this 
evening's performance . 

Aaron Copland, who conducts this per
formance, was, together with Serge 
Koussevitzky, among the first musicians 
of stature to recognize the talents of the 
young Leonard Bernstein and to provide 
significant encouragement for him. Mr. 
Bernstein, of course, has been one of the 
most active and effective champions of 
Mr. Copland' s music ali his professional 
life and, as both pianist and conductor, 
has recorded more of it than anyone other 
than Mr. Copland himself. 

"THE MASQUE," FROM SYMPHONY 
NO. 2, "AGE OF ANXIETY" 

LEONARD BERNSTEIN 

Five years after he conducted the 
Pittsburgh Symphony Orchestra in the 
premiere of his Jeremiah Sympho~y Mr. 
Bernstein spent a month on tour wlth that 
orchestra, and during that month began 
the orchestration of. his Second Sym
phony, which he completed in New York 
on March 20, 1949. Again the inspirahon 
was !iterary, but this time secular rather 
than sacred: in the summer of 1947 Mr. 
Bernstein had read W.H. Auden's poem 
The Age of Anxiety; a Baroque Epilogue, and 
almost at once began composing the 
symphony based on it. This time, instead 
of a vocal soloist in the final movement, 
he called for a solo piano throughout the 
work, whose six sections (corresponding 
to the divisions of Auden's poem) he di
N'ided into two large parts of three sec
tions each. 

"I imagine," Mr. Bernstein wrote, "t~at 
the idea of writing a symphony w1th 
piano solo ei:nerged from the ext~emely 
personal identification of ~ys.elf w!th. the 

The Jeremiah Symphony was not only 
the first symphony Mr. Bernstein com
posed, but also the first one he 
recorded-more than three decades ago 

poem. In this sense, the p1amst proVId~s 
an almost autobiographrcal protagomst 
set against an orchestral mirror in which 
.he sees himself, analytically, in the mod
em ambience. The work is therefore no 

'concerto' in the virtuosic sense, although 
I regard Auden' s poemas one o f the most 
shattering examples of pure virtuosity in 
the history of English poetry. 

"The essentialline of the poem (and of 
the music) is the record of our difficult 
and problematical search for faith. In the 
end, two of the characters enunciate the 
recognition of this faith-even a passive 
submission to it-at the same time reveal
ing an inability to relate to il: personally in 
their daily lives, except through blind ac
ceptance." 

THE MASQUE, fifth o f the six sections o f 
the work, is the second of the three sec
tions p1ayed without pause to form Part 
11. The composer's own description of it 
sets the scene in the apartment of one of 
the four characters, to which all four have 
gone, "weary, guilty, determined to have 
a party, each one afraid of spoiling the 
others' fun by admitting that he should 
be home in bed. This is a scherzo for 
piano and percussion alone (including 
harp, celesta, glockenspiel and 
xylophone) in which a kind of fantastic 
piano-jazz is employed, by turns nerv
ous, sentimental, self-satisfied, vocifer
ous. The party ends in anticlímax and the 
dispersai of the actors; in the music the 
piano-protagonist is traumatized by the 
intervention of the orchestra.for four bars 
of hectic jazz . When the orchestra stops, 
as abruptly as it began, a piano in the 
orchestra continues The Masque, repetiti
ously and with waning energy, as The 
Epilogue begins. Thus a kind of separation 
of the self from the guilt of escapist living 
has been effected, and the protagonist is 
free again to examine what is left beneath 
the emptiness." 

The premiere of Age of Anxiety was 
given less than three weeks after the 
score was completed, in a concert of the 
Boston Symphony Orchestra on April 8, 
1949; Serge Koussevitzky conducted and 
Mr. Bernstein himself was the pianist. On 
February 26, 1950, with choreography by 
Jerome Robbins, the work entered the re
pertory of the New York City Ballet. Age 
of Anxiety was the work with whieh Mr. 
Bernstein began his long series of record
ings with the New York Philharmonic, 
severa! years before he became that or
chestra' s music director; the pianist in 
that recording was Lukas Foss, who is 
taking part as both conductor and pianist 
in this evening' s performance o f this 
single movement. Mr. Foss plays the solo 

part again in Mr. Bernstein' s third record
ing of The Age of Anxieh;, this time with 
the Israel Philharmonic in the aforemen
tioned series on Deutsche Grammophon. 

TWO EXCERPTS FROM "SONGFEST" 
LEONARD BERNSTEIN 

Last October Leonard Bernstein and 
Mstislav Rostropovich shared conducting 
duties in four National Symphony con
certs o f Mr. Bernstein' s music; Songfest 
was one of the three works on that prog
ram which received their worlcj. premier 
performances on that occasion (the other 
two being the "political overture" Slava! 
and the Three Meditations from Mass for 
cello and orchestra). Songfest was the 
work Mr. Bernstein composed in re
sponse to a BiCentennial commission but 
did not complete in time. His editorial as
socia te Jack Gottlieb wrote, in his notes 
for the premiere last October: "Although 
the commission was vacated, the idea 
persisted: to draw a comprehensive pic
ture o f America' s artistic past, as seen in 
1976 through the eyes of a contemporary 
artist. The composer has envisioned this 
picture through the words of 13 poets 
embracing 300 years of the country's his
tory . The subject. The subject matter of 
their poetry is the American artist's ex
perience as it relates to his or her creativ
ity, loves, marriages, or rninority prob
lems (blacks, women, homosexuals, ex
patriates) within a fundamentally Puritan 
society." 

"Curiously enough," Mr. Gottlieb con
tinued, "the strongest binding musical 
force in the cycle is that of unabashed ec
lecticism, freely reflecting the pluralistic 
nature of our most eclectic country. The 
composer believes that with the ever
increasing evidence of this unfettered ap
proach to writing new music, typical of 
many other composers today, we are 
moving elo ser to defining "American 
music." In a musical world that is becom
ing ever more international, the Ameri
can composer-to the extent that his 
music can be differentiated as 
"American" -inevitably draws from his 
own inner sources, however diverse and 
numerous they may be . Mr. Bernstein 
has dedicated Songfest: "To My Mother." 

Songfest is designated "a cyc!e of 
American poems for six singers and or
chestra," and is divided into five sections: 
an opening hymn, three solos, three en
sembles, a sextet, another group of three 





solos, and a closing hymn. The poets rep
resented are Frank O'Hara, Lawrence 
Ferlinghetti, Julia de Burgos, Walt Whit
man, Langston Hughes, June Jordan, 
Anne Bradstreet, Gertrude Stein, E. E. 
Cummings, Conrad Aiken and the two 
whose words are being sung this even
ing. Our two excerpts are the last two 
songs in the cycle, the settings o f Edna St. 
Vincent Millay's sonnet "What Líps My 
Lips Have Kissed" and Edgar Allan Poe' s 
poem "Israfel." 

.Four of the singers in this evening' s 
performance of these two songs
Rosalind Elias, Neil Rosenshein, John 
Reardon and Donald Cramm- were 
among the six who took part in the pre
miere last October. 

WHAT LIPS MY LIPS HAVE KISSED 
What lips my lips have kissed, and 

where, and why, 
1 have torgotten, and what arms have lain 
Under my head til! morning; but the rain 
Is full of ghosts tonight, that tap andsigh 
Upon the glass and listen for reply. 
And in my heart there stirs a quiet pain 
For unremembered lads that not again 
Will turn to me at midnight with a cry. 
Thus in the winter stands the lonely tree, 
Nor knows what birds have vanished one 

by one, 
Yet knows its boughs more silent 

than before: 
I .cannot say what loves have come and 

gone, 
l only know that summer sang in me 
A little while, that in me sings no more . 

Edna St. Vincent Millay 

ISRAFEL 
In Heaven a spirit doth dwell 

'Whose heart-strings are a lute', 
None sing so wildly well 
As the angel Israfel, 
And the giddy stars (so legends teU), 
Ceasing their hymns, attend the spell 

Of his voice, ali mute. 

Tottering above 
In her highest noon, 
The enamoured moon 

Blushes with love, 
While, to listen, the red levin 
(With the rapid Pleiads, even, 
Which were seven,.) 
Pauses in Heaven. 

And they say (the starry choir 
And the other listening things) 

That Israfeli' s fire 
Is owing to that lyre 

By which he sits and sings
The trembling living wire 

Of those unusual strings. 

But the skies that angel trod, 
Where deep thoughts are a duty, 

Where Lave' s a grown-up God, 
Where the Houri glances are 

Imbued with ali the beauty. 
Which we worship in a star. 

Therefore, thou art not wrong, 
Israfeli, who despisest 

An unimpassioned song; 
To thee the laurels belong, 

Best bard, because the wisest! 
Merrily live, and long! 

The ecstasies above 
With thy burning measures suit

Thy grief, thy joy, thy hate, thy love, 
With the fervour of thy lute-
Well may the stars be mute! 

Yes, Heaven is thine; but this 
Is a world of sweets and sours, 
Our flowers are merely-flowers, 

And the shadow of thy perfect bliss 
Is the sunshine of ours. 

If I could dwell 
Where Israfel 

Hath dwelt, and he where I, 
He might not sing so wildly well 

A mortal melody, 
While a bolder note than this might swell 

From my lyre within the sky. 
Edgar Allan Poe 

EXCERPTS FROM "ON THE 
TOWN,""WONDERFUL TOWN," 

"WEST SIDE STORY," "MASS" AND 
"CANDIDE" 

Leonard Bernstein 

The sense of drama which informs Mr. 
Bernstein' s symphonies and other con
cert works is related in a sense to the sure 
instinct for the theatre which is manifest 
in his ballets, in the remarkable and var
ied examples of musical -theatre, and in 
the unique "theatre piece for singers, 
players and dancers" called Mass . The 
earliest of his theatrical works was the 

ballet Fancy Free, produced just three 
months after the premiere of the Jeremiah 
Symphony; it was also the first of his sev
era! collaborations with choreographer 
Jerome Robbins, and it led directly to the 
firs t of his musical comedies, which also 
contains prominent and extended dance 
sequences. 

On the Town represents an expansion of 
the scenario of Fancy Free, but with an en
tirely new score. During the summer fol
lowing the ballet' s premiere On the Town 
was created in collaboration with Betty 
Comden and Adolph Green, who not 

J only wrote the lyrics but also created the 
roles of Claire and Ozzie when the work 
opened on Broadway on December 28, 
1944 (andare taking part in this evening's 
performance) . On the Town ran for 463 
performances in New York, and was 
made into a movie with Gene Kelly and 
Frank Sinatra. The story is of three sailors 
on leave in New York, their quest for ad
venture and romance, and the colorful 
complications encountered along the 
way. 

Wonderful Town, which followed On the 
Town by nine years, was also created in 
collaboration with Betty Comden and 
Adolph Green. This work, based on the 
play My Sister Eileen (which had by then 
been made into a movie with Rosalind 
Russell), again deals with a discovery of 
New York on the part of eager young 
people-this time seen from a female 
perspective, but with the same brash 
humor and perceptive characterization 
that distinguished On the Town . Wonderful 
Town, toa, has enjoyed a number of revi
vais . 

West Side Story, the most successful of 
Mr. Bernstein's works for the stage, is 
again set in New York, but deals more 
seriously with a side of the city that is not 
for tourists : it is a variation on the 
Romeo-and-Juliet story in terms of war
ring gangs of youths in our own time, 
with words by Stephen Sondheim. West 
Side Story was introduced in Washington 
21 years ago this month (August 19, 
1957), began its Broadway run a few 
weeks !ater (September 26), and was sub
sequently ma de into an equally successful 
motion picture. It was, from the outset, as 
Jack Gottlieb wrote, "recognized as a 
major leap toward an original kind of 
theatrical conception. Bernstein had 
s peculated much earlier that a genuine, 

indigenous form of Americán musical 
theater would eventually arise out of 
what has been known as musical com
edy. Many people think that, in W.S .S. , 
this theory began to be implemented. 
Elements from the European and Ameri
can musical stage traditions have been 
fused into an original art-form that is 
neither opera nor musical comedy." 

"From the Old World came compli
cated vocal ensembles ... the use of 
music to project the story-line forward 
. .. From the New World came idiomatic 
jazz and Latin timbres and figu
rations-most of the W.S.S . music; a 
fluid and constant change from word to 
music and from scene to scene, such as 
the second-act ballet, which goes from 
accompanied spoken word into song into 
dance and back again; and, most impor
tant, the kinetic approach to the stage
communication through choreographic 
music ... " 

Ali the elements cited by Mr. Gottlieb 
(whose comments are reprinted here with 
the kind permission of the New York 
Philharmonic) are evident in the three ex
cerpts performed this evening-the first 
an ominous prologue to the tragic drama, 
the second a scene of confrontation, the 
third an outpouring of romantic feeling 
which stands out in especially beautiful 
relief against the turbulent background of 
events. 

Like West Side Story, Mass was intro
duced in Washington; it was in fact com
missioned for and performed at the 
opening of the John F. Kennedy 
Center for the Performing Arts in Sep
tember 1971. It would be both pretentious 
and ünrealistic to attempt to describe the 
work adequately in the space available 
here: it contains elements of pop, rock, 
jazz, blues, classical, romantic and litur
gical musical styles; the text was drawn in 
part from the Roman Catholic Mass, with 
additional material written by Stephen 
Schwartz and by Mr. Bernstein himself 
(and one quatrain contributed by Paul 
Simon); choreographic portions were 
create'd by Alvin Ailey and danced by his 
troupe. It is an act of protest, an act of 
love. More than any of Mr. Bernstein's 
other works, it reminds us of his in
volvement with the music of Mahler-not 
in the form of stylistic resemblances, but 
in the nature of its emotional commit
ment. "A Simple Song" is the first hymn 
of the Celebrant, when he appears, dur-
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T ake a zany comedy, 
add a tender love story and 
throw in a detective thriller 

Dear Detective 
41149· Wisconsin Ave., 

244-3116 

EAT 
LIKEYOU 
HAVEN'T 
EA1ENIN 
200YEARJ.' 

Tonight, have dinner i'n the colonial 
warmth of early America. At The Franklin 
Stove Restaurant. 

We serve substantial dinners at 
prices beginning at just $4.50. Prime rib, 

steak,lobster, seafood and 
complimentary wine and salad 
bar, too. 

lt's the kind of eating that 
made this country great. 

9900 Main St.. (Rt. 236). 
Fairfax. Va. 

Hours- Open 5 PM 
M o n-Sat., noo n on Sund11y 
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ing the Kyrie, to be invested. The Chorale 
is the concluding benediction, sung by 
the onstage instrumentalists as well as 
the singers, as the members of the boys' 
choir descend into the aisles, "bringing 
the touch of peace to the audience ." 

For Candide, produced in 1956, Mr. 
Bernstein' s literary collaborator was Lil
lian Hellman. In contrast to On the Town 
and Wonderful Town, both categorized as 
"musical comedies," Mr. Bernstein de
scribed Candide as an operetta. The work 
has enjoyed successful revivals, and its 
Overture has become a staple of the orch
estral repertory. The soprano aria "Glitter 
and Be Gay," which is cited in the Over
ture, has also become a popular recital 
item. The verve, wit and pulse of the 
music are not superficial qualities, but es
sential ones in celebrating the peculiarly 
American, and frequently self-mocking, 
form of romantic idealism that illumines 
so much of this composer' s work. 

FIRST MOVEMENT (ALLEGRO) OF 
THE CONCERTO IN C MAJOR FOR 

VIOLIN, CELLO, PIANO AND 
ORCHESTRA, OP. 56 

LUDWIG V AN BEETHOVEN 
Bom December 16, 1770, in Bonn 
Died March 26, 1827, in Vienna 

Since the works of Beethoven consti
tute the backbone of the symphonic re
pertory, almost any of them would be 
appropriate to a celebration of an an
niversary such as the one being observed 
in this concert. It is only in one of Beeth
oven' s less frequently heard works, how
ever, that elements of chamber music and 
of the symphonic realm are combined in 
such a way as to permit a conductor (and 
his orchestra) to engage in intimate 
dialogue with three of his esteemed as
sociates in a single performance. The Tri
ple Concerto is neither one of the most 
familiar nor the most dramatic of Beeth
oven's compositions, but its great 
warmth of heart and the characteristics 
just alluded to make it especially fitting 
for Mr. Bernstein' s collaboration at the 
end of this birthday concert with three 
musicians who are not only his colleagues 
but his friends. 

Friendship was in part Beethoven's 
motivation in composing the Triple Con
certo, the piano part in which was created 
for his pupil, patron and friend the Ar
chduke Rudolph. The other soloists for 
whom this work was written were a pro-

----7 -~-

fessional violinist named Seidler, about 1 

whom little seems to be known, and the 
cellist Anton Kraft-the same Kraft for 
whom Haydn had written his best
known concerto when they were both in 
service to Prince Esterházy some 20 years 
earlier. Beethoven wrote the Concerto 
dur ing the years 1803-05, but the 
firs t performance, delayed severa! , 
times, did not take place until May 1808. 

The first m.ovemimt·, by which ·the Co-n
certo is alone represented this evening, is 
a broad and expansive Allegro, in which 
the cello is the first of the soloists to 
emerge from the opening tutti, followed 
in turn by the violin and then the piano. 
The nature of their respective entries, and 
even the character of the noble theme it
self, might suggest that this work was a 
"study" for the glorious Trio in B-flat 
(Op. 97) to come in 1811, another of the 
several major compositions Beethoven 
either wrote for or dedicated to the Ar
chduke. (The Triple Concerto, although 
written for Rudolph as performer, bears a 
dedication to another o f Beethoven' s pat
ron s, Prince Franz Joseph von Lob
kowitz.) 

RUSSELL WOOllEN 

begins Fali Classes in 

Survey of Music History 

Fundamentais of Theory 

20th Century Composition 

The Woollen Studio 
4747 Berkeley Ter., N.W. 
Washington, D.C. 20007 

338-7975 
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WASHINGTON, D.C . 20006 {202) 659-7000 
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Let us be the BRIDGE for you 
between BRAZIL and the USA 

in international markets. 

79COBEC 
the largest Trading Company in Brazil 
with offices ali over the world, offers 
you three important factors: • 

MANUFACTURED GOODS 
Manufactured by lhe most selected factories in 
Brazil, with COBEC quality contrais. Some of 
lhe manufactured products are Footwear, Fur
niture , Handbags, Auto parts , Sporting 
Goods. 

WAREHOUSING 
Largest warehouse system in Brazil with 37 
warehouses at your disposal-with ware
houses ais o in USA , Europe and Central Amer
ica. 

COMMODITIES 
The most experienced Brazilian Trading h ouse 
operating in lhe US market , Europe and South 
America. 

For further information, p/ease contact: 

:&COBEC 
Brazilian Trading and Warehousing Corp./US 

950 Third Ave. , New York, N.Y. 10022 212-593-9600 



The Artists 

Leonard Bernstein 
Leonard Bernstein was born in Lawr

ence, Massachusetts, on August 25, 1918. 
He grew up in Boston, where he atten_ded 
Boston Latin School, and studred prano 
with Heinrich Gebhard and Helen 
Coates. After graduating from Harvard in 
1939, he continued his studies at the Cur
tis Institute with Fritz Reiner, Randall 

· Thompson, and Isabella Vengerova . 
Summers were spent at Tanglewood, as 
student and assistant to Serge Kous
sevitzky. Engaged by Artur Rodzinski as 
Assistant Conductor of the New York 
Philharmonic in 1943, he made his re
markable, now historie, debut with the 
orchestra on November 14 of that year, 

replacing Bruno Walter in a nationally
broadcast concert. In the years following, 
Mr. Bernstein served as Music Director of 
the New York City Symphony (1945-48), 
was head of the conducting faculty at the 
Berkshire Music Center (1951-55) and 
Professor of Music at Brandeis University 
(1951-56), appeared regularly as guest 
conductor with the New York Philhar
monic and the Israel Philharmonic, and 
conducted most o f the world' s major ·or
chestras. Named Music Director of the 
New York Philharmonic in 1958, Mr. 
Bernstein was the first American-born 
and -trained musician to attain so impor
tant a post. During his long and distin
guished association with the Philhar
monic, he conducted more concerts than 
any other conductor in its history, and, in 
1969, was given the lifetime title of 
Laureate Conductor. In addition to the 
New York Philharmonic, Mr. Bernstein 
has conducted most o f the world' s lead
ing orchestras, as well as the Metropoli
tan Opera, La Scala (the first American 
ever to conduct there), and the Vienna 
State Opera. 

Acclaimed as a composer, Mr. Bernstein 
has written three symphonies (Jeremiah , 
Age of Anxiety, and Kaddish), the Serenade 
for Violin and String Orchestra, Chichester 
Psalms for Orchestra and Chorus, the bal
lets Fancy Free and Facsimile, the one-act 
opera Trouble in Tahiti, and the score for 
the filrn On the Waterfront. For the Broad
way theater he has contributed the scores 
to On the Town, Wonderful Town, Candide, 
and, of course, West Side StoY1J. Recent 
works include Mass, which opened the 
Kennedy Center in Washington, D.C. in 
1971, and Dybbuk, a ballet premiered in 
1974 by the New York City Ballet. His 
latest work, Songfest (A Cycle of American 

YOU ASKED FOR IT. YOU GOT IT. 

TO VOTA 
·~ ______ _:__ ____________ _ 

Poems for Six Singers and Orchestra), 
was given its world premiere with the 
Na tional Symphony in Washington on 
October 11, 1977. A retrospective of Mr. 
Bernstein's work was presented in Israel 
in April, 1977, during a two-week 
na tionwide Bernstein Festival organized 
by the Israel Philharmonic to celebra te the 
30th Anniversary of his first concerts in 
Israel. In August of 1977, the Carinthian 
Summer Festiv~l in Austria presented the 
first European festival of his music . 

Mr. Bernstein is the author of the best-
3elling books The Joy of Music, Leonard 
Bernstein's Young People's Concerts, and 
The Infinite Variety of Music. In 1972-73, he 
was Charles Elliot Norton Professor of 
Poetry at Harvard, and the six lectures he 
gave there, collectively entitled The Un
mswered Question, were shown natron
wide on Public Television, r~corded com
plete on Columbia (CBS) Records, and 
published in book form by the Harvard 
University Press. . 

Through his hundreds of recordmgs 
and frequent television appearances, Mr. 
Bernstein has brought the joy of music to 
people everywhere. His "Young Pe~ple's 
Concerts" with the New York Phrlhar
monic extended over fourteen seasons on 
CBS Television. In recent years, he has 
been seen regularly on Public Television' s 
"Great Performances," and he received 
one of his many Emmy Awards for Out
standing Music Program of the 1975-76 
television season. The current standard 
catalog of phonograph recordings. lists 
242 separate entries for Mr. Bernstem
by far the largest contribution of any 
single artist. These record_ings are made 
with 15 different performmg groups (of 
course, over 200 are with the New York 
Philharmonic), and represent seven re
cord company labels (Columbia/CBS, 
Deutsche Grammophon, RCA, Angell 
EMI, London/Decca, CRI, and New 
World). 

PARTICIPATING ARTISTS 

Lauren Bacall 
Christían Badea 
Stephen Bogardus 
Betty Comden 
Aaron Copland 
Rosalind Elias 
Roger Englander 
Lukas Foss 
D,1nil'l FlHtus 
DonaÍd Gramm 
Adolph Green 
Laurence Guittard 
Jossíe de Guzman 
Lillían Hellman 
Arthur Laurents 
Chrísta Ludwíg 
John Mauceri 
Yehudí Menuhin 
David Morgan 
Lenora Nemetz 
Phyllís Newman 
Andre Previn 
Lee Roy Reams 
J ohn Reardon 
Gíanna Rolandí 
Neil Rosensheín 
Mstíslav Rostropovich 
William Schuman 
Norman Scribner 
Treat Williams 
Susan Davenny Wyner 

and 
The National Symphony Orchestra 
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National Symphony Orchestra 

Violin 
Miran Kojian, 

Concertmaster 
Andres Arch ila 

Assoe. Concertmas ter 
Milton Schwartz 
Carlton Herrett 
Ralph Pfis ter 
William Haroutounian 
Guido Mansuino 
Wayne Angel 
Andreas Makris 
Samuel Levy 
Frank Gasparro 
Kathleen Hinton-Braaten 
Edwin S. johonott 
Luis Haza 
James Carter 
Vemon Summers 
john Wilcox 

Virginia Harpham, 
Principal 

Donald Radding 
William Bruni 
janet Perry 
Rafael Salazar 
Jacqueline Anderson 
Charlo tte Davis 
Herbert Sokolove 
Sheldon Lampert 
Desimont Als ton 
Perry Da vis Holley 
Bryan johnson 
Julie Kohl 
Sheryl Krohn 

Viola 
Richard Pamas, 

Princip<~ l 

Nicholas Marlowe 
Abe Ch e rry 
Willian1 Foster 
Peter Lindemann 
Carlos Quian 
Ramon Scavelli 
Michael Yacovone 
Murray J. Labrnan 
Cynthia jane Kitt 

MSTISLAV ROSTROPOVICH, Music Director 
ANTAL DORATI, Principal Guest Conductor 

CHRISTIAN BADEA, Exxon/Arts Endowment Conductor 
Director of Educational Programs 

Cello English Hom 
john Martin, Rich ard White 

Principal Fred Grue'nebaum 
Dorothy Stahl , 

Co-Principal Clarinet 
*Franz Vlash ek Loren K.itt, 
Robert J. Blatt Principal 
Morris Kl rshbaum WiUiam R. Wright 
Jane t Frank Robert Genovese 
Frederick Zenone Lawrence M. Bocaner 
"A tice LaSota 
David Howard E-Flat Clarinet 
Loran O. Stephenson, Jr. William R. Wright 
Mary jea nne Kraft Robe rt Genovese 

Cont.rabass Bass Clarinet 
H . Stevens Brewster, Jr. , Lawrence M. Boca ne r 

Principal 
Michael Ferrick Saxophone 
Edward Skidmore William R. Wright 
Charles Sturgis 

Bassoon Richard Webster 
Donald Havas Kenne th Pasmanick, 

Albert Webster Principal 

William Vaughan Linda Ha rwell , 
Asst. Principal 

Harp Truman Harris , Jr. 

Dotian Carter, Lewis Lipnick 

Principal Contrabassoon 
Lewis Lipnick 

Flute Truman Harris, Jr. 
Wallace Mann, 

Principal French Hom 
Thomas Perazzoli , Edwin C. Thayer, 

Asst. Principal Principal 
John D. Dennis Daniel Carter, 
Vasilios Kyriakou Co-Principal 

Piccolo 
George Parker 
William Arsers 

Vasilios Kyriakou David Whaley 
Thomas Perazzoli Douglas Stevens 

Obo"e Trumpet 
Sara Watkins, Adel Sanchez, 

Principal Principal 
Fred Gruenebaum, john DeWitt, 

Ass t. Principal Co-Principal 
Vernon Kirkpatrick David Flowers 
Richard White G . Harrison Bowling 

Administrative Staff 
Oleg Lobanov, Managing Director 

Robert J. Noerr, Manager 
Joyce Idema, Director of Public Relations 
John J. Henry, Director of Development 
John D. D'Amore, Director of Finance 

Trombone 
John Marcellus, 

Principal 
]ames Kraft, 

Ass t. Principal 
Robert !sele 

Bass Trombone 
Robe rt Kraft 

Tuba 
David Bragunier 

Timpani 
Fred Begun , 

Principal 
john A.C. Kane 

Percussion 
Frank Anthony Ames, 

Principal 
john A.C. Kane 
Kenneth Harbison 

Piano and Celesta 
Russel l Woollen 
Dotian Carter 
Richard Webster 

Librarians 
Vernon Kirkpatrick 
Andrejs Lindbergs 
Albert Webster 

Personnel Manager 
David Bragunier 

Assistant Personnel 
Manager 
Kathleen Hinton-Braaten 

Stage Manager 
Carl King 

""Leave of Absence 

The Wolf oundation 

BOARD OF DIRECTORS 

Mrs. Jimmy Carter, Honorary Chairman 
Mrs. Jouett Shouse, Founder 

Douglas R. Smith, Chairman 
H. Robert Ferneau, Vice Chairman 

Miss Barbara M. Watson, Vice Chairman 
Mrs. Cyrus R. Vance, Secretary_ 

Cyrus A. Ansary 
G. Dewey Arnold 
Mrs. James M. Beggs 
Arthur Burns 
Mrs. William P. Clements, Jr. 
J. Martin Emerson 
Matthew Epstein 
Howard Feldman 
E. Atwill Gilman 
Mrs. Bradley Hale 
Miss Caro! V. Harford, 

ex officio 
Edwin K. Hoffman 
Linwood Holton 
John Humes 
Melvin R. Laird 

Executive 
T. Eugene Smith, Chairman 
Developrnent 

Mrs. Russell Long 
Mrs. John J. Louis 
Edwin W. Lynch 
Clark MacGregor 
Mrs . Elizabeth May 
Edward L. Merrigan 
J. William Middendorf 11 
Bradshaw Mintener 
W. Jarvis Moody 
Mrs. Franklin M. Orr, Jr . 
Mrs. David Packard 
Joseph C. Palamountain, Jr. 
Mrs . Jed W. Pearson 
I. Lee Potter 
Frederick W. Richmond 
John J. Robertson 

DonaJd L. Rogers, ex officio 
Robert W. Sarnoff 
David A. Schulte, Jr. 
Miss Beverly Sills 
William E. Simon 
Donald E. Smiley 
Robert H. Smith 
T. Eugene Smith 
Reger L. Stevens 
Hobart Taylor, Jr. 
Mrs. John W. Warner 
Paul C. Warnke 
C. Langhorne Washburn 
Mrs. Edward L. (Sheila) 

Weidenfeld 
William Whalen, ex officio 

Maestro Julius Rude!, Artistic Advisor 

COMMITTEES OF THE BOARD 

Government Liaison 
Edward L. Merrigan, Chairman 
Packard 

T. Eugene Smith, Acting Chairman 
Education 

Mrs. David Packard, Chairman 
Program 

Mrs. Jed W. Pearson, Chairman 
Finance 
G. Dewey Arnold, Chairman 

Mrs. John N. Dalton, Honorary 
Chairman 

Mrs. Jouett Shouse, Honorary 
Member 

Donald L. Rogers, Chairman 
Mrs. WilliamJ. Hardy, Jr ., Vice 

Chairman 
Robert H. Zalokar, Treasuri?Y 
Mrs. Francis W. Brown · 

Mrs . Jouett Shouse, Chairman 
Miss Beverly Sills, Deputy Chairman 
Public Affairs 
Mrs. Edward L. (Sheila) Weidenfeld, Chairman 

Wolf Trap Associates 
Board of Directors 

Mrs. Howard L. Burris 
Mrs. John Dimick 
Roscoe L. Egger, Jr. 
Mrs. Marion Edwyn Harrison 
Mrs. Linwood Holton 
Mrs . Cornelius B. Kennedy 
Mrs . Richard G. Kleindienst 
Robert E. Lee, IV 
Forbes Mann 

Rollins Wm. Miller, Jr. 
T. Eugene Smith, ex officio 
Mrs. Ralph E. Ulmer 
Robert Waldron 
Mrs . C. Swan Weber 
J. Hillman Zahn 
Mrs. Fred R. Spear, Executive 

Director 
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lt's a short drive to 

Morven Park ... 
the beautiful Virgínia hunt country 
estate of two early Virgí nia governors. 
Thomas Swann of Maryland and West
more land Dav is of Virgí ni a. Visit the 
stately Greek reviva l mansion with its 
classic boxwood gardens and the 
unique Carriage Museum. 
Morven Park is Jocated at the western 
end of Leesburg, just off Va. Route 7. 
Open Sun. 1 - 5 Admission: 
Tues. thru Sat. 10 - 5 Ad ults: $1 .75 
Closed Mon . Chi ldren: .75 

BEFORE OR AFTER WOLFTRAP! 

French • ltalian • American 
and seafood specialities 

281-3922 
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245 Maple Avenue West. Vienna (Rt. #123) 
Open 11:30 AM to 11 PM 
... and for dancing 'til! 2 AM . . . 

MARENGO LOUNGE 

COMPLETE CATERING SERVICE 

)OIN YOUR FR IENDS 
AROUND OUR PIANO BAR 

*~dla'\ ~~ 
CORNER e CHAIN BR IDGE R 

DEPARTMENT OF THE 
INTERIOR 

The Honorable Ceci! O. Andrus 

NATIONAL PARK SERVICE 
William ). Whalen 

NATIONAL CAPITAL REGION 
Manus ). Fish, )r. 

WOLF TRAP FARM PARK 
FOR THE PERFORMING ARTS 

). Claire St. jacques, Director 
Herbert G. Grau!, Ma11agement Assistant; Rachei K. 
Mullally, Secretary to the Director; Theatre Manage
ment: Thomas ]". Rother, Hous e Manager; Pat 
Saavcdra, Head Usher; Jennifer Anderson, Clerk
Typist; U.S. Park Police: Officer Jim Henry. 

ADMINISTRA TION 
S. Ca\vin Riley, Administrntive Officer; James J. Lyons , 
Property Ma1wgement; Ruth B. Swisher, Purchasing 
Agent; Barbara M. Thorne, Adminislrafive Clerk; De
nise O. Oarcey, Clerk-Typist. 

DIVISION OF PERFORMING ARTS 
Ralph A. Hoffmann, Chief of Performing Arts; Ronald 
F. Cuffe, Production Manager; Frank A. Florentine, 
Tecl111ical Dircctor; Gay Ash ley, Clerk-Steno; Pam 
Piazza, Clerk; Stage Doorpersons: Susan Byrd, Cindy 
Grant, Diana Henderson, Teri Medley and Bill Ray
ment; Stage Crcw: ]ames S. Crowley, Head Carpenter; 
Frederick A. Tepper, Head Electrician; Ralph B. Saylor, 
Sr., Head Property Ma11; Farrel M. Becker, Head Soulld
man; Robert G. Angus, Head Flyman; Richard M. Tal
bott, Assistant Carpl'llfer; Richard F. King, Jr., Assistant 
Electrician; George R. Kerig, Assistant Electrician; 
Char\es A. Naecker, Assistant Property Man; Robert E. 
Clark, Assisfa11f Smmdman; Alan H. Perry, Assistant 
Soundman; Warren J. Wright, Assistant Flyman; John 
W. Lewis, Jr ., Gweral Assistmrt. 

DIVISION OF MAINTENANCE 
Paul E. Meyers, Cltief of Maintenance; William H. Ying
ling, Maintenance Foremmr; Dorothea K. Buckley, 
Clerk-Typist ; Larry E. Young, Buildi11g Engineer; David 
Rosendaum, Electrician; Charles F. Marshall, Jr., 
Building En~ineer; Philip Condon, Building Engineer 
Assistant;Buildings and Grounds Maintenance Crew:John 
Bailey, Donald Christian, Vernon Cockrill, Bob Con
ley, Donald Jackson, Steve Lewi~, Dan Mcfarland, 
Eugene Mills, Oave Ritenour and Charles H. Wells, 
Jr.; Staff: John Barmby, Kent Barton, John Bollinger, 
Thoma s Bollinger, Michael Bowman, William Boyd, 
David Byrd, Ouncan Byrd, Martin Doherty, Michael 
Duda, Edward Easton, Dave E\lison, )ames Falcone, 
Jacqueline Gordon, Robert Hatton, Steven Herr, Kent 
Higgins, Richard Hohman, Janice Kant, Derek Long, 
Jon McGee, Michael McGibbon, Michael McGinn, 
Matthew Malone, Andrew Mould, Tom Peterson, 
Robert Place, Marvin Register, Erik Ruud, Keith 
Schmitt, Reilly Shaughnessy, Eric Steinkraus, Wendy 
Ta te, Jeffrey Wick, and Jane Wi twer . 

DIVISION OF VISITOR SERVICES 
Paul R. Fout, Supervisory Park Technician; John L. Mur
ray, Park Teclmicimr; Carole Brady, Park Tedmicía11; 
Milan Gregory, Park Teclmicimr;· Staff: Theodore 
Gaines, Peyton Humphries, Kirk Jackson, Jeffrey 
Keidel, Nancy Landshof, Matthew ·Orlins, Helen 
Scarr, Lucinda Schaeffer, Robert Smith, Ann Truitt 
and Susan Willets. 

INTERPRETIVE PROGRAM 
Mary Frances Pearson, Cultural Activities Specialist; 
Mary Brown, Cultural Activities Specialist; Mark 
Fromouth , Theafer Technicimr; Stephanie Russel\ , 
Clerk- Typist; Katie Graham, Park Aid; Debra Harner, 
Park · Aid; VIP Coordi11ators; Mary Romano, Kay 
Walker, and Ruth Woods. 

USHERING STAFF 
Maria Adams, Rebecca J. Bass, Janey Butt , Sherrill 
Duchàrme, Serena Furrpan, Anne Harrison, Laura 
Heim, Teresa Herr, Cris Hux, Diana Jones, Linda 
Johnson , Ed Koenig, Jay Kohn, Jay Kolin, Beth La_wr
ence, Karen Levine, Paula Lorfano, John Lutterman, 
Debra Mason, Karen Mason, Susan Reed, Nina Marie 
Reilly , Kathryn ]. Trotter, Carolyn Voas, Karen 
Walker, Lyne Walker and Robin Wilkie . 

WOLF TRAP DONORS 
The Wolf Trap Foundation is deeply appreciative of the donors whose gifts help to make 
possible Wolf Trap's scope and quality of programming. Categories of giving are: 
BENEFACTORS: Donors of $100,000 or.more. 

NATIONAL.BUSINESS ADVISORY COUNCIL: Donors of $5,000 or more per year for five 
years. 

NATIONAL BUSINESS ADVISORY COUNCIL AFFILIATES: Donors of $5,000 or more for 
one year. 

SPONSORS: Donors of $2,500 to $5,000 per year for five years. 

SPONSOR AFFILIA TES: Donors of $2,500 to $5,000 for one year. 

THE WOLF TRAPPERS: Donors of $1,000 to $2,500 per year for five years. 

THE WOLF TRAPPER AFFILIATES: Donors of $1,000 to $2,500 for one year. 

WOLF TRAP OPERA FELLOWSHIPS: Gifts of $1,500 or more for the Wolf Trap Opera 
Company. 

PARTIAL FELLOWSHIPS: Gifts of $500 to $1,500 for the Wolf Trap Opera corripany. 

SPECIAL GIFTS: Gifts of $100 to $1,000 for one year. 

BENEFACTORS 
Lincoln and Therese Filene Mr. and Mrs. David E. Packard Mrs. Jouett Shouse 

Foundation 
NATIONAL BUSINESS ADVISORY COUNCIL 

Aerojet-General Corpora tion 
Aluminum Company of 

America 
The Alvord Foundation 
Atlantic Richfield Company 
Bristol-Myers Company 
CBS Inc. 
Chevron U.S.A., Inc. 
Exxon U.S.A. 

Ford Motm Company 
The Great Atlantic and Pacific 

Tea Company, Inc. 
Gulf Oi! Corporation 
International Business Machines 

Corp. 
Phillips Petroleum Comparry 
The Frederick W. Richmond 

Foundation, Inc . 

The Riggs National Bank of 
Washington D.C. 

Charles E. Smith Family 
Foundation 

Sohio 
Time Inc. 
TRW Inc. 
Woodward. & Lothrop 

NATIONAL BUSINESS ADVISORY COUNCIL AFFILIATES 

Mr. and Mrs. Cyrus A. Ansary 

American Security and Trust 
Company 

Clark-Winchole Foundation 
Communications Satellite 

Corporation 

Mrs. Franklin M. Orr; Jr. 

Mr . David A. Schulte, Jr. 
Mr. William E. Simon 

SPONSORS 
General Dynamics Corporation 
International Telephone and 

Telegraph Corporation 
The LTV Corporation 
Mobil Corporation 
Monsanto Company 

SPONSOR AFFILIATES 
Johns-Manville 

Corporation 
Mr. Robert H. Smith 

Mr. Roger L. Stevens 

Northrop Corporation 
Pullman Incorporated 
Shell Oi! Company 
United States Steel Corp. 
United Technologies Corp. 

Guy T. Steuart Foundation 

With over 40 branches around the world, Banco do Brasi l is p laying an 
expanding ro le in internationa l banking operations. Civing support to 

· Brazilian exports. Promoting investments in Brazil . Tota l assets 
US $46,7 billion (37.72.77) 

Washington Representative Office 
2020 K Street, N.W., Wash1ngton, D. C. 20006 

Telephone (202) 857-0320 ~ ~BANCO DO BRASIL S. A. 
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Allied Chemical Corporation 
Allstate Insurance Company 
American Telephone and 

Telegraph Company, Long 
Unes 

Arthur Andersen & Company 
Mr. and Mrs . Peter Conners 

Andrews 
Mr. and Mrs . john H . Ariail, )r. 
Mr. Richard H. Bartlett 
Mr. Carl Bernstein 
Mr. Leo M. Bernstein 
Mr. and Mrs. Norman Bernstein 
Bloomingdales 
Mr: and Mrs. Norman A. Bolz 
Dr. Gloria G . Brennan 
Dr. Robert j. Brennan 
Dr. and Mrs. Walter ). Brennan 
Ted Britt Ford-Mazda Sales, Inc. 
Mr. and Mrs . Philip W. Buchen 
Cherner Lincoln Mercury, Inc. 
C & P Telephone Company, 

Virginia 
Chrysler Corporation 
Cities Service Company 
Mr. and Mrs. Emanuel Cohen 
Mr. and Mrs. Melvin S. Cohen 
Dr. and Mrs. C. Barrie Cook 
Coopers and Lybrand 
Marshall B. Coyne 

Foundation, Inc. 
Mr. Kenneth M. Crosby 
Dedsions and Designs, Inc. 

lHE WOLF TRAPPERS 

Mr. and Mrs. Roscoe L. 
Egger, )r. 

ENSERCH Corporation 
Ethyl Corporation 
Mr. and Mrs. Gerald A. Freed 
Getty Oil Company 
Mr. Peter S . Goltra 
The Goodyear Tire and Rubber 

Company 
Mr. and Mrs. R. Clyde Hargrove 
Mrs. R. H. Hargrove 
Mr. and Mrs. Stanley Earl 

Harrison 
Haskins & Sells 
Mr. Robert R. Herring 
The Honorable and Mrs . Omer 

L. Hirst 
Mr. and Mrs . R. Wayne Hirst 
INCO, Inc. 
Mr. and Mrs. B. Franklin Kahn 
Mr. Arthur Kellar 
Dr. and Mrs. George A. 

Kelser, )r. 
Mr. and Mrs . Charles L. Kettler 
Mr. and Mrs. David B. Kinney 
Mr. and Mrs. Irvin Kolker 
Lindsay Cadillac Company 
Dr. and Mrs . A. S. 

Lineberger, )r. 
Mr. and Mrs. Maurice Lipnick 
Mr . and Mrs. F. Sheild 

McCandlish 
McGraw-Hill, Inc. 
Dr. and Mrs. john W. McTigue 

The· Mead Corporation 
Mr. and Mrs. john Meek 
Mr. and Mrs . Paul Mellon 
Mr. Gerson Nerdlinger, )r. 
Mr. and Mrs. Florenz R. 

Ourisman 
Mr. and Mrs . Mandei jack 

Ourisman 
Mrs. Jefferson Patterson 
Peat, Marwick, Mitchell and 

Company 
Mr. and Mrs. Howard Polinger 
Mr. and Mrs. Abe Pollin 
Mr. and Mrs. I. Lee Potter 
Price Waterhouse and Company 
Mr. and Mrs. Louis V. Priebe 
Reeves Office Supply Company 
Mr. and Mrs. Eugene H. Rietzke 
Dr. Monira K. Rifaat 
Mr. and Mrs. john O. Ringle 
Mr. and Mrs. Frank Rocco 
Mr. john ). Robertson 
B. F. Saul Company 
Mr. Martin L. Schnider 
Mrs. jouett Shouse 
Mr. and Mrs. T. Eugene Smith 
Mr. Hobart Taylor, Jr. 
Union Carbide Corporation 
Mr. and Mrs . Albert G. 

Van Metre 
The Washington Marketing 

Group 
His Excellency Ardeshir Zahedi 
Mr. and Mrs. Edwin Lynch 

Bea 
Heishman 

TrçPhY 
W1nner ... 

Ou r service department h as won 
your praise over the yearsby 

taking care of your caras if 
it were ou r own. 

Heishman 
PorSche/AUdi 
BMW/ Ferrari 

3100 Jefferson Davis Highway, Arlington 684-B660 
BMW 3154 Jefferson Davis Highway, Arlington 

Va. Dlr. Lic. #1830 , 
684-8500 Va. Dlr. Lic. #7204 
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American Petroleum 
Institute 

Arlington Trust Company 
Bank of Virginia 

Mr. and Mrs. Albert Chaiken 
Mr. and Mrs. john H . Grover 

Major General and Mrs. Daniel 
Campbell 

Mrs . john Dimick 
Mrs. Claude Grabee 

lHE WOLF TRAPPER AFFILIA TES 

The Dow Chemical Company 
Federated Department Stores 
The Arm and Hammer 

Foundation 

Owens-Coming Fiberglas 
Corporation 

Weyerhaeuser Company 
Foundation 

The following have completed their 
five year Wolf Trapper pledges: 

Mr. and Mrs. F. Sheild 
McCandlish 

MUZAK in Washington 

FELLOWSHIPS 

I.A.T.S.E. Local #22 
Mrs. john J. Louis 
Mars Foundation 

PARTIAL FELLOWSHIPS 

Mr. and Mrs. E. A. Prichard 
Mr. john C. Webb 

Mrs. Elizabeth S . May 
Mr. Douglas R. Smith 
WASH-97.1 Tennis Tournament 

The Charles Delmar Foundation Mr. Michael W. Louis Mars Foundation 
The ). Willard Marriott Family 

Foundation 

GRANTS 
Contributions from private or government organizations for a special purpose. The Wolf 
Trap Foundation expresses appreciation to the following donors of special grants: 

lnternational Paper Company 
Foundation 

Mary and Daniel Loughran 
Foundation 

National Endowment for 
the Arts 

National Endowment for the 
Humanities 

Redskin Foundation 
Virginia Commission of the Arts 

and Humanities 

First Virgínia Bank 
48 oi/ices serving Northem Virgínia. 

Member Federal Deposit Insurance Corporatwn 
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Mrs. Moira Archibald 
Mrs . Albert Armstrong 
Mr. G. Dewey Arnold 
Mr. Robert T. Atwood 
Mr. and Mrs. Theodore Babbitt 
Mr. Alfred X. Baxter 
A. A. Beiro Construction 

Company 
Mr . Robert C. Binnion 
Hon. and Mrs. joel T. Broyhill 
Ms. joanne Buehler 
Mr. and Mrs. Daniel J. 

C a lia h a n, Ili 
Ms. Patricia Carro li 
Mr. and Mrs. )ames G. 

Chandler 
Church Family Charitable Trust 
Mr. john ) . Corson 
Mr. and Mrs. john M. Crawford 
D.C. Federation of Musicians 
Mr. and Mrs. Bill Danoff 
Dominion National Bank of 

Northern Virginia 
Ms. Wilhelmina Dunlop 
Mr. and Mrs. William T. 

Evans, Jr. 
Mr. Howard ). Feldman 
Mr. De Jongh Franklin 
Mr. and Mrs. Sam Garrison 
Mr. John T. Garrity 

SPECIAL GIFTS 
Mr. john W. Gilbert National Savings and Trust 
Mr. E. Atwill Gilman Company 
Mrs. Bradley Hale Dr. Dwight W. Newman 
Mr. Bradley Hale Noland Company Foundation 
Mr. Matthew Hale Mr. and Mrs . john O'Neil 
Miss Caro! V. Harford Mr. and Mrs. David Osnos 
Sidney C. Hechinger Page Communications 

Foundation Engineers Inc. 
Mrs. Andrew Heiskell Dr. V.!. Peresleny 
Mr. and Mrs. William E. W. Mr. Martin Peretz 

Howe Mr. and Mrs. E.A. Prichard 
International Humanities, Inc. Mr. and Mrs. Edward F. Rose 
Mr. )ames H. Kabler, lii Mr. William R. Rose, Ili 
Mr. and Mrs. T. C. Kilby Mr. and Mrs. john T. Schweiters 
W. C. Killgallon Foundation Ms. Barbara Scott 
Mr. Peter j. Knop Co!. Rudolph G. Seeley 
M. Kronheim Comp.any, Inc. Mr. Foster Shannon 
Mr. Daniel C. Lefebvre Mr. and Mrs. Thomas E. 
Mr. Nat Lefkowitz Sheppard 
Mr. and Mrs . Boyd Lewis Suburban Trust Company 
Mr. and Mrs. Edwin Lynch Mrs. john Sylvester 
Mr. Louis A. MacKenzie Mr. and Mrs. Robert V. Tedd 
Mrs. j. Noel Macy Texaco, Inc. 
Mr. and Mrs. Gary Mallery Mr. john F. Utley 
Massachusetts Society of Mr. Rudolph A. Vignone 

Washington, D.C. Inc. Mrs. Frederick M. Warburg 
Mrs. Bernard P. McDonough Miss Barbara Watson 
Hon. and Mrs. Bradshaw Mr. john Webb 

Mintener Mr. and Mrs. j. R. Wollenberg 
National Bank of Fairfax Mr. joseph Zorc 

THE WOLF TRAPPER SHEL TER 
The Wolf Trap Foundation acknowledges with deep gratitude the following donors whose 
gifts made possible the construction of the Shelter in the Park. 

Adams, Porter, Radigan and 
Mays 

Mr. George Alafoginis 
Alexandria National Bank of 

Virginia 
Mr. and Mrs. Robert M. Allen 
M1 . and Mrs. Peter Conners 

Andrews 
Mr. D. F. Antonelli, )r. 
Mr. Albert E. Arent 
Bank of Virginia 
Better .Homes Realty, Inc. 
Dr. Gloria G. Brennan 
Mr. J. Strouse Campbell 
Campbell and Ferrara 

Nurseries, Inc. 
Mr. Eugene Casey 
CBI Fairmac Corporation 
Century 21 of Springfield 
Circle Thea tres 
Mr. and Mrs. Melvin S. Cohen 
Colton and Boykin 
Dr. and Mrs. C. Barrie Cook 
DeFranceaux Realty Group, Inc. 
Dewberry, Nealon and Davis 
Dominion National Bank 

Mr. and Mrs. Milton L. 
Drewer, Jr. 

Ehrlich Manes and Asso-
dates, Inc. 

Fairfax Associates 
First Virginia Bank 
The Allie S. and Frances W. 

Freed Foundation, Inc. 
Dr. Roland E. Goode 
Mr. and Mrs. Harold Greenberg 
Mr. john T. Hazel, )r. 
Mr. Homer Hoyt 
Mr. W. Barnes Lawson 
The Lerner Companies 
Mr. R. Robert Linowes 
Mr. Edwin Lynch 
Mrs. Helen M . Lynch 
Mr. Donald Earle McNary 
Mr. James H. Moshovitis 
National Bank of Fairfax 
National Savings and Trust 

Company 
Mr. Richard Norair 
Northern Virginia Bank 
Northern Virginia Savings and 

Loan Assoe. 

Perpetua] Federal Savings and 
Loan Assoe. 

Mr. Milton V. Peterson 
Preston Construction Corp. 
John D. Ringle Investment 

Properties, Ltd. 
Rosenthal Chevrolet 
Rosenthal Mazda-Honda 
Mr. and Mrs. George A. Snell 
Southern Engineering 

Corporation 
Southern Iron Works, Inc. 
Virginia Concrete Founda

tion, Inc . 
Washington-Lee Savings and 

Loan Assoe. 
Washington Gas Light 

Company 
Mr. John Webb 
Wilmer, Cutler and Pickering 
Mr. Jimmie G. Yeonas 
Mr. and Mrs. Paul G. Yeonas 
Mr. and Mrs. Stephen G. 

Yeonas 
Mr. Harold B. Zimmerman 

Now thaf you've enjoyed the fines+ in swnmer cu{fvtra{ enferfaínmen/i 
reserve your season fick.efs jor the besf in winfer sporfs acfion! 

• Cal{ 350-3400 ~ 

liüllets cat~• Cãn\'a\s centre ~r 
® -
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During 1948 Lady Wilson, 
wife of Field Marshal Lord 
Wilson, and Dr. Alexander 
Wetmore, Secretary of the 
Smithsonian Institution, 
compiled the following list 
of birds they had seen at 
Wolf Trap. The list was 
made for their own 
enjoyment and was not 
intended to be definitive . 
Bird watchers wishing to 
make additions to the list 
are invited to write to the 
Editor of Center Lines. 

Turkey Vu lture 
Black Vulture 
Red-shouldered Hawk 
Common Bobwhite 
Killdeer 
Mourning Dove 
Yellow-billed Cuckoo 
Black-billed Cuckoo 

(Migrant) 
Whip-poor-will 
Chimney Swift 
Ruby-throated Hummirigbird 
Common Flicker 
Red-bellied Woodpecker 
Yellow-bellied Sapsucker 
Downy Woodpecker 
Eastern Kingbird 
Eastern Phoebe 

Watchers 
at 

Wolf Trap 

Rufous-sided Towhee 

Blue Jay 
Common Crow 
Carolina Chickadee 
Tufted Titmouse 
White-breasted Nuthatch 
House Wren 
Northern Mockingbird 
Gray Catbird 
Brown Thrasher 
American Robin 
Wood Thrush 
Eastán Bluebird 
Ruby-crowned K~vglet 
European Starling 
Yellow-throated Vireo 
Red-eyed Vireo 
Yellow Warbler 

Photo by john Trott 

Yellow-rumped Warbler 
Blackpoll Warbler (Migrant) 
Common Yellowthroat 
House Sparrow 
Orchard Oriole 
Brown-headed Cowbird 
Scarlet Tanager 
Northern Cardinal 
lndigo Bunting 
American Goldfinch 
Rufous-sided Towhee 
Dark-eyed Junco 
Chipping Sparrow 
Field Sparrow 
White-crowned Sparrow 
White-throated Sparrow 
Song Sparrow 
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THE WOLF TRAP FOUNDATION STAFF 

Caro) V. Harford, Executive Director 
Eveli ne Hyde, Administrator 

ADMINISTRA TION 
Dina K. Ca llow .............. . . Executive Assistant 

. Barbara Ga llagher ... Executive Secretary 
jeanne Nidecker .... Secre taria) Assistant* 
Susan Wilson . . ................ Secretary 

DEVELOPMENT 
Paul B. Ward . . ................ Director 
jere Hathaway Wright ... Consultant, Wolf Trappers 

FINANCE 
Robert Newland ................ Financiai Manager 
jeffrey Margolies ...... Assistant Financia[ Manager 
Susan Sherman ...................... Bookkeeper* 

PUBLIC AFFAIRS 
Larisa Wanserski. . ......... Associa te Director 
Deo McKaig ...... Associa te Director 
jennifer Hamilton .Editor, Center Lilles* 
Caro! Grabulis. . .... Executive Secretary 
Marti Taylor ......... .. .. Adminis tra tive Assistant* 
William C. Roll e, )r. , President, 
BiU Rolle & Associates, Inc. , .. Consultan t 

TICKET SERVICES 
Susan Waters . . . . . . ..... Manager 
Steven Honyotski . . . . ... Assistant Manager 
Mary-Earl Hanssen .. .. Gro up Sales Represen tative* 

Stacey Beckhardt*, George Biles•, Eric Black*, Pamela 
·sowden•, jon.i Boyko*, Cathi Corn.ils*, Susan 
Dahlberg*, Catherine Donaldson•, Kenneth Draim*, 
john Feather*, john Hynes*, M.ike juchn.iewicz*, 
Lynn Koenbel*, Robert Kramish*, Eileen McCarthy*, 
Christiane McCloskey•, Melanie Miller•, Robert 
Paxton*, Ronald Payne•, Mary Ann Rayment*, 
Patricia Scott*, Diana Sibilla*, David Siegel*, Lisa 
Siegrist•, john Skibiak*, Abbie Strassler•, Mary 
Wagner•, Betsy Whidden*; Cynthia Williamson*, 
Patricia Wohl*, Alfred Young• 
*Seasonai Staff 
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WOLF TRAP ASSOOATES 
Mrs . Fred R. Spear, Executive Director 
Mrs. Edward S. Juchniewicz, Secretary 

Mrs. Paul M. Cohen, Bookkeeper 
Mrs. Gerald D. Love, Manager, Gift Shop 

Mrs. Donald P. Kelso, Membership Secretary 

PRODUCTION ANO PROGRAMMING 
Francis Rizzo ................ Artistic Administrator 
Stephen Catron ... .. .......... Artistic Coordinator 
Ann McPherson McKee . . . Production Coordinator* 
Mary-Thérese Menn.ino .... Administra tive Assistant 
Na ncy Haskins . . ..... . .. Department Secretary* 
Clark Bason . Driver/Messenger* 
jeff O'Brien ..... .... .. .Driver/Messenger 
Gaile Wright ....... . . . . . .. . .... Driver /Messenger* 
*Seasonal Staff 

WOLF TRAP OPERA COMPANY 

1978 Season 

Conductors 
Franz Allers 

Christopher Keene 
Stage D.irectors 

David Alden 
Rhoda Levine 

Solo Artists 
)ames Billings 
Elaine Bonazzi 
Judith Christin 
William Dansby 

Stephen Dickson 
Faith Esham 
Jake Gardner 

Donald Gramm 
Janice HaU 

Neil Rosenshein 
Maryanne Telese 

William Wildermann 

Scen.ic and Costume Des.ign 
Zack Brown 

Paul Steinberg 
Kristina Watson 

Lighting Des.ign 
Joan Arhelger 

Pat Collins 

Mus.ic Staff 
Martin Smith, Principal Coach 

Randolph Mauldin, Assistant Conductor/Music 
Administrator 
Scott Bergeson 
Gary Magby 

Stage Management 
Lee Shlosberg 
Chari Shanker 

W.igs and Make-Up 
Charles Elsen 
Jane Stanhope · 
Diane Stoltes 

The Pursuit of Happiness 
(Continued from page 15) 

private sector that sponsor the programs 
available to you at Wolf Trap Fann Park 
for the Performing Arts . 

In 1966, Mrs . Joue tt Shouse gave 100 
acres of her farm, Wolf Trap, to the 
United Sta tes Government with the inc 
tention that it be preserved for the en
joyment of nature and the performing 
arts. The Nation accepted the gift of land 
and also funds for the construction of the 
Filene Center. In October of l966, an Act 
of Congress was passed "establishing .. . 
a park for the p erforming arts and related 
educa tiona l progra ms, and for recrea
tional use in connection therewith ." Thus 
Wolf Trap, your National Park for the 
Performing Arts, carne to be. 

Wolf Trap Farm Park for the Perform
ing Arts is administered and managed by 
the Na tional Park Service which ha s 
technical and operational responsibility 
for the Fi lene Center, in addition to rnain
taining and interpreting its resources . 

The Wolf Trap Foundation is responsi
ble for selecting and presenting Filene 
Center programs, and for publicizing, 
funding, and providing ticket services for 
ali productions. 

Together, the National Park Service 
and the Wcílf Trap Foundation sponsor a 
fuli range of programs which comple
ment the Filene Center performances . 

In the twelve years since the law estab
lishing Wolf Trap was passed, the woods 
and 'meadows of Mrs . Shouse's farm have 
become a natural and cultural resource 
unique in our country. Ali of us busy our
selves with day-to-day material concerns. 
Here at Wolf Trap we share the enjoy
ment of two of life's greatest assets, na
ture and the performing arts . . . and in 
the inalienable right of the pursuit of 
happiness . 

OPEN 7 DAYS A WEEK 'TILL 2 AM 
"A Ta.ste of Georgewwn in Fairfax" 

10414 MAIN STREET 
OLDE TOWNE FAIRFAX, VIRGINIA 

691-0088 

• • • • • • • Award-winning Cantonese Cuisine 

·~~\:~ PA(4 & ~ 

$i~j -
Was~lo1f't)ÓS ~o)'i ~~urmet 

~~loese ~estaurcmt 
726 7th Street N.W. Phone 783-1225 

Lunch 11 AM-3 PM • Dinner 5 PM-1 AM 

• • • • • 

·Lt-i' 
~-

Just off Route 7, Great Falls, Va. 
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WOLF TRAP: FACILITIES 
AND SERVICES 

TICKET OFFICE: Hours: 12 noon to 9:00p.m. 
on performance days; 12 noon to 6:00 p.m. on 
non-performance days. Instant Credit is avail
able with major credit cards by calling (703) 
281-0500, 10:00 a.m. to 6:00 p.m. daily. ALL 
INSTANT CREDIT SALES ARE FINAL. Tick
ets are also available at ali @""'"""" Outlets 
and at the following Wolf Trap Voucher Agen
cies: Leesburg Travei Center; Holiday Inn- Ty
sons Comer; Sheraton-Reston Hotel; Golden 
Table Restaurant; and the Pentagon Ticket 
Service. 

GROUP SALES: Liberal discounts are avail
able to groups of 25 or more for many Wolf 
Trap performances. Catering, hotel accommo
dations and picnics at Wolf Trap's Special 
Events areas can be arranged for your group 
through the Group Sales Office. Telephone: 
(703) 938-4344. 

BUS SERVICE: American Sightseeing of D.C. 
provides a bus service to Wolf Trap from 
downtown Washington throughout the 1978 
season. The route includes stops at severa! 
major Washington hotels. For reservation in
formation, please call (202) 393-1616. 

PARKING: Free parking is available for 1,000 
cars in the West Parking Lot and for 350 cars in 
the East Parking Lot. 

DINING: The 200 seat d.ining pavillion adja
cent to the Filene Center offers a choice of meal 
services beginning two hours before each per
formance. A buffet dinner is available, orava
riety of picnic box suppers may be ordered in 
advance. Reservations are required by 1:00 
p.m. on the day of the performance. Tele
phone: (703) 938-4792 or -3810, extension 276. 
Snack bars serve sandwiches, soft drinks and 
assorted snacks prior to each performance and 

MON-FRI 10-9 
SAT 10-6 
SUN 12-4 

at intermission. Wolf Trap also maintains sev
era! picnic areas within the Park which are 
available to the public without charge. 

OFFICES: The administration offices of Wolf 
Trap Farm Park for the Performing Arts are 
open to the public, daily, 9:00a.m. to 5:00p.m. 
Telephone: (703) 938-3810. 

REST ROOMS: Rest rooms are located at the 
Ticket Office entrance area and in the lower 
levei of the Gift Shop building. 

FIRST AID: Consult Park Ranger, Park Police, 
or ushers for emergency facilities. 

HOUSE PHYSICIANS: A house physician is 
in attendance at ali performances. Doctors 
serve on a voluntary basis. Contact Park Ran
gers, Park Police, or ushers. 

ACCOMMODA TIONS FOR THE HANDI
CAPPED: Special arrangements for the handi
capped can be ma de in advance by calling (703) 
938-3810, extension 234. The Park will also 
furnish wheelchairs upon request. 

LOST AND FOUND: Items are held at the 
Park Police office. Telephone: (703) 938-3810, 
extension 235. 

GIFT SHOP: Proceeds from the Wolf Trap As
sociates Gift Shop assist in funding the Wolf 
Trap Company. The Gift Shop is located near 
Ramp A at the end of the Plaza and is open one 
hour prior to performance time, and during 
the intermissions. In July and August the Gift 
Shop is also open from 11:00 a .m. to 2:00p.m. 
The popular Wolf Trap Cook Book, Tattoo 
Record, posters, tee shirts, and a variety of 
specialty items are available. For additional in
formation, please call (703) 938-3810, extension 
225. 

~tatt()r H()USe 
Att J1 -:t]tattAIIett (;allery 
USE OUR CONVENIENT TER MS OR ..... ., .... .,, • . ,~., ~..íl~~~~~ 

1 Mi/e East of Wolf Trap - · - .... " _, 
8508 LEESBURG PIKE FURNITURE- CARPETING- DRAPERIES- WALLPAPER-

VIENNA VA 893-2345 ACCES$0RIES- GIFTS - FLOORS- CLOCKS - BEDDING 
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3 SATURDAY 
8:30 p.m. 

1978 WOLF TRAP SE.ASON 
1978 

10 SATURDAY 
8:30p.m. 

JUNE 

18 SUNDAY 
8:00p.m. 

1-978 

27 TUESDAY. 
8:30p.m. 

BARBERSHOP 
HARMONY PARADE 

Metropolitan Opera 
MADAMA BUTTERFL V 

GUARNERI STRING THE FABULOUS FOURS 

featuring 
The Fairfax Jubil·aires 
The Alexandria Harmonizers 
Tom Gauger of 

WMAL/ Radio 63 
Master of Ceremonies 

5 MONDAY 
8:30p.m. 

Metropolitan . Opera 
· RIGOLETTO 

Verdi 
New Production 
Masini; Blegen, Jones, Shicoff, 
MacNeil, Diaz, Shinall 

QUARTET Starring 

Masini·, Cruz·Romo, Lave, World Masters of .Chamber The Four Freshman 
Music 'l'he Four Lads 

Puccini 

1-C:;jje~c:;!clhe-;:lã"e,ji;Wji=a);;I:Yke;-r:...., A_t_he_rt_o_n_i----------~ The Four lnk Spots 111 SUNDAY The Pied Pipers 19 MONDAY 

NO PERFORMANCE 8:
30 

p.m. 

T echnical Preparations 

12 MONDAY 
8:30p.m. 

13 TUESDAY 
8:30p.m. 

DANCE 

GYPSY 
Starring 

ANGELA LANSBURY 

Everything's Coming Up 
Rases! 

28 WEDNESDAY 
8:30p.m. 

TONY BENNETT SINGS! 
Living Legend of American 
Popular Song. 
Music Director, Torrie Zito. 

29 THURSDAY 
8:30p.m. 

· SPECTACULAR 
Direct from Menotti 's Spoleto 

1-- ---------l Festivai/Charleston. Dance 

Let Wolf T rap entertain you 
with the fantastic rise to 
stardom of the legendary 
Gypsy Rose Lee. National Symphony 6 TUESDAY 

8:30 p.m. 

Metropolitan Opera 
CAVALLERIA 
RUSTICANA 

Mascagni 
Veltri: Troyanos, Jones, Kraff, 
Cecchele, Shinall 

Theatre of Harlem, 
Netherlands Dance Theater, 
North Carolina Dance Theatre, 
Galina and Valery Panov, 
Erik Bruhn, and other soloists 

Book by Arthur Laurents. 
Music by Jule Styne. 
Lyrics by Stephen Sondheim. 

in aii-Janacek Ann;versary 
~C::::e:::le:::b:::ra:!!t~io~n·:__ ____ ____j 2 O TUESDAY 

8:30p.m. 

1 4 WEDNESDA Y 
8:30p.m. GYPSY 

PAGLIACCI LISTEN/DANCE 
Leoncavallo PETER DUCHIN, His 21 WEDNESDAY 

JULIUS RUDEL 
Guest Conductor 

TATIANA TROYANOS 
Mezzo-Soprano 

PETER LINDROOS 
Tenor 

Brahms-Symphony No. 4 
Mahter-Das Lied von der 

Erde 

30 FRIDAY 
8:00p.m. Veltri : Niculescu , McCracken, Piano and His Orchestra 2:30 p.m. Matinee 

Ouilico, Edwards, Atherton Rare Festival Appearance. 8:30 p.m. Evening N . 
1------------1 The Audience is invited to allonal Symphony 

7 WEDNESDAY 
8:00p.m. 

Metropolitan Opera 
BORIS GODUNOV 

Mussorgsky 
Woitach; Dunn, H ines, Raitzin, 
Nagy, Velis, Meredith, Monk, 
Macurdy, Corena 

dance on the Plaza and, affer GYPSY FRANZ ALLERS 
intermission , on stage. 1-----------1 Guest Conductor 

15 THURSDAY 
8:30p.m. 

'CRYSTAL GAYLE 

22 THURSDAY 
8:30p.m. 

GYPSY 
Grammy Award winning singer f------------1 
of the hit songs " Don't lt Make 
My Brown Eyes Blue" and 23 FRIDAY 

8:30p.m. 

Ali by Strauss 

30 FRIDAY 
12:00 Midnight 

Heavy Organ 

r-------------1 "Ready for the Times to Get 

· VIRGIL FOX 
DAVID SNYDER'S 

REVELA TION LIGHTS 
Ali by Bach 8 THURSDAY 

8:30 p.m. 

Metropolitan Opera 
RIGOLETTO 

Verdi 
New Production 
Masini, Blegen, Jones, 
Shicoff ,MacNeil, Diaz, Shinall 

9 FRIDAY 
8:30 p.m. 

Metropolitan Opera 
LA FAVORITA 

Donizetti 
Veltri; Smith, Alexander, 
Ouilico 

1 O SATURDAY 
1 :30 p.m. Matinee 

Metropolitan Opera 
DON GIOVANNI 

Mozart 
Carden, Harwood, Peters, 
Morris, Blake, Gramm, Monk, 
Macurdy · 

Better". 

16 FRIDAY 
8:30p.m. 

Nàtional Symphony 
AARON COPLAND 

Guest Conductor 
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GYPSY 

SATURDAY 
2:30 p.m. Matinee 
8:30 p.m. Evening 

GYPSY 

COPLAND CONDUCTS . r-2-5
--S-UN_D_A_Y~~-"""" 

COPLAND 8 :00 p.m. 
Fanfare for the Common Man 
Dance Panels NEW 'ENGLAND 
The Red Pony Suite CONSERVATORY 
Music for a Great City RAGTIME ENSEMBLE 
Lincoln Portrait GUNTHER SCHULLER, 

17 SATURDAY 
8:30p.m. 

National Syinphony 
SARAH CALDWELL 

Guest Conductor 
VAN CLIBURN, Pianist 

Rossini-Barber of Seville 
Overture 
Tchaikovsky-Piano Concerto 
No. 1 
Berlioz-Symphonie 
fantastique 

Conductor 
Coming to Wolf Trap from 

their USSR tour. 

26 ~~ON~~y 
MA YNARD FERGUSON 

and His Orchestra 
King of the Big Band Trumpet 
Players back at Wolf Trap for 
an explosive musical 
performance. 

27 



1978 JULY 1978 
1 

SATURDAY 8 SATURDAY 
8:30 p.m. 8:30 p.m. 

Bluegrass Festival Nationa! Symphony 
DOC ANO MERLE Music from 2001, 
WATSON, LESTER CLOSE ENCOUNTERS, 

FLATT & THE STAR WARS 
NASHVILLE GRASS, and olher heavenly sources 

Mac Wiseman & lhe plus 
Shenandoah Cut-Ups COSMIC LASER LIGHT 

18 
TUESDAY 
8:30p.m. 

19 WEDNESDAY 
8:30p.m. 

20 
THURSDAY 
8:30p.m. 

21 
FRIDAY 
8:30p.m. 

22 
SATURDAY 
8:30p.m. 

2 
SUNDAY SHOW! 
2:00 p.m. Matinee Wolf Trap, in association with 

9 SUNDAY The Metropolitan Opera and 
Bluegrass Festival The National Commiuee on 

BILL MONROE & THE 1 o MONDAY United States-China Re:ations, 
BLUEGRASS BOYS, presents THE PERFORMING 

LESTER FLATT & THE 11 TUESDAY ARTS COMPANY OF THE 
NASHVILLE GRASS, PEOPLE'S REPUBLIC OF 

Buck White & the Down Home 12 WEDNESDAY CHINA 
An unprecedented panorama 

Folks, Pinnacle Boys of traditional and 
NO PERFORMANCE 

3 MONDA Y conlemporary Chinese culture. 
Technical Preparations for 

10:30 p.m. THE GONDOLIERS. the best Program includes excerpts 
from lhe celebraled The While 

Join us in celebrating our of Gilbert & Sullivan, sei in Haired Girl , a revolutionary 
202nd USA Birthday! picturesque Venice and in the ballet in classical style; 

ANDRE KOSTELANETZ, never~ never land of Barataria. national folk dances; scenes 
Conductor Filled with an array of 

YEHUDI MENUHIN, Violinist D h d D k from lhe famed Peking Opera; 
Fl.lene Cenler Orchestra uc esses an u es, traditional instrumental music ; 

roguish characlers, and sunny 
Bernstein-Candide Overture melodies. and dazzling lumbling and 
Mendelssohn-Viol in f-----------! acrobatic displays. 150 

Concerto in E 13 THURSDAY dancers, instrumenlal isls and 
minor 8:30 p.m. singers in lhe largest cultural 

Gershwin-An American in 14 FRIDAY prograin ever to be brought to 
Paris 8:30 p.m. lhe United States from the 

f--::-=-c::-::--------j
15 

SATURDAY People's Republic of China. 

4 TUESDAY 
8:30p.m. 23 SUNDAY 2:oo-g:oo p.m. THE GONDOLIERS 8:00p.m. 

WOLF TRAP ANNUAL The Wolf Trap Opera 
FESTIVITIES Company in a colorful new FERRANTE & TEICHER 

Ali Day Picnicking production of Gilbert & Solid Gold recording art ists 
and Performances Sullivan's riotous opereUa. back at Wolf Trap with their 

THE U.S. AIA FORCE BANO Donald Gramm, James brilliant pianistic pyrotechnics. 
& THE SINGING SERGEANTS Bill ings, and a cast of lalenled 
THE AIRMEN OF NOTE young art isls star in lhis frothy 

24 MONDAY 

· Gol. Arnald D. Gabriel , farce. 
8:30 p.m. 

25~~~~D~Y Conductor Franz Allers, Conduclor 
FREE 2:00- 9:00 PM Rhoda Levine, Stage Director 

PRESERVATION HALL 

5 
WEDNESDAY 
8:30p.m. 

STARLAND VOCAL 
BANO 

Tom Chapin, Special 
Guest Star 

Grammy Award winners bring 
their "Atternoon Delight" to 
Wolf Trap. 

6 THURSDAY 
8:30 p.m. 

National Symphony 
YEHUDI MENUHIN 

Guest Conductor 
JEREMY MENUHIN, 

Pianist 
Ali Beethoven program. 
Overture to Coriolanus 
Piano Concerto No. 3 
Eroica 

7 
FRIDAY 
8:30 p.m. 

National Symphony 
HENRY MANCINI 

Guest Conductor 
Melodic Mancini Music 

28 

16 
SUNDAY 
8:00p.m. 

EARL WILD 
Romantic liszt played by the 
supervirtuoso pianist. Program 
includes the great 8 minar 
Sonata. 

17 MONDAY 

JAZZ BANO 
Foot-stomping, hand-clapping 
vintage jazz in the New 
Orleans tradition . 

26 
WEDNESDAY 
8:30 p.m. 

PHOEBE SNOW 
Spectacular and versatile 
vocal stylist of " Poetry Man" 
f ame. 

NO PERFORMANCE GATO BARBIERI 
f-T_ec_h_n_ic_a_l _P_re_p_ar_a_ti_on_s __ -1 Charismatic jazz 

instrumentalist famous for his 
"l as! Tango in Paris" 
soundtrack album. 

27 
THURSDAY 
8:30 p.m. 

ELLA FITZGERALD 
The One and Only Ella! 

28 FRIDAY 

29 SATURDAY 

40TH ANNUAL 
NATIONAL FOLK 

FESTIVAL 
A yearly tradition at Wolf T rap, 
celebrated by scores of artists 
representing our lively and 
varied American heritage. 
1 :00-5:00 Craft exhibits & 
demonstrations, mini-concerts 
and workshops. 
5:30-6:30 Dance Party. 
8:00 p.m. Evening Concert. 

30SUNDAY 

40TH ANNUAL 
NATIONAL FOLK 

FESTIVAL 
1 :00-5:00 Craft exhibits & 
demonstrations, mini-concerts 
and workshops. 
4:00- 5:00 Dance Party. 
NO EVENING 
PERFORMANCE 

31 
MONDAY 
8:30p.m. 

JOFFREY BALLET 
Returning to Wolf Trap for its 
eighth season, this great and 
exuberant company presents 
many Joffrey favorites and a 
new repertoire selected from 
baileis by Frederick Ashton, 
Gerald Arpino, and John 
Cranko. 

1978 AUGUST 1978 

1 TUESDAY 
8:30p.m. 11 FRIDAY 

8:30p.m. 20 
SUNDAY 
8:30p.m. 

2 WEDNESDAY 12 SATURDAY THE DUCHESS OF 
8:30 p.m. 8:30 p.m. MALFI 

3 
THURSDAY The Wolf Trap Opera 
8:30 p.m. National Symphony Company in the world 
JOFFREY BALLET MSTISLAV premiere of Stephen Dougtas 

Returning to Wolf Trap for its ROSTROPOVICH, Burton's exciting and 
eighth season, this great and Conducting impassioned musical drama. 
exuberant company presents Ali T h 'k k Sung in English. 
many Joffrey favorites anda c at ovs Y program . Christopher Keene, 
new repertoire selected from Symphony No. 6 (Pathetique) UbreUisVConductor 

27 SUNDAY 
2:30 p.m. Matinee 

FREE CONCERT 
Wolf Trap/National Symphony 
Youth Orchestra 

27 
SUNDAY 
8:00p.m. 

JEAN-PIERRE RAMPAL 
World renowned flutist with 
John Steele Ritter, harpsichord 
and piano. 

11 t b F d ·ck Ashton Overture Fantasy from Romeo Davt'd Alden, Director 
ba e s Y re en ' and Ju liet I~~~~~~~~----/-::-:;~:;:;;:;:-;----~ 
Gerald Arpino, and John 1812 Overture ~ 28 MO.NDAY 
Cranko. 21 MONDAY 
~-=---------+----------j 8:30p.m. 

4 FRIDAY 13 SUNDAY NO PERFORMANCE 
8:30 p.m. 8:00 p.m. Big Band Sounds from "The Technical Preparations 

h Summer of '42" starring The 
National Symp ony National Symphony Originais!!! TÊX BENEKE and 

MSTISLAV FRUHBECK his Orchestra plus Special 
ROSTROPOVICH DE BURGOS Guest Stars HELEN 

Conducting Guest Conductor O'CONNELL and BOB 
MAURICE ANDRE RAFAEL OROZCO EBERL Y in an evening of 

Trumpet Pianist music made famous by Glenn 
Mozart-Symphony No. 40 Dvorak-Symphony No. 8 Miller and Jimmy Dorsey. 
Hummel- Trumpet Concerto liszt-P,·ano Concerto No. 

h h N 5 
2 2 

T
8

U:
3
E
0

SpD.mA.Y Beet oven-Symp ony 0 · Stravinsky-Firebird Suite 

r5~~SA~T~U~R~D~AY~~~---t::~::==~::~:_~ PETESEEGER 

8:30p.m. 14 MONDAY and 

National Symphony ARLO GUTHRIE 
MSTISLAV 15 TUESDAY TOGETHER IN 

ROSTROPOVICH CONCERT 
Conducting 16 WEDNESDAY Two of the best grassroots 

KENNETH RIEGEL musicians of American Folk 

29 
TUESDAY 

. 8:30p.m. 

Meredith Willson's 
THE MUSIC MAN 

starring 
TONY RANDALL 

Hear 76 Trombones, The 
Wells Fargo Wagon, and 
others in this family favorita. 

30 
WEDNESDAY 
2:30 p.m. Matinee 
8:30 p.m. Evening 

THE MUSIC MAN 

Tenor NO PERFORMANCE Ballads. 31 THURSDAY 
University of Maryland Chorus Technical Preparations for the ~2-3--W-E_D_N_E_S_D_A_Y___ 8:30 p.m. 

Paul Traver, Direcl 1~ world premiere of Stephen 8:30 p.m. THE MUSIC MAN 
f-B_E_R_L_to_z_-R_Ea_u_E ____ -1 Douglas Burton's opera THE 

6 
SUNDAY DUCHESS OF MALFI. A rich , National Symphony 

d r ARTHUR FIEDLER SEPT. 8:00 p.m. romantic musical and rama 1c Guest Conductor 
tapestry of Renaissance 

National Symphony li_n_tr.::ig_ue_._s_u_n.::g_i_n_E_n.::.gl_is_h_. ---1~A=II_P-::o:-p-::s:-C::-o:;n:::ce:::rt~.:-::-----j 1 FRIDAY 
FRUHBECK 1- 2:30 p.m. Matinee 

DE B URGOS 17 THURSDAY 24 THURSDAY 8:30 p.m. Evening 
Guest Conductor 8:30 p.m. 

8
:
30 

p.m. THE MUSIC MAN 
CARLOS MONTOYA ANNA RUSSELL An Evening with 

Guitar Accla imed concert CHUCK MANGIONE 
Music by Albeniz, Montoya, comedienne performing and 
Granados, deFalla, and delightful musical spoofs. The Chuck Mangione 

2 
SATURDAY 
8:30p.m. 

I~R~a~ve~l~·---------------t~~~~~~--------~ Quartel 
1- 18 FRIDAY lnnovative composer/musician 1---~--------j 7 MONDAY 8:30p.m. combines jazz, ballad & pop in 3 SUNDAY 

8:30 p.m. the vibrant style of his recent ·8:00 p.m. 

THE MUSIC MAN 

LEO SAYER THE DUCHESS OF album "Feels So Good". 
Popular British singer of the hit MALFI 

2 5 

FRIDAY THE MUSIC MAN 
singles "Vou Make Me Feel The Wolf Trap Opera 
Like Dancing" and "When 1 Company in the world 8:30 p.m. 
Need You". premiere of Stephen Douglas National Symphony 

1--__:.=..:..._-------j Burton's exciting and MSTISLAV 

8 
TUESDAY impassioned musical drama. ROSTROPOVICH 

Sung in English . 
NO PERFORMANCE Chrlstopher Keene, Conducting 

Technical Preparations UbreUisVConductor l eonard Bernstein's 60th 

~-------------------i'D~a:v:i:d~A:td:e:n~,~D:ir:e:ct:o~r----~~B~irt~h~d~a~y~C~e~le~b~ra~t~io~n_. ____ --1 9 WEDNESDAY 1- 26 SATURDAY 
8:30 p.m. 19 SATURDAY 8:3op.m. 

1 o THURSDAY 8:30p.m. THE JOHNNY CASH 
8

:
30 

p.m. National Symphony SHOW 
Eliot Feld Bailei CHRISTiAN BADEA starring 

This vibrant company 
celebrates its return to the Conducting JOHNNY CASH 
Filene Center stage with SARAH VAUGHAN June Carter and lhe Carter 
exciting Washington Jazz Vocalist Family, Jan Howard, The 
premieres. Ali Gershwln program. Tennesse Three 

29 



CREATIVE INVOLVEMENT PROGRAMS AT WOLF TRAP 
The Act of Congress that established Wolf Trap 
as the first National Park for the Performing 
Arts also directed that it should conduct "re
lated educational programs ." Since 1971 these 
programs have grown in range and number 
and now offer opportunities to all, from the 
uninitiated to the professional, to increase en
joyment and understanding of the performing 
arts. This season the following programs are 
available: 

MASTER AND TEACHING CLASSES 
Master and Teaching Classes for advanced 
students in music ·and dance will be held 
throughout the season. These classes offer an 
opportunity to work with many -o f Wolf Trap's 
distinguished visiting artists, such as Earl Wild 
and members of the Joffrey Ballet. For reserva
bons and information, please cal! (703) 938-
3810. 

NATIONAL PARK SERVICE 
INTERPRETIVE PROGRAM 

Presented at the Theatre-in-the-Woods and 
Meadow Tent, programs for children and 
adults are offered free of charge during June, 
July, and August. For reservations and infor
mation, please cal! (703) 281-5587. 

Theatre-in-the-Woods. Weekdays, 
June 26-August 25 

10:30 a.m. Bob Brown Marionettes - "Peter 
and the Wolf" plus "Strings and Things" 

12 noon Craig Babcock - "Mime" 
1:30 p.m. The Young Columbians 

"Entertainment USA" 
Theatre-in-the-Woods 

Saturdays Only .. 
· 11 a.m. Children's Opera Theatre 

"Offenbach 's, BATA CLAN" 
The Meadow Tent. Weekdays, 

June 26-August 25 
10:30 a.m. Interplay Productions-

"The Cu.rious Computer From Planet X" 
12 noon Interplay Productions -

"The Curious Computer From Planet X" 
1:30 p.m. Children's Opera Theatre -

"Introduction to Opera" 

WORKSHOPS AND LECTURES 
A wide variety of free lectures by distinguished 
speakers, in-depth discussions of current pro
ductions, and workshops on the performing 
arts are presented throughout the summer. For 
reservations and information, please cal! (703) 
281-5587. 

CONCERTS IN THE MEADOW 
Free Sunday aftemoon concerts are presented 
at Wolf Trap's Bandstand, located in the 
meadow adjacent to the Filene Center. Con
certs begin at 1:00 p.m. For further information 
cal! (703) 938-3810. 

WOLF TRAP/NATIONAL SYMPHONY 
YOUTH ORCHESTRA 

In a program inaugurated this season by Wolf 
Trap and the National Symphony Orchestra, a 
full complement of musicians between the 
ages of 15 and 25 has been selected as a special 
Youth Orchestra. The young musicians re
hearse in individual and mas ter classes and re
ceive individualized coaching with members of 
the National Symphony Orchestra and full 
orchestral rehearsals with Mstislav Ros
tropovich, Music Director of the National 
Symphony Orchestra. The training culminates 
with a free Sunday afternoon concert on Au
gust 27 in the Filene Center. 

INTERNATIONAL CHILDREN'S FESTIVAL 
The Fairfax County Council of the Arts pre
sents the annual Intemational Children's Fes
tival at Wolf Trap on Septe.mber 2, 3, and 4. For 
information cal! (703) 941-6066: 

NATIONAL FOLK FESTIVAL 
The National Folk Festival is an annual event at 
Wolf Trap with scores of artists representing 
our varied American heritage . From July 
28-30, over 300 grassroots musicians, blues 
singers, and crafts people offer all day work
shops and evening performances . Five day
time stages present programs of Bluegrass, 
Tex-Mex, Blues, Old-Time, Ethnic, Dance, and 
Country Western . For information cal! (202) 
296-0068. 

VIENNA 

· cw~TMP 

Coming to Historie 
Northern Virginia? 
Stay With Us! 

30 

MOTEL 

(703) 
281-2330 

Offering the Ultimate in Comfortable and 
Economical Accommodations from $16.00 and up. 

5 minutes to Wolf Trap Fa,rm Park 

430 Maple Ave., West • Vienna, Virginia • Rt. #123 South 




